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ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN, 
President: H.R.H. THe Duke or Saxg-CoBurG AND GOTHA, 
Duke oF EpinsurGu, K.G, 


Conductor: Sir FREDERICK BripGeE, Mus.D. 


There are now VACANCIES in the CHOIR for Sopranos, Con- 
traltos, Tenors, and Basses (especially Tenors). Only those who 
have good and powerful voices, and who can read music at first sight, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


GLOUCESTER MUSICAL FESTIVAL. 


SEPTEMBER II, 13, 14, 15, and 16, 1898. 
PRINCIPAL ARTISTS: 





Madame ALBANI. Mr. BEN DAVIES 

Madame ELLA RUSSELL, Mr. HIRWEN JONES. 

Miss AGNES NICHOLLS. Mr. WATKIN MILLS. 

Miss HILDA WILSON. Mr. DAVID BISPHAM. 

Signorina GIULIA RAVOGLI. Mr. H. LANE WILSON, 

Miss JESSIE KING. Mr. HENRY SUNMAN. 
LEapDeR.. re Mr. A. BURNETT. 


ConpucToR Mr. A. HERBERT BREWER. 
Admission: Reserved Seats, 15s. torts. 6d.; Serial Tickets, £4 each. 
For Programmes, Tickets, &c., apply Partridge and Robins, 

155, Westgate Street, Gloucester. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE RoyAL FaAmMILy, 
President: H.R.H. THe Duke oF SAxe-CoBuRG AND GOTHA. 
Principal: Sir A, C. MacKENz1E, Mus. Doc. 





Michaelmas Term begins Monday, September 26. Entrance Exami- 
nation therefor, Thursday, September 22, at 10. 

Chamber Concert, at St. James's Hall, Thursday, July 21, at 3. 

Distribution of Prizes by H.R.H. The Duchess of York, at Queen’s 
Hall, Friday, July 22, at 3. 

Fortnightly Concerts, Saturdays, July 2 and 16, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBertT H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.; CHARLES Mor.ey, Esq., M.P. 








ORCHESTRAL CONCERT by the Pupils at St. James’s Hall, 
on Wednesday, July 6, at 8. 
A JUNIOR DEPARTMENT has been opened for Pupils up to 
sixteen years of age at reduced fees. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 





The next F.R.C.O, Examination begins on July 11. The Solo 
Playing tests are: Toc¢ata and Fugue in E major—Bach (Novello 
& Co, Ltd., Augener & Co.); Prelude in C (Six Pieces)—Sir J. Stainer 
(Novello & Co., Ltd.); and Sonata in C sharp minor—Dr. Basil 
Harwood (Schott & Co.). 

The A.R.C.O. Examination begins on July 18. 

All candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by June 25, for ASSOCIATE- 
SHIP by July 2. In the case of new Members, proposal forms duly 
filled up must be sent in by June 24. 

The College Library is open daily from 10 a.m. to 5 p.m., also on 
Tuesdays and Thursdays from 5 p.m. to 7 p.m. On Saturdays the 
College is open from 10 to 1 o'clock. 

_Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E.H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 





LANGHAM PLACE, W. 





MR. ROBERT NEWMAN’S 
PROMENADE CONCERTS 


(FOURTH SEASON). 





Conpuctor: Mr. HENRY J. WOOD. 





COMMENCE 
AUGUST 27, 1898, aT 8 o’cLock. 


THE QUEEN'S HALL ORCHESTRA OF NINETY. 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


Principal Violin .. 
Organist and Accompanist 





MR. ROBERT NEWMAN'S 


LAMOUREUX CONCERTS. 





Conductor: Mons. CH. LAMOUREUX. 





NOVEMBER 2, 16, 30, 1898. 


THE QUEEN'S HALL ORCHESTRA OF ONE HUNDRED 
AND THREE, 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


Principal Violin .. as ee 
Organist and Accompanist 





MR. ROBERT NEWMAN'S 
SATURDAY SYMPHONY CONCERTS. 





Conductor: Mr. HENRY J. WOOD. 





1898. 
OcToBER 29; NOVEMBER 12, 26; DECEMBER 10. 


1899. 
JANUARY 28; FEBRUARY 11, 25; MARCH II. 
THE QUEEN’S HALL ORCHESTRA OF ONE HUNDRED 
AND THREE. 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


Principal Violin .. ee ee 
Organist and Accompanist th 





MR. ROBERT NEWMAN'S 


SUNDAY AFTERNOON CONCERTS, 


Conductor: Mr. HENRY J. WOOD, 
will be resumed in the Autumn. 


THE QUEEN’S HALL ORCHESTRA OF NINETY. 


Mr. ARTHUR W. PAYNE, 
Mr. PERCY PITT. 


Principal Violin 
Organist and Accompanist as 
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HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal : Witt1am H. Cummines, Esgq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30,and Wednesdays, at 11. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. By order of the Committee, 
Victoria Embankment Blackfriars,E.C. HILTON CARTER, Sec. 


PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Address, Leicester Villa, Ealing, W. 





UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQuareE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Ciark, Mus. Bac., Oxon. 
’ Principal and Director of Studies: 
T. H. Yorke Trotter, M.A., Mus. Doc., Oxon, 


PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien.), 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, Mr. PAGET. 


GUILD OF CHURCH MUSICIANS, | 


LONDON. 











Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Piaou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, July 7, 1898. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. July 7, 1898. 

The following Lectures will take place in the Council Room, 
60, Berners Street, W.:— 

July 6, 4 p.m.—Lecture by George Prior, Esq., Mus.D., “A few 
notes as to Italian Church Music.” 

October 6, 3 p.m.—Lecture by J. M. Bentley, Esq., Mus.D., ‘ The 
Organists of Westminster.” 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps, 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 





Patrons: 
The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe Ear or DARTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar), 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
_ Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
| see V.C.M.), will be held July 6, 1898. Last day of entry, 
une I5. 
Next Local Theoretical Examination, July 6,1898. Local Practical 
Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO, A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


PRIZE QUINTET.—A sum of TWENTY 
_ POUNDS will be given for the best QUINTET for Violin, 
Clarinet, Violoncello, Horn, and Piano. Conditions of competition 
and all information from Dr. Yorke Trotter, London Organ School, 
22, Princes Street, Cavendish Square. 


OMPOSERS. — Two Guineas offered for best 


setting Baritone Song. See Musical Employment, June 21. 








MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS ELLA CHALLIS (Soprano) 


Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 


MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 
“Creation.” —‘“ Miss Eaton was most strikingly successful."— 
Trish Times. 
Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne, 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Marylebone Road, N.W. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W.; or, 63, Lower 
Addiscombe Road, Croydon. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MADAME MARY HORTON (Contralto) 
For Oratorios, Concerts, Banquets, At Homes, &c. 
78, Clapham Road, S.W. 


MISS GERTRUDE MACAULAY (Contralto) 


Oratorios, Concerts, &c. 198, Belsize Road, Kilburn, N.W. 


MISS ADA SLATER (Contralto) 


For Oratorios, Concerts, Banquets, At Homes. 
54, Dunsmure Road, Stamford Hill, N. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 


MR. EDWIN KELLETT (Tenor) 
(Pupil of William Shakespeare, Esq.) 
109, Cemetery Road, Beeston Hill, Leeds. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
1» Goldberg Prize 
wy Evill Prize, 
»» _ » Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. CECIL GEORGE (Baritone) 
(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, &c. 
For Press notices, terms, &c., The Vicarage, Whitton, near Hounslow. 


MR. MANSELL LEWIS (Baritone) 
(Of Royal Albert Hall Patti Concerts, London and Provincial Concerts). 
For Oratorio, Ballad Concerts, Operas, &c. 
All communications to 15, Ladbroke Road, W.; or, Mr. N. Vert, 
6, Cork Street, W. , 


MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 

26, Wigmore Street, W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter's Church, Vere Street, W. 


Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 
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R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 
CHANGE OF ADDRESS. i 
M R. HERBERT WALENN (Violoncellist) has 
REMOVED to 30, Clanricarde Gardens, W. 








BEATRICE PALLISTER 


The New Yorkshire Soprano. Broxholme Lane, Doncaster. 


MADAME LAURA SMART 


(SOPRANO). 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS BERYL CLIVE 


(CONTRALTO 
Has REMOVED to 235, New Cross Road, London, S.E. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 


Winner of the 100. Guineas Prize, London, is engaged at the following 
places this season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, 
Clayton, Ballymena, Ireland. 

Permanent address: The Poplars, Calverley, Leeds. 
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MR. JOS. REED 


(PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. GORDON Hi ELLER 


A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, RutlandPk., Willesden Green, N.W. 


MR. CHARLES TREE. 


“A powerful baritone. He sang superbly."—Southport Visitor, 

“His was a veritable triumph in vocalism.”—Cardiff News. 

“A magnificent baritone. He created a furore.”—Airdale News. 

For Oratorio, Concerts, &c. Address, 1, Finborough Road, S.W.; 
or, Sole Agent, Mr. Healey, 17, Great Marlborough Street. 


MR. MUSGROVE TUFNAIL 


(BARITONE). 
22, Ferndale Road, Clapham, S.W. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press notices, &c., 79, Coppice Street, Oldham. 


MR. CHARLES MAGRATH 


A.R.C.M. (BASS). 
Address, 8, Adelphi Terrace, W.C. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
HARPIST 























Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 
LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Twelve Solo Boys can be strongly recommended for Oratorios, 
Festival Services, Concerts, Organ Recitals, &c. The boys can be 
heard, by appointment, at their practising rooms, which are nearly 
Opposite the Queen’s Hall, Langham Place. For copies of recent 
testimonials, critiques, &c., address, Mr. JAMES Bates, Polytechnic, 
Regent Street, W. Telegrams: “Bates,” Polytechnic, London. 








MR. CHARLES KNOWLES 
(YORKSHIRE BARITONE) 


Of the Crystal Palace and principal Provincial Concerts. 

“Sr. Paut.’”—WeEpNEsBurY CHORAL Society.— In the title-réle 
Mr. Charles Knowles made from first to last an excellent impression 
upon his listeners. The sympathetic rendering of the devotional air 
‘O God, have mercy,’ and, in marked contrast, his splendid inter- 
pretation of the fiery ‘Consume them all,’ showed him to be a vocalist 
of very high merit. We shall hope to hear him again.” — Wednesbury 
Herald, May 7, 1898. 

‘‘ The success of the evening was centred in Mr. Charles Knowles, 
who, we believe, has never been heard in Wednesbury before, but who 
created an excellent impression some time ago at Walsall. He comes 
from Yorkshire and possesses all the manly actions and the vigorous 
style which characterise the Northerner, whilst his singing on this 
occasion was of high order, so much so that he aroused his audience 
from coldness to the highest enthusiasm. In the spirited parts he 
gave them with fine attack and in grand style, while in the subdued 
music he was equally successful, and showed that he was not without 
the spirit of an artist.”"—Midland Advertiser, May 7, 1898. 

“ FaLka.”—GRAND THEATRE, LEEDS, Easter Week.—‘‘ With a good 
voice at his command Mr. Charles Knowles gave a fine portrayal of 
the bold and impetuous Boleslas, and his two chief songs were very 
effectively rendered.”—Yorkshire Post, April 12, 1898. 

“ CREATION ” AT ARMLEY.—‘ Mr. Knowles is the possessor of a 
magnificent voice, and what nature has done for him he has supple- 
mented with a careful training, the result being most satisfactory.”— 
Armley News, April 15, 1898. 

Graun’s “ Passion” Music, LEeps.—‘ Mr. Charles Knowles was 
excellent in the bass solos and gave a particularly vigorous reading of 
the fine air ‘As stands a lofty mountain.’ "— Yorkshire Post, April 2, 1898. 

“ Whilst Mr. Charles Knowles gave a vigorous rendering of the fine, 
bold, and in its way dramatic solo, ‘As stands a lofty mountain.’ — 
Leeds Mercury, April 2, 1898. P 

“ CREATION.’ —TONG CHORAL SocretTy.—" Mr. Knowles justified his 
engagement by a really admirable rendering of the solos allotted to 
him.” —Bradford Observer, March 24, 1898. 

“Mr. Charles Knowles sings with a good deal of dramatic power, 
and employs a capital voice with other evidences of technical accom- 
plishment, and he was certainly not behind the others in the degree of 
favours won. His recitatives were very well sung indeed, and in the 
two airs which fall to the part, ‘ Rolling in foaming billows’ and ‘ Now 
heaven in fullest glory,’ he was accorded the heartiest plaudits.”— 
Cleckheaton Guardian, March 25, 1808. 

“ Jupas MaccaBz£us.”—" The bass solos were given with admirable 
effect by Mr. Charles Knowles, who possesses a sonorous and well- 
trained voice. ‘Arm, arm, ye brave,’ was given with much spirit, and 
his vocal capacity was well exhibited in the somewhat florid passage 
‘The Lord worketh wonders.’”"—Yorkshire Post, February 7, 1898. 

BALLAD Concert AT WorceEsTER.—“ Mr. Charles Knowles has a 
bass voice of exceptional quality and purity of tone, and he no doubt 
was the star of the evening. He sang two solos, for both of which he 
was encored, Mendelssohn's ‘I ama roamer’ and Emanuel’s ‘ The 
Desert.’ Inthe latter song he fairly surpassed the highest expectation, 
and the audience followed with almost breathless interest the theme 
of the composition. For encores he gave ‘The devout lover’ and 
‘ Father O’Flynn.'"— Worcestershire Advertiser, November 27, 1897. 

Booking for next season. For terms, &c., apply, 61, Burley Street, 
Leeds. New press notices on application. 


MRS. ANDREW BLACK 


Begs to announce to her Pupils that she has resumed her LESSONS 
in COACHING and FRENCH SONGS. 40, Bramham Gardens, 
South Kensington, S.W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
BOYS personally trained for Church Festivals, Concerts, &c. 


M R. DUTTON also trains Boys for Choristerships 
in Collegiate and Cathedral Choirs. 
For terms and all particulars, address: 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY, 

















All communications, Church Street, Liverpool. 





Telegrams—‘ Cantor, Liverpool.” 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banguets, &c. 
Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Hum annangh The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 
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N R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C M., L.Mus. L.C.M., F.R.C.O, 
and A.R.C.O.; Appointments at College and School of Music, and 
as Cathedral and Parish Church Organists; Gold Medals, Prizes, 
“Honours” and Pass Certificates (of the Colleges of Music) to the 
number of 500. Harmony, Counterpoint, Orchestration, and Revi- 
sion of Compositions, by Post, to correspondents anywhere. Personal 
instruction in Theory, Singing, Organ, and Pianoforte. Cambridge 
House, 68, Neison Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: LONDON MUS. BAC., 
December, 1897; L.R.A.M. (Pianoforte), 1898; F.R.C.O. and A.R.C.O., 
January, 1898; MUS. BAC., DURHAM, March and September, 1897, 
and all previous years; and FIRST, March and September, 1897, and 
all previous years; A.R.C.M., 1896 and 1897; OXFORD, MUS. BAC.,, 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position), 1897; Mus. Bac. and Mus. Doc., Toronto; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and AT.C.L., 1896 and 1897; Senior 
Local R.A.M. and R.C.M. Special and individual attention given to 
Correspondents. Upwards of 420 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected for 
publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F R.C.O., L.T.C.L. (Author of The 
Student’s Harmony”), Torquay. PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-98, TWENTY-SEVEN passes; 

L.R.A.M., 1897-98, EIGHT passes. Many successes, A.R.C.O., 

F.RC.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 

of the Theory of Music, Pianoforte, Organ, and Singing. Address, 

Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
A.R.C.M., Dollis Road, Finchley, N. 


R. FREDERIC W. PARTRIDGE, A.R.C.M., 

(strongly recommended by Mr. Santley), teaches the ART of 

SINGING at a Studio in the West-End or at his private residence, 
11, Manor Grove, Beckenham, S.E. 


D® HAMILTON ROBINSON begs to announce 
his CHANGE of ADDRESS to 25, Palliser Road, West 
Kensington, W. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, W. 
































R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus, 

. T.C.L.,COACHES for University and other EXAMS, Every 

possible assistance guaranteed. Many past successes. 191, Morning. 
side Road, Edinburgh. 


M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M.,, 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
by Correspondence. Ashburn, Derbyshire. . 


M R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by Correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 


RAINING of CHOIR BOYS.—Mr. JAMES 
BATES and Staff of “The London Training School for 
Choristers '’ are prepared to accept ENGAGEMENTS for the Train- 
ing and Preparation of Choir Boys in Solos or Chorus, either at the 
Polytechnic or at their practice-rooms or churches. Terms moderate, 
Address, Mr. Bates, Polytechnic, Regent Street, W. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L,, 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church; 
Organist, &c., Holy Innocents’, Hornsey, &c.; Professor of Singing, 
Organ, Pianoforte, Harmony, &c. Latest success, A.R.C.M. (Alto) 
142, Stroud Green Road, N. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PA'.MER, Mus Bac, Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, astern Cottage, 
Eastern Road, Fortis Green, N. The principles on which Mr. David- 
son Palmer’s Method is based are fully explained in his new book, 
“THE RIGHTLY-PRODUCED VOICE,” which contains infor- 
mation of the utmost importance totenors. Price 2s. 6d., post-free, 
from the Author Please note change of address. 


‘TSE STERN CONSERVATOIRE OF MUSIC, 


Founded 1850. — Professor Gustav Ho traenper, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training fir Teachers, 
Chorus School. Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benne 
Stolzenberg (Vocal); Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History); Felix Dreyschock, Albert Eibenschitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ); 
Prof. Gustav Hollaender, Willy Nicking (Violin): Anton Hekking 
(Cello); Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) up to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time, 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


XFORD, NEW COLLEGE, CHORISTER- 
SHIPS.—The Trial of Voices to fill VACANCIES in the Choir 
School will be held on Wednesday, July 13. Candidates must have a 
good ear and good voice, and should be between g and 12 years of age. 
For particulars, apply to the Precentor. Names to be sent in by Julyg. 


Soto BOYS WANTED. December 10, 1898, to 
April 10, 1899, for St. Andrew's, Pau, France. Very advantageous 
terms. G. Luaid, M.A., Hemingford, St. Ives, Huntingdonshire. 


ag BOY WANTED, for St. Stephen’s Church, 

South Kensington. Sunday, three attendances; and Wednes- 
day and Friday evenings. Usual festivals. £20. Address, Dr. 
Hamilton Robinson, 25, Palliser Road, West Kensington, W. 


HOIR BOYS.—FREE EDUCATION and 


BOARD, with the advantage of acquiring a knowledge of the 
French language. Th-re will be a Vacancy in the Choir of the 
American Church in Paris in September. Requirements: good voice 
(essential) and some experience in Church music. Address, for parti- 
culars or interview, Mr. Augustus Toop, 60, Berners Street, W. 



































M R. BRUCE STEANE (Composer of ‘The 

Ascension,” contributor to Novello’s Octavo Anthems, &c., 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey, 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.RC.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 








Five POUNDS and all expenses, for four months, 
to good SOLO BOY for Choir in South of France. G. Luard, 
Hemingfod, St. Ives, Hunts 


BASSES WANTED, for All Saints’, South Lam- 


beth. One, {10 per annum; another, in return for Lessons in 
Singing or Piano. W. A., 78, Studley Road, Clapham. 


Atte is willing to DEPUTISE for Gentlemen 
du'ing holidays &c. Sings at St. Peter's, Eaton Square. 
Apply, H. Dixon, care of Peek Bros. and Co., 20, Eastcneap, E.C. 


\ KJ ANTED, ORGANIST and CHOIRMASTER 
for Nonconformist Church in Clapton, Londen  First-rate 

organ. Must be a Church member and interested in Christian work, 

Apply, Clapton, Messrs. Novello & Co., Ltd., 1, Berners Street, W. 














R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CAN DI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 





KGANIST and CHOIRMASTER WANTED, 

for the Free West Church, Aberdeen. Particulars as to duties 

and emoluments to be obtained from John Murray, Advocate, 

22, Bridge Street, Aberdeen, to whom applications, with qualifications, 
must be sent not later than July 16, 1898. 
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RGANIST and CHOIRMASTER WANTED, 


September 1, St. Gabriel's Church, Swansea. Musical services. 
Good opening for pupils. £60. Apply, with testimonials, Vicar. 


|S eye CONGREGATIONAL CHURCH.— 

ORGANIST and CHOIRMASTER REQUIRED. Apply, by 
letter, with copies of testimonials and stating salary required, to 
L. J. Cowing, ‘‘ Press” Office, Barnet. 


O PARENTS and GUARDIANS.—An ARTI- 

CLED PUPIL REQUIRED. Advertiser is the Conductor 

ofa London Choral Society, Organist and Choirmaster of a Church 

possessing a good organ and a professional Choir, and is thus enabled 

to offer many advantages to an earnest student. References given 

and —- Address, A. B., Langdale, South Road, Clapham 
Park, S.W. 


(o>: and CHOIRMASTER (A.R.C.O.) of a 
West-End Church desires RE-ENGAGEMENT in same capa- 
city in or near London. A. V.,20, Limburg Road, New Wandsworth. 


RGANIST desires POST as DEPUTY in or near 
London. Small salary. Could take Vacation duties. B., 
44, Raleigh Road, Hornsey, N. 


RGANIST, experienced, is open to DEPUTISE. 


London or Suburbs; South preferred. Excellent testimo- 
nials. Apply, W. G. Goodway, 52, Altenburg Gardens, Clapham 
Common, S.W. 


RGANIST requires APPOINTMENT (good 
organ essential), Experienced in C. of E. and Congregational. 
Nominal salary. W. A., 101A, Queen's Road, Lavender Hill, S.W. 


RGANIST (experienced) DISENGAGED during 
Summer. Address, Oxon., care of Willings’ Advertisement 
Offices, 162, Piccadilly, W. 


R.C.O. can DEPUTISE during August, or 

e would accept permanent POST as ORGANIST and CHOIR- 

MASTER in the East of England. Experienced Teacher and 
Conductor. Dunelm, Novello & Co., Ltd., 1, Berners Street, W. 


PREV Ty CRCANIST Me. AUGUSTUS TOOP 
can DEPUTISE during August. Seaside preferred. Address, 
79, Walm Lane, Willesden Green, N.W. 


ICENTIATE, ROYAL ACADEMY OF MUSIC 

(Clergyman’s daughter), desires RE-ENGAGEMENT (London). 
Piano, Theory, Harmony, Class and Solo Singing. Good testi- 
monials. L.R.A.M., 7, Rainbow Hill Terrace, Worcester. 


GoLe VIOLINIST or good SINGING TEACHER 

WANTED, as Partner to an Organist with a large Teaching 
Practice at the Cape. Joint income now, £40 monthly: could be 
doubled. Sum required, £210. Part could remain. Particulars of 
Violinist, Messrs. Novello & Co., Ltd., 1, Berners Street, W. 


OR SALE.—VIOLIN TEACHING CONNEC. 
TION in County town in Scotland. For particulars, apply, 
A. B. O., Novello & Co., Ltd., 1, Berners Street, W. 


ADY PIANIST desires HOLIDAY ENGAGE. 
MENT for August. Mrs. Gee, 1, Lincoln St., Chelsea, S.W. 


UNER.—WANTED, immediately, a first-class 

PIANO TUNER. A permanent and good berth for a steady 

man. Apply, stating wages required, references, age, and enclosing 
photo, to Duck, Son and Pinker, Bath. 


IANOFORTE TUNER and REGULATOR 
WANTED, for Out-door work. Must be a thoroughly expe- 
tienced man, with first-class references. Apply, stating age, salary 
required, and enclosing photo, to W. H. Priestley and Sons, Colmore 
Row, Birmingham. 


TUNER (first-class) WANTED. Age about 35. 

Highest reference required. Permanency. Enclose photo and 

State salary required. J. Claypole and Son, Peterborough. 
ANTED, by a Midland Firm, an ASSISTANT 


who can tune well. State age, references, and salary required 
to S. A., Messrs. Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNING.—Young Man seeks 
SITUATION as IMPROVER. Good mechanic and musician. 
Willing to make aconcession. W.S., 10, Whitehorse Road, Croydon. 


TUNER, REGULATOR, and REPAIRER— 
Pianos, Organs, Harmoniums, and Small Goods — desires 
APPOINTMENT in South Africa. B. A., Novello & Co., Ltd., 
1, Berners Street, W. 


UNER desires RE-ENGAGEMENT. Reliable 
and steady. Highest references. Tuner, 23, Eltham Road, 
London, S.E. 


IANOFORTE TUNER seeks ENGAGEMENT. 


Fair knowledge of all Repairs, Harmoniums, Organs. Reliable, 
Steady man A. E., 13, Falcon Terrace, Battersea, S.W. 


UNER or SALESMAN desires POSITION for 


home or abroad. English, Colonial, and American experience. 
Colonial, Messrs. Novello & Co., Ltd., 1, Berners Street, W. 







































































REPORT OF THE 
BERLIN 


Committee of Investigation 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL & ENDORSEMENT. 





CoMMITTEE : 
Herr OTTO LESSMANN (Chairman). 
Dr. JEDLICZKA. Dr. KREBS. 


Herr FELIX DREYSCHOCK. | Dr. BIE. = 
Herr PHILIP SCHARWENKA. | Professor C. LUTSCHG. 


“The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly 
according to the principles of the Virgil School, under the control of 
a committee of experts. The Virgil Method aims at a complete sepa- 
ration of the technical training from the tuition of the purely musical 
element; onan extraordinarily ingeniously constructed toneless Clavier 
the technical exercises are performed. Should this principle at the 
first moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practised on the 
toneless keyboard for four months, now produced at once an unusually 
even touch on the sounding pianoforte keyboard.”—Berliner Lokal- 
Anzeiger, June 17, 1898. 


For full Report, address, Secretary, Virgil Piano School. 


TO TEACHERS. 


SUMMER HOLIDAY SESSION. 


THE NORMAL 
TEACHERS’ COURSE 


OF THE 


VIRGIL PIANO SCHOOL 


AND 


SCHOOL OF PUBLIC PERFORMANCE. 











A FOUR WEEKS' COURSE IN 
TECHNIC AND METHOD OF PIANOFORTE INSTRUCTION 
FOR TEACHERS AND PLAYERS. 





Term begins Monday Morning, August 1, 1898; closes Saturday 
Evening, August 27. 
*,* The previous Sessions of the above Course have been eminently 
successful, over 200 Pianoforte Teachers having attended. 





A. K. VIRGIL, 


Principal, Specialist in Pianoforte Technic, 


EMLYN LEWYS « ee 
Assisted by Competent Teachers trained in the Special Methods 
employed. 

ALBERT BATE, Secretary (and Assistant-Instructor). 
Send for Circular containing full particulars. 


Vice-Principal. 





The Pupils of the Virgil Piano School will give a number of Piano- 
forte Recitals during the Session. Otto Pfefferkorn, Pianist, is also 
expected to be present and give several Recitals. 





CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, W. 
Tue Vircit Practice CLavier (BritisH) Co., Lrp. 









‘send for 
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USIC-ASSISTANT and PIANOFORTE 

SALESMAN REQUIRED. Must know Catalogues and 

show off Pianos well (London). Apply, stating salary, experience, 

references, and enclose photo, to Y., Messrs. Novello & Co., Ltd., 
1, Berners Street, W. 


IANO SALESMAN WANTED, to work several 

good towns for Sales and Tunings. Must be good tuner and 

gentlemanly. Send photo, references, and full particulars, to Music, 
Messrs. Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, SITUATION as SALESMAN in a 

Music Warehouse by a Young Man. Several years’ expe- 

rience in a first-class Music Shop in the West-End. Apply, by letter, 
Salesman, Poole’s Advertising Offices, Bouverie Street, E.C. 


S MANAGER or SALESMAN.—Advertiser will 

be at liberty to accept POST end of July. Full particulars, 

references, &c. W. Lord, Manager, Hastings Pianoforte and Organ 
Saloons, 24, Pinstone Street, Sheffield. 


OOKKEEPER and SECOND PIANO SALES. 

MAN WANTED, for our Bristol Branch. Excellent opening 

for a good, pushing man. State salary required, references, and enclose 
photo, to Messrs. Duck, Son and Pinker, Bath. 


CORRESPONDENCE CLERKor Secretary. Well- 


educated Gentleman, A.R.C.O., late in scholastic profession, desires 
POST in London as above. C.B., 91, Southwood Lane, Highgate, N. 


PIANO MUSIC BUSINESS and large TUNING 
CONNECTION for SALE, in rising town in Midlands. Shop 
and dwelling-house situate in best part of main street. Noopposition. 
Price and full details on application. Good opportunity for first-class 
Tuner. Apply, Nemo, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED,to PURCHASE,a PIANOFORTE and 
MUSIC BUSINESS or a good Teaching Business. Par- 
ticulars, apply, Pedal, Novello & Co., Ltd., 1, Berners Street, W. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


Q)RGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


(C)RGAN, in Country Church, for immediate SALE. 


Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


RGANS (Church), faithfully built, in thorough 


order. Two manualsand pedals, £100; ditto, at £50. Eustace 
Ingram, 361, Liverpool Road, London, N. 


GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


RGANS for SALE or HIRE.—New Organs: 13 

stops, 15 stops, 17 stops, 21 stops, and 30 stops. Second-hand 
Organs, nearly new: 15 stops, 17 stops, 20 stops, 22 stops. One-manual 
Organ for £20. Organs built to any specification, and constructed on 
the most improved principles, at low prices. A. Monk’s Organ Works, 
5504, Holloway Road, London. 


(as. Two manuals, 14 stops, 2} octaves, 
radiating pedals. Bourdon on pedals. Good tone. Suitable 
for chamber or small Church or Chapel. Price 80 guineas. Address, 
W.G.H., 56, Granville Park, Blackheath. 


14, GUINEAS.—PIANO, solid iron frame upright 


grand (list price, 23 guineas); full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 113 years), 
g1, Finsbury Pavement, City. Open till7. Saturdays, 3. 


(GRAND PIANO (Boudoir), by BiiirHner, for 


SALE, a Bargain. Very handsome case, nearly new, in perfect 
condition. May be seen by appointment. Alfred S. Henry, 1, Craven 
Mansion, Craven Terrace, 


CBRL, splendid instrument by MonTaGNana, to 
be SOLD. Perfectly preserved. Belonged to the late Signor 
Tignani, Professor of the Liceo Rossini, Pesaro. Address to Signor 
Felice Coen, Professor of Singing, Venice. 



























































RGANISTS, CHOIRMASTERS, and others 
requiring only a limited number of their Compositions, should 
DINHAM, BLYTH & CO.’S SPECIMENS (free). 
Kyries, Anthems, &c., from 24 copies and upwards. 28, Fenchurch 
Street, London. Established 1872. 





THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 








By Royat APPOINTMENT. 





NORMAN & BEARD, 


ORGAN BUILDERS, 


NORWICH AND LONDON 
(ESTABLISHED 1870), 


Have recently restored the following Organs:— 


BOMBAY CATHEDRAL; 
ST. PAUL’S, PADDINGTON ; 
THE TEMPLE CHURCH, LONDON ; 
ALL SAINTS’, MARGARET STREET, LONDON. 


N.B.—Estimates for New Organs or Reconstructions free. 





TESTIMONIAL FROM Dr, PEACE, or LIvEerRPOOL:— 
“January 24, 1897. 

“T have much pleasure in expressing my high opinion of the Organ 
you have erected in Trinity Presbyterian Church, Birkenhead. As 
regards its general quality of tone, the instrument possesses those 
characteristics which are always associated with high-class workman- 
ship, whilst the mechanical part of it is everything that the most 
exacting could wish. ‘ f ; 

‘So far as my experience with your work goes, I think it is decidedly 
one of the best instruments you have built, and I think the congrega- 
tion has every reason to be congratulated on the possession of a really 
excellent speoimen of genuine artistic Organ-building. 

“ Yours very truly, 
“A, L. PEACE.” 


ADDRESS: 


NORMAN & BEARD, 
24, QUEEN VICTORIA STREET, LONDON, E.C. 





Telephone: 416, Bank. 
THE 


“HARDCASTLE” 
Pianoforte Touch Regulator. 


FOR ADJUSTING THE TOUCH TO INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE FOR TEACHERS AND STUDENTS. 
IT IS SIMPLE IN MECHANISM, AND IN NO WAY 
ALTERS THE APPEARANCE OF THE PIANO. 








For terms apply to THE HarpcasTLe ToucH REGULATOR, 
11, Duke Street, Manchester Square, London, W. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 








Pianoforte. Prospectus, with full description and price lists, on 
application to Norman and Beard, 24, Queen Victoria St., London, E.C, 


























or VS C 
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ANTHEM COMPETITION. 


FIRST PRIZE, 5 Guineas; SECOND PRIZE, 3 Guineas, for the 
best Original Composition of an Anthem suitable for Sunday 
School Anniversary. 

Adjudicators : Mr. D. W. Evans, Choirmaster and Teacher of 
Singing to the Huddersfield School Board; Mr. J. E. Ibeson, Choir- 
master and Conductor of the Huddersfield Glee and Madrigal and 
Philharmonic Societies. 

All Manuscripts to reach us on or before October 1, 1898. The 
Awards will be announced in THE Musica Timgs for November, 1898. 

The Anthems which gain the Prizes to become the property of 
J. Wood and Sons, Music Publishers, Huddersfield, of whom any 
further particulars can be obtained. Postage must be enclosed for the 
return of all Manuscripts. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 

Private Sale. Terms on application. 

I—THE TECH- 


HE ORCHESTRA. Vot. 
NIQUE OF THE INSTRUMENTS. By EBENEZER Prout, 
B.A., Lond., Author of ‘‘Harmony: its Theory and Practice,” roth 
Edition; ‘ Counterpoint: Strict and Free,’ 5th Edition; ‘‘ Double 
Counterpoint and Canon,’’ 2nd Edition; ‘‘ Fugue,” 3rd Edition; 
“Fugal Analysis,” 2nd Edition; ‘‘Musical Form,” 3rd Edition; 

“ Applied Forms,” 2nd Edition. Bound, price, net, 5s. each. 

AUGENER AND Co., 199, Regent Street, London, W. 

City BRANCH: 22, Newgate Street, E.C. 


NTRODUCTION to the STUDY of THEORY. 
A Sequel to the ‘Elements of Music,” and intended to prepare 
the student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN PETERSON. 2nd Edition. Cr. 8vo, bound, net, 1s. 6d. 
ELEMENTS of MUSIC. 4th Edition. Bound, net, 1s. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 


Now Ready. Onthe1st of each Month. 228 Cols. 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


HOIR BOYS’ CARD, containing the necessary 
RUDIMENTS of MUSIC and SINGING EXERCISES. 
Compiled by C. SypNEY VinNING. Price Twopence. 
London: NoveLLo AND Company, Limited. 


HORISTER’S AID TO MONOTONING the 
Confession, Lord’s Prayer, and Creeds. By C. S. FosBery, 
B.A., A.R.C.O., Choirmaster to the Church Choral Union (Howden 
Deanery, Yorks). Price Threepence. 
London: NovELLo AND Company, Limited. 


HUMOROUS PART-SONG FOR §.A.T.B. 


‘TOM: THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NovELLo anp Company, Limited. 


























i fag MUSIC by W. WOLSTENHOLME, 
L Mus. Bac., Oxon. 
A SERIES OF ORGAN PIECES. 
No. 1. ScherzoinF .. 4 +. Is. 6d. 


» 2. Prelude in A flat and Allegretto in F iS « 166. 
Other numbers will be published shortly. 


London: NovELLo AND Company, Limited. 
Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NoveELLo AND Company, Limited. 
Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 


By WittiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 











Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLio AnD Company, Limited. 


ILL’S EASY VOLUNTARIES. — * Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 








HURCH MUSIC, by Fexix W. Mortey, M.A,, 
Mus.B., Cantab. 

FESTIVAL SETTING of MAGNIFICAT and NUNC DIMITTIS 
in E flat. For full Orchestra and Organ. 

Octavo Score, with Organ Accompaniment. Price 6d. 

The Orchestral Score and Band Parts may be hired from the Com- 
POSER. 

SERVICE in A: Te Deum, 4d.; Benedictus, 3d.; Magnificat and 
Nunc dimittis, 3d. 

MAGNIFICAT and NUNC DIMITTIS in F. 4d. 

London: NoveLLo AnD Company, Limited. 





CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., CANTAB. 





SERVICES. 
Te Deum laudamusinG.. aa ‘a ee e “ wo 
Benedictus and JubilateinE .. ee ee . ee ce 
Magnificat and NuncdimittisinA .. ee ee ee ee 3d. 
. » » -_ ° ee ee oo 
“a ae - G ee ee ee ee 3d. 
Cantate and DeusinE .. ee ee ee o« & 


Tonic Sol-fa. 
Magnificatand Nunc dimittisin F_ .. ee ee ee ee 200. 
” ” ” A oe oe oe 14d 





” ” ” E ee >» oe oe ee I d. 
” ” ” Ges o oe oe oe tt 
ANTHEMS, 
The Lord is my Shepherd ‘a ‘is “a “ii wa « 
The Lord hath prepared .. ad ee me a a <. 
I will magnify Thee <a as “<a a wa aa «o. 
re aa Tonic Sol-fa ea as aa es HG 
I was glad (Festival Anthem) .. - ~ 34. 
Tonic Sol-fa .. 2d. 





ORGAN. 
LargoinE flat .. ee 








Minuetto in D “a ee a Bi x ad a«-% See 
Three Short Andantes .. $< as <é oo » Som 
Ave Maria .. we << Pe oe o oe <e a See 
FOUR PASTORAL PART-SONGS. 
1. O’er silv’ry waters. Four voices .. ee ee ee 3d. 
2. Day is dawning. Four voices ee ee 7“ “a 3d. 
3. Sing on, sweet bird. Four voices .. ‘a Pe ae oe SR 
4. Lo! Autumn leaves. Four voices .. oe ee ee 3d. 
London: NoveLLo AND ComMpPANy, Limited. 
MAUNDER’S 
MUSIC. 
HARVEST ANTHEMS. ,, Staff Tonic 
Sing to the Lord of Harvest .. ? 3d. 2d. 
While the earth remaineth + me a 3d. 2d. 
Blessed be the Name of the Lord .. aa a 3d. 2d. 
SERVICES. 
Magnificat and Nunc dimittisinC (partly Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. aa wa 3 
Magnificat and Nunc dimittis inG .. “a ae 3d. 2d. 
Te Deum in Free Chant Form “a a a 3d. 2d. 
Te Deum in B flat a aa ‘a re on 3d. 2d. 
Communion Service in G “a ‘ae re 8d. 
Amen in G se “e - xa “a ee 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ‘ 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) << 36 1/- 


London: NovELLo AND Company, Limited. 





Specimens of Anthems and Services free on application to 
J. H. Maunper, San Remo, Bromley, Kent. 





Just Published. 


TOCCATA & FUGUE in E MAJOR 


(CONCERTATA) 


COMPOSED BY 


J. S. BACH. 


Price Two Shillings. 














The above piece has been selected as a test for the forthcoming 
Fellowship Examination of the Royal College of Organists. It is 
also published in the Keyof C major in Book VIII. of the Organ 
Works of J. S. Bach, edited by J. F. Bripcz and James Hiccs. 

London: NovELLo AND Company, Limited. 
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Trinity College London (Music) 


INSTITUTED 1872. 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricut Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 





The DISTRIBUTION of DIPLOMAS and CERTIFICATES 
gained at the Fiftieth Half-Yearly Higher Examinations by the 
Warden (Professor E. H. Turpin, Mus.D.) will take place on Wed- 
nesday, July 27, 1898, at 4 o'clock. 





MICHAELMAS TERM commences Saturday, October 1. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
(including particulars of Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Membership; () Regulations for Clergy Examinations. 

By order, 
SHELLEY FISHER, Secretary. 


LEEDS MUSICAL FESTIVAL, 


WEDNESDAY, THURSDAY, Fripay, and SATURDAY, 
October 5, 6, 7, and 8, 1898. 








FIRST SEAT SINGLE TICKET, Ground Floor 7 


Morning .. «er 2 0 
FIRST SEAT SINGLE TICKET, Ground Floor only, 
Evening .. - O15 0 


Plans open in the. Festival Office, on Monday, June 27, and 
following days, at ro a.m. 

SERIAL TICKETS have all been SOLD. 

Seconp Seats cannot be purchased before September, and will not 
then be guaranteed, except for Saturday Night. 

All applications for First Seat Single Tickets, as above, must be 
accompanied by a remittance for the full value of the Tickets 
required. 

Cheques and Orders payable 

RED. R, SPARK, J.P., Hon. Sec. 

Festival Office : 42, Great eau Street, Leeds. 





Just Published. 


BOURREE anp GIGUE 


FROM THE MUSIC TO 


“ MUCH ADO ABOUT NOTHING” 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGEMENT FOR PIANOFORTE BY THE COMPOSER. 





Price Two Shillings net. 


Band Parts and Arrangements, by the Composer, for Pianoforte 
Duet and Violin and Pianoforte, in the Press. 


London: NovELLo AND Company, Limited. 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


TO CHORAL SOCIETIES. 


THE FOLLOWING CHORAL WORKS 


WHICH WILL BE PRODUCED AT THE 
GLOUCESTER AND LEEDS MUSICAL FESTIVALS 
IN SEPTEMBER AND OCTOBER 


ARE IN COURSE OF PUBLICATION BY NOVELLO & CO. 


FOR THE GLOUCESTER FESTIVAL. 


A HYMN OF NATURE & MAN 


By C. H. H. PARRY. 


O SING UNTO THE LORD 


(98TH PsALm) 


By A. HERBERT BREWER. 


INCLINA, DOMINE 


(86TH PSALM) 


By BASIL HARWOOD. 











FOR THE LEEDS FESTIVAL. 


CARACTACUS 


By EDWARD ELGAR. 


A SONG OF REDEMPTION 


By ALAN GRAY. 


ODE TO THE PASSIONS 


By F. H. COWEN. 


London: NoveLtLo AND Company, Limited. 
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With this number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled, 
«Great is our Lord,” by Myles B. Foster, and 
a Portrait of Sir Hubert Parry, specially taken 
for this paper by Messrs. Russell and Sons. 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JULY 1, 1898. 








HUBERT PARRY. 

Sixty years ago the late Thomas Gambier 
Parry purchased the estate of Highnam Court, 
pleasantly situated about two miles from the 
city of Gloucester, on the high road to Ross. 
Mr. Gambier Parry, the father of the subject 
of this sketch, was a highly cultured country 
squire, and a man possessed of exceptional 
artistic gifts. Having built and endowed the 
beautiful church of Highnam, he, with his own 
hands, adorned its walls with frescoes of his 
own designing. In order to ensure their 
permanence, he employed a method to which 
he gave the name of the “spirit fresco process,” 
a process subsequently adopted by Leighton 
at South Kensington and by Ford Madox 
Brown in the Town Hall of Manchester. But 
examples of his skill as a painter are by no 
means localised to his own village, of which he 
was the lord ofthe manor. Excellent specimens 
of his work (which was always personal) may 
be seen at Ely Cathedral—in the nave, lantern, 
and baptistery, and also, nearer his home, at 
Gloucester Cathedral. He was not only con- 
sidered to be the chief authority on decorative 
painting, but he made a fine collection of 
Italian paintings and other works of art at 
Highnam Court. He was also very fond of 
music. The composer he chiefly worshipped 
was Mendelssohn ; but he had a genuine appre- 
ciation of J. S. Bach. He used to say that 
when he went to heaven he hoped that all the 
music he should hear in that region would be 
by Mendelssohn! Mr. Gambier Parry married 
a daughter of Henry Fynes Clinton, the eminent 
chronologist, a great classical scholar, and the 
author of two monumental works, “ Fasti 
Hellenici’”” and ‘ Fasti Romani.” Henry 
Fynes Clinton was, moreover, a remarkably 
industrious man. His extraordinary capacity 
for hard work has descended in full measure 
to his distinguished musical grandson. There- 
fore, taking into consideration the position and 
affluence of his father, Hubert Parry may be 
said to have been born with ‘‘a silver spoon 
In his mouth.” But he would be the first to 
admit how much he is indebted to the high 
artistic temperament of his father, as well as to 
the fine literary gifts and ceaseless industry of 
his maternal grandfather, all of which he 
inherits in a marked degree. It is very rare 


that a musician enters the world under such 








favourable auspices. Mendelssohn supplies a 
parallel instance. Parry, like Mendelssohn, 
and to his honour be it said, has made a noble 
use of his splendid opportunities. 

Charles Hubert Hastings Parry, the second 
son of Thomas Gambier Parry, was born at 
Bournemouth, on February 27, 1848. Mrs. 
Gambier Parry, who was very delicate, died 
ten days after the birth of her son. Thus 
Hubert Parry has never known the blessed- 
ness of a mother’s love. His father shortly 
afterwards married again; and as the high- 
spirited and exuberant Master Hubert very 
soon developed those symptoms which charac- 
terise ‘‘a naughty boy,” he was despatched, 
at the early age of seven years, to a private 
boarding school at Malvern. With the excep- 
tion of his school holidays he could scarcely 
regard Highnam Court asa home till it came 
into his possession a few years ago upon the 
death of his step-mother. At Malvern he gave 
more attention to drawing than to music. His 
earliest attempts at composition were chants 
and hymn-tunes, written when he was about 
eight. 


HOW NOT TO LEARN THE PIANOFORTE. 


About the year 1860 he was transferred from 
Malvern to Twyford school, near Winchester, 
of which the head-master was the present 
Dean of Durham. “ There was no piano in the 
school,’’ says Sir Hubert, ‘‘but Dr. Kitchin, 
who was sympathetic to music, allowed 
strumming at certain rare hours on the cottage 
pianoforte in his drawing-room. I took piano- 
forte lessons from a parochial organist in the 
neighbourhood. He was the composer of a 
large quantity of parish anthems, and, by way 
of doing a little extra business, supplied them 
to me seriatim. He actually attempted to 
teach me the instrument by making me play 
the accompaniments to those anthems, which 
were a kind of feeble four-part harmony 
exercise.” ‘ Did you ever see such stuff?” 
Sir Hubert laughingly asks, as he hands us 
the bound volume of his earliest pieces of 
music. This collection made during his boy- 
hood period is very interesting. It contains 
the first piece of music he ever bought—a 
twopenny copy of “ Behold, and see,” &c., from 
‘‘The Messiah,” which bears the inscription, 
‘‘ Portswood, 1858,” when he was ten years 
old. He used to sing solos at the school 
concerts—e.g., Spohr’s ‘‘ Bird and the maiden,” 
and the “ Midsummer Night’s Dream ”’ music, 
&e. 

From Twyford Hubert Parry had the oppor- 
tunity of often going over to Winchester. 
Here he came into close contact with Samuel 
Sebastian Wesley, then organist of the 
Cathedral. Wesley, whom he had known while 
at Twyford through the Luards who lived in 
the Close, was amiably disposed towards 
young Parry. He allowed the boy to sit on 
the organ stool with him in the Cathedral. 









i 
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‘There I used to sit,” recalls Sir Hubert, 
‘‘while old Wesley, with his eyebrows raised 
and his chin sticking out, ruminated on the 
organ. He was awfully kind to me. A 
sympathetic under-master showed me the ‘ 48,’ 
which very soon surpassed everything in my 
affections.”’ 
FLOREAT ETONA, 


Twyford was exchanged for Eton about 
1861. Here Parry soon made his mark as a 
musical prodigy. He was fortunate in having 
three schoolfellows, at least, with tastes in 
sympathy with his own—Le Marchant Gosselin 
(an excellent pianoforte player), Edward 
Hamilton, and Spencer Lyttelton. The first- 
named, now a K.C.M.G., is First Secretary to 





» Chovlta FEM Par 2 cot 
[Mlig-aprd Tb, Ay ax A/G 2. Z 


the British Legation in Paris; the second, a 
K.C.B., is Assistant-Secretary to the Treasury; 
and the Hon. Spencer Lyttelton, C.B., one of 
Mr. Gladstone's private secretaries, is on the 
Council of the Royal College of Music. But, 
as we shall presently see, music was not the 
ruling passion of Hubert Parry’s Eton days. 
Up to this time he had attempted composition 
without any knowledge whatever of harmony. 
He persuaded his father to let him take some 
harmony lessons and got them from Sir 
George Elvey, organist of St. George’s 
Chapel, Windsor. “I had some difficulty 
in persuading my father to allow these music 
lessons,” observes Sir Hubert; ‘‘as he had 
the strong prejudice common in those days 
against anyone going in seriously for music. 
I used to write my exercises in school on 
the interleaved pages of my school books. 


John Foster. My pianoforte playing was 
allowed altogether to run wild. 
lesson or two from the parish organist during 
the few weeks I was at home for the holidays, 
sr the only music we used to hear at Eton was 
at St. George’s Chapel on Sunday afternoons, 


magnificent we boys thought the organ! And 
there was Elvey—dear old boy—with his snuff 
box, ‘ Wherewithal shall a young man,’ and all 
that,” adds Sir Hubert, as he delights to recall 
those sunny Eton days. The following extract 
from a letter written by Elvey to his pupil 
Parry, who had not been well, may find a place 
here. It is dated August 5, 1865: 

. . . We are to have a Parish Choir meeting at Eton 


/on Monday, and I shall have to accompany no end of 


Gregorian chants, which I detest. . . . In regard to your 
studies during the holidays. If you can find time for 
writing, compose another anthem, an organ fugue after 


the style of the one in E by Bach: Giipeiaerer 





Then write an air with var. for 4 violins, after the 
style of Haydn’s ‘God preserve the Emperor,” which I 
suppose you are acquainted with. Now I think I have 
given you enough to do (more than I should like myself), 
and the best advice I can give you now, is to refrain from 
writing altogether unless you are quite well. 
Yours truly, 
G. J. ELvey. 
SCHOOL CONCERTS AT ETON. 

There was no resident music-master at Eton 
at that time, but Mr. John Foster, now a 
well-known veteran in the art, went down 
from London once a week to teach instrumental 
music and to hold classes for ‘‘ the practice of 
vocal concerted music.” Mr. John Foster, who 
speaks with natural pride of the gifts he dis- 
cerned in his youthful pupil, has kindly lent us 
some of the old programmes of the Eton 
College Musical Society, which he conducted, 
and of which C. H. H. Parry was the ruling 
spirit. From these programmes we find that 
Parry appeared as a composer, as a performer 
on the pianoforte and organ, and as a vocalist! 
His pianoforte solos included one by Meyerbeer 
and one by Stephen Heller. With Sir Edward 
Hamilton he played ‘“‘a duet by Handel,” 
which the Eton College Chronicle records as 
‘‘Let their celestial chords unite,’’ and a duet 
‘composed (by Parry) for the occasion.” At 
one concert he played two organ solos. Two 
anthems of his Eton days, and published by 
Messrs. Novello as far back as 1865, were duly 
performed, their titles being “ Prevent us, O 
Lord,” and “Blessed is he,’’ dedicated to his 
father and Elvey, his master, respectively. A 
madrigal, ‘‘ Fair Daffodils,” and a part-song, 
‘Take, O take those lips away,” were also 
sung. Another product of the Eton days was 
his Te Deum and Benedictus in D, dedicated to 
Sir John Stainer. 


= acinar 








* As written by Elvey. 


But I was too fond of the open air when the | 
sun was shining to sit indoors, even for music, | 
I had a couple of lessons on the organ from | 


had a | 


I was permitted to sit in the organ loft. How | 
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HUBERT PARRY, A VOCALIST. 


But in the eyes of the majority of his school- 
fellows Parry achieved his greatest triumphs as 
a vocalist. His vocal répertoire at those Eton 
College concerts included Gounod’s “‘ Nazareth” 
«that made a tremendous sensation,” the 
singer tells us), ‘‘ Pro peccatis,” “‘O God, have 
mercy” (‘‘St. Paul’’), ‘‘ The Bellringer,” and 
“To Anthea.” Another song was S. S. Wesley’s 
fine setting of the words ‘‘ When from the great 
Creator’s hand,” taken from an Ode entitled 
“ Work,” composed by Wesley in 1864. ‘I 
must have that sung at one of the College 
concerts,” observes Sir Hubert, as he points 
out the excellences of the song. This Ode, 
with several of Elvey’s and other anthems, 
songs, glees, &c., is in the volume, inscribed 
“Bound, Eton, Jan. 27, 66,” already reterred 
to. One song in Wesley's Ode has a 
characteristic annotation in the neat hand- 
writing of Hubert Parry. It runs as follows: 
“Don't bealarmed, gentlemen. The alterations 
are only for F. Cecil Ricardo, Esq.” One of the 
songs of his Eton days—** Why does azure deck 
the sky?” dedicated to F. C. Ricardo, now a 
Lieutenant-Colonel in the army—bears the 
following curious foot-note (printed): ‘‘ This 
passage may be omitted if the performer is 
unable to stretch the chords.” Parry’s vocal 
powers were not confined to concerts within 
the College walls. In 1865 Sir Frederick 
Bridge was organist of Holy Trinity Church, 
Windsor, and, as such, he conducted a popular 
performance of Mendelssohn’s ‘“ Elijah” in 
the Royal Borough. As the bass soloist failed 
to appear, Parry undertook the onerous part 
of the Prophet. Sir Frederick Bridge, in 
recalling the incident, says: “ Parry took ‘Is 
not His word’ at a tremendous pace.” We 
can well believe it. 


MUS. BAC. AT EIGHTEEN. 


The chief musical event of Parry’s Eton 
days was the taking of his degree of Bachelor 
of Music at Oxford, when he was eighteen 
years of age, not fifteen, as is sometimes 
incorrectly stated. It was an unprecedented 
thing for a boy at Eton to take a musical 
degree. His examiners at Oxford were Sir 
Frederick Ouseley (Professor of Music), Dr. 
Corfe, and Sir John Stainer, then a young man 
of twenty-six. Sir John writes from Oxford: 
‘When Parry came here as a lad from Eton to 
take his degree, we all thought him bright, 
intelligent, and talented.” Sir Hubert says, 
however: “I can’t think how it was that they 
passed me.” His exercise, a setting of “O 
Lord, Thou hast cast us out,” was published 
at the time with the following characteristic 
dedication: ‘To all music-loving Etonians, 
past and present, this Cantata is dedicated by 
a lover of the old school.” The cantata was 
performed at the College a few days before 
Parry left Eton. It is interesting to record 


that, on this unique occasion, his master, ‘“ dear | ‘“‘T took to games and out-door exercises,” says 


old Elvey,” led the violins, and that Mr. (now 
Sir Frederick) Bridge presided at the har- 
monium, both playing under the baton of the 
youthful composer. In the Eton College 
Chronicle, which Sir Hubert has kindly placed 
at our disposal—a newspaper, by the way, 
edited by the boys themselves—the following 
words conclude a very gratifying notice of the 
performance :— 

We must also tender our best thanks to Mr. C. H. H. 
Parry himself, for the great honour he has conferred upon 
the School by obtaining his Musical Degree; and it is with 
the deepest regret that we have to announce his departure 
last Half from the School, and the loss the Musical Society 
has sustained in being deprived of so able and energetic a 
President. 

HOMER AND FAGGING. 


The Eton College Chronicle also gives some 
very interesting information about certain non- 
musical doings at Eton of the Director of the 
Royal College of Music. He was a member of 
the Eton Society, a debating society formed 
of the boys themselves, and we learn that— 

On Monday, May 14 [1866], Mr. Parry introduced the 
question—‘‘ Did Homer recite his poems or write them?” 
The House displayed an unexpected amount of interest in 
it, and showed that it can appreciate really philosophical 
and learned arguments. The votes were, that Homer wrote 
his poems (with Mr. Parry), 12; that he recited them 
(with Mr. Buckland), 14. Behind the chair, 1. 

Again :— 

On Monday, July 16 [1866], Mr. Parry brought forward 
a home topic—‘ Is fagging a system beneficial to public 
schools ?’’ As might have been expected, the members, 
from their own experience, were of one mind in appreciating 
the system. 

FOOTBALL. 

Football! yes, Parry was as keen an en- 
thusiast in the game as he was in his musical 
studies—perhaps more so. ‘I Jove the open 
air,” he says, as he looks out of his study 
window on this bright sunshiny June morning, 
with an evident longing to be off for a spin on 
his bicycle, or to go for a breezy sail in his 
yacht. Here are some extracts from the 
invaluable Eton College Chronicle relating to 
the last football match in which Parry, as an 
Oppidan, played at Eton on St. Andrew’s 
Day, 1866 :— 


COLLEGERS JV. OPPIDANS. 


. . » We must imagine Chapel over, and the ropes 
lined three deep with the friends of both parties. . . . 
College won the toss and chose to kick to the tree calx. 
; College seconds sent the ball through to Parry, 
who placed it cleverly over the bully, and some three yards 
over the ground line of calx, amidst tremendous applause. 
‘ Freeth charged Parry, who made a most beautiful 
kick out, half way to tree calx, amidst shouts from the 
Oppidans. . . College Walls playing very well 
worked the bully down; there was a splendid loose bully, 
put an end to by a “full pitch,” kicked finely by Parry 
towards calx. 

OXFORD. 


In January, 1867, Hubert Parry went up to 
Oxford and entered Exeter College. At that 





time there were several public school men in the 
College, with the result that sport prevailed and 
the Exeter boat was near the head of the river. 
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Sir Hubert, “to the neglect of my studies; 
and I went on messing about on the pianoforte 
and organ without any guidance whatever.” 
At that time Sir John Stainer was conductor of 
the Exeter College Musical Society, and he 
records that ‘‘ Parry played occasionally piano- 
forte solos and accompanied songs and other 
things admirably.” For one of the concerts 
Sir John adapted Schumann’s cantata “ The 
Luck of Edenhall ” to English words, and con- 
ducted the first performance of that work in 
England. ‘ Parry played the accompaniments, 
of course, excellently.” Parry was one of the 
chief initiators of the ‘Oxford University 
Musical Club,” which still flourishes. The 
meeting to form the Club was held in his rooms. 
Mr. Frank Pownall, the Registrar of the Royal 
College of Music and the possessor of a 
remarkably fine baritone voice, was a fellow 
collegian with Sir Hubert at Oxford in the 
late sixties. He describes his friend Parry in 
the following words :— 

‘‘ Parry was one of the best known and most 
popular men of his time, both in his own 
college and throughout the University. Keen 
in outdoor sports, both cricket (being captain 
of the eleven) and football; president of the 
College Wine Club; delighting his friends with 
his pianoforte playing, especially when he 
could be induced to play an extempore fantasia 
on the latest music-hall ditty of the day; 
generally overflowing with animal spirits; a 
favourite with his fellow undergraduates because 
they admired his genius and still more appre- 
ciated his joyous good nature and his readiness 
to join and take the lead in any boyish escapade, 
particularly if it afforded an opportunity for 
making much noise; a favourite with the 
College authorities, because they recognised 
the wholesome influence exercised on the social 
life of the college by one in whom the spirits 
of the public school boy were combined with 
artistic genius and with pure and lofty ideals. 
Even in those early days he entertained the 
same strong dislike to mere conventionalities, 
whether of thought or action, and the same 
keen desire to get to the ground-truth of things 
which have been marked features in his character 
through life. Then, as ever, he was a voracious 
reader; nor were his special studies for the 
schools neglected, though his place in the 
Honours List (2nd Class in Law and History) 
was perhaps hardly a true measure of his 
intellectual capacity. He took his B.A. degree 
in 1870.” 


OUSELEY AND FIFTHS. 


Sir Hubert tells a good story of Ouseley. One 
day Parry, in a fit of unusual merriment, 
deliberately played a succession of perfect fifths 
on the organ in the hearing of the Professor of 
Music. He was promptly called upon to 
desist. But he had his revenge. Twenty years 
afterwards he was acting with Ouseley at the 
University in a certain official capacity, not 





unconnected with the discovery of perfect fifths 
in certain musical compositions. In an interval 
of waiting, Ouseley employed his spare moments 
by writing a two-part Canon in the ninth, 
When he had finished it he passed the MS. to 
Parry, saying “ here you are,” or something to 
that effect. Parry quickly discovered two bare 
fifths in this two-part composition. When he 
called Ouseley’s attention to them, the Professor 
said “Dear me, did I write those?”’ at the 
same time scrunching up the paper and 
throwing it on the floor. 


PIERSON. STERNDALE BENNETT. MACFARREN, 


During one long vacation, Hubert Parry 
persuaded his father to allow him to study for 
a couple of months with H. H. Pierson at 
Stuttgart. ‘ Pierson,” recalls Sir Hubert, “was 
a great worshipper of opera. He chiefly 
occupied the time of my lessons by trying to 
disabuse me of Bach and Mendelssohn. I also 
took some lessons from Sterndale Bennett, who 
was extremely kind and sympathetic, but 
he was too sensitive ever to criticise.”’ It is 
interesting to note that the Director of the 
Royal College of Music was a pupil of two 
successive Principals of the Royal Academy of 
Music—Sterndale Bennett and G. A. Mac- 
farren. Sir Hubert tells the following story of 
Macfarren. One day the Professor objected to 
some harmonic progression of his gifted pupil. 
Parry, nothing daunted, set to work and dis- 
covered no less than twenty-six examples of 
a similar progression in the works of Mozart. 
These he took to the Professor at the next 
lesson, and when he had played about twenty 
of them Macfarren gave in, but not without 
a further protest. There was, indeed, a good 
deal of amicable difference of opinion at the 
lessons, but their fruitfulness and the thorough- 
ness of the teaching earned the pupil’s lasting 
gratitude. 

Macfarren, whose strong distaste for Wagner 
was well known, showed his disapproval of 
Parry’s Wagnerian tendencies in the following 
extract from a letter he wrote to him, dated 
August 12, 1876 :— 

I am sorry you are going to Bayreuth, for every presence 
there gives countenance to the monstrous self-inflation. 
The principle of the thing is bad, the means for its realisa- 
tion preposterous. An earthquake would be good that 
would swallow up the spot and everybody on it, so I wish 
you were away.—Yours, with kindest regards, 

G. A. MACFARREN. 


IN THE CITY. 


Having taken his degree and left Oxford, 
Hubert Parry sought a sphere of work. He 
naturally desired to devote himself entirely to 
music, but his father would not hear of it. 
The paternal dictum prevailed, and in 1871 Sir 
Hubert, with a partner, entered Lloyd’s. ‘For 
about three years,” he says, ‘‘I sat on a stool in 
a top-storey office with garret windows looking 
down on a back-yard off Broad Street, posting 
up thousands and thousands of entries in the 
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ledgers. It was very quiet working at book- 
keeping up there, and I rather liked it. But it 
was an awful time for the shipping business. 
Millions of money ‘ went to the bottom’ at that 
time. Having lost all our capital we shut up 
shop, and I turned to music.” Subsequent 
events have proved the wisdom of that policy. 


A POET. 


It may not be generally known that Sir 
Hubert Parry has appeared in print as a poet. 
In Macmillan’s Magazine for May, 1875, there 
is a song cycle, in six sections, by him, entitled 
«A sequence of analogies.”” Here isa specimen 
stanza : 

The songs that the skylark singeth 
When no one is nigh to hear 
Are not lost as she heavenwards wingeth, 
Though heard by no mortal ear. 
The Spirit of Music has stayed them 
As they fled on the wings of the breeze, 
And among her best treasures has laid them 
With stream-songs and sighs of the trees, 


A SIDE-LIGHT—MR. DANNREUTHER, 

Of the various masters under whom Sir 
Hubert has studied music, Mr. Dannreuther 
has excelled them all. Parry speaks of him 
in terms of genuine appreciation. ‘I owe 
a tremendous deal to Dannreuther,” he says, 
“especially in composition, though he never 
gave me actual lessons in that.” But it may 
not be without interest to record, as received 
from his own lips, a few of Mr. Dannreuther’s 
impressions and recollections of his old and 
dear friend and former pupil. 

“ Parry,” says Mr. Dannreuther, “has the 
quickest brain I have ever met with. It works 
with lightning rapidity. Hecan dotwo or three 
things at the same time. His mental horizon 
is as vast as is the keenness of his intellect. 
He grasps a thing at once. It becomes im- 
printed on his brain in a moment and remains 
there. All his music is conceived in this way. 
The complete design of the composition is fixed 
in his mind before he puts anything on paper. 
In this respect he resembles J. S. Bach and 
Wagner. For him to do anything slowly is 
out of the question. He writes rapidly; but, 
be it observed, he revises with the utmost care. 
I have seen in manuscript nearly everything he 
has composed. I was glad to give him that 
ready encouragement and personal sympathy 
which he seemed to need. He used to come to 
my house every Sunday afternoon at two, and 
stay till four or five—the happiest hours of my 
life. He met Wagner there, and was one of 
the small circle of friends who heard him read 
his “ Parsifal” in manuscript, on May 17, 1877. 

“From 1872 I gave Sir Hubert pianoforte 
lessons for several, I believe seven years. 
We worked right through Beethoven—not 
exclusively from a technical standpoint, but 
rather more as an intellectual study in music. 
He can play an Adagio of Beethoven's very 
beautifully, his accent is so good and true. As 
you may imagine, he came to grief now and 





then in the allegros, when his impetuosity 
literally outran his technical facility. It was 
my great pleasure and privilege to introduce all 
Parry’s chamber music at the private concerts 
I gave in my former house in Orme Square. 
I also played many works in public whenever I 
got a chance, such, for instance, as the fine 
Pianoforte Concerto in F sharp minor (Crystal 
Palace and Richter concerts, 1880), as you will 
see from this book of old programmes, 

“Some of his best works are still in 
manuscript and are only waiting for the 
necessary revision which he considers to be a 
sine quad non prefatory to their publication. 
Whenever he wants anything from me he 
thinks nothing of flying over here on his 
bicycle, and if it were possible I believe that 
he would ride upstairs right into this room!” 
Mr. Dannreuther incidentally relates an 
amusing anecdote of his old pupil’s impetuosity. 
“Once, when calling to see Grove at Mac- 
millan’s, he rushed into the Bedford Street 
shop, shouting, ‘Is Mr. Gage disengroved ?’”’ 


CONCERT-GIVING AT CANNES. 

In January and February, 1877, Sir Hubert, in 
conjunction with M. Guerini, gave ‘‘ Six séances 
de Musique Classique et Moderne”’ at Cannes. 
The programmes included works by Brahms, 
Beethoven, Rubinstein, Raff, and others, also 
Parry’s ‘Suite for pianoforte and violin.” 
““M. Parry” played Beethoven’s Pianoforte 
Sonata (Op. go) and solos by Bach, Mozart, 
and Schubert. ‘The Bach Sonata for piano- 
forte and violin which we played,” remarks 
Sir Hubert, “was a little too much for the 
French people.” 


FESTIVAL WORKS. 
Once having entered the profession of music, 
Parry worked at white-heat enthusiasm in 
order to make up for lost time in his early 
training. He speedily attained a position in 
the front rank of English composers. At the 
Gloucester Festival of 1868 an ‘ Intermezzo 
Religioso ” for strings, composed by him in his 
Eton days, found a place. He was then a 
youth of twenty and spoken of by the London 
critics as “a son of Mr. Gambier Parry.” But 
twelve years later—at the Gloucester Festival 
of 1880—the composer of ‘ Prometheus 
Unbound ” was a man to be reckoned with. 
Since then, Festival productions have come 
from his pen with almost annual regularity. 
The following table of such works tells its 
own tale :— 


1880. Gloucester. ‘‘ Prometheus Unbound.” 

1882. Birmingham. Symphony, No. 1, in G. 

1883. Gloucester. ‘The glories of our blood and 
state.” 

1886. Gloucester. Suite Moderne, A minor. 

1888. Birmingham. “ Judith.” 

1889. Leeds. ‘* Ode on St. Cecilia’s Day.” 

1890. Norwich. ‘“* L’Allegro ed il Pensieroso.” 

1891. Hereford. “De Profundis ” (Ps. 130), for 


soprano solo, three choirs, and 
orchestra. 
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1892. Gloucester.  ‘ Job.” 

1893. Worcester. Symphonic Overture, “To an 
unwritten tragedy.” 

1894. Birmingham. ‘ King Saul.” 

1895. Leeds. ‘* Invocation to Music ”’ (in honour 
of Purcell). 

1897. Hereford. Magnificat (Latin words). 

1898. Gloucester. (Choral work in preparation.) 


To the above remarkable output must be 
added “Blest Pair of Sirens” (Bach Choir, 
1887), the Choric song from Tennyson’s ‘The 
Lotos Eaters” (Cambridge, 1892), and ‘‘ Eton,” 
an Ode by Algernon Charles Swinburne, set 
to music for the 450th anniversary of the 
foundation of the College (1891), both the poem 
and the music being by old Eton boys. Special 
mention must be made of the music to Aristo- 
phanes’s ‘“ Birds’’ (Cambridge, 1883) and 
“ Frogs’? (Oxford, 1892). 

*‘ Judith,” Sir Hubert’s first oratorio, of 
which he wrote both words and music, was 
composed against time, in eight months. For 
two months he wrote regularly eight pages per 
diem. An admirable article on “Judith,” 
contributed by his friend Professor Villiers 
Stanford to the Fortnightly Review of October, 
1888, has the following fine peroration: “ Such 
a work is an encouragement to Mr. Parry’s 
successors, a source of pride to his contem- 
poraries, and a tribute to his predecessors. It 
is the offspring not only of a finished musician, 
but of a cultivated thinker. For such a 
possession art is the better and England the 
richer.” 

It must not, however, be supposed that so 
intellectual and great a composer as Sir 
Hubert Parry is not capable of a dash of 
humour when it suits his purpose. There is a 
capital specimen of it in his “ Characteristic 
popular tunes of the British Isles ’"—two books 
of pianoforte duets dedicated to his two 
children, ‘‘Dolly” and “Gwen.” In the 
arrangement of ‘‘ Three blind mice,” while 
the treble performer is steadily playing ‘‘See 
how they run,” the manipulator of the bass 
part has a rapid figure of an exceedingly 
scampering nature. The “ Frogs” (a favourite 
work of the composer’s) abounds in musical 
witticisms as subtle in their cleverness as 
they are intensely droll—in fact, it isa veritable 
Parryphernalia of fun. 

The following is an attempt at a complete list 
of Sir Hubert Parry’s published compositions 
and works that have been performed in 
public :— 

Oratorios, &c.—*O Lord, Thou hast cast us out” (for 
Mus.B, degree, 1866); “ Prometheus Unbound” (1880) ; 
‘The glories of our blood and state” (1883); ‘“ Blest Pair 
of Sirens”’ (1887) ; ‘ Judith” (1888); “Ode to St. Cecilia’s 
Day” (1889); ‘“L’Allegro ed il Pensieroso” (1890) ; 
‘“*Eton” and ‘De Profundis (1891); Choric song ‘The 
Lotos Eaters ” and ‘ Job"? (1892); ‘‘ King Saul ” (1894) ; 
‘Invocation to Music” (1895); Music to Aristophanes’s 
ae ” (1883) and “Frogs” (1892) and to “ Hypatia”’ 

netlabel, No. 1, in G (1882) ; No. 2,in F 
(1883); No. 3, in C (1889), and No. 4, in E minor (188g) ; 
Suite Moderne in A minor (1886); Overture, ‘ Guillem 





de Cabestanh” (1879); Symphonic Overture “To an 
unwritten tragedy” (1893); Suite for strings (1894) ; 
Symphonic Variations in E minor (1897). 

Chamber Music.—Quintet in E flat; Quartets in F minor 
(strings) and A flat (pianoforte and strings); Trios (piano. 
forte and strings), in E minor, B minor, and G; Sonata 
in A (pianoforte and violoncello); Fantaisie Sonata in B, 
Sonata in D, and Partita in D minor (violin and pianoforte); 
Twelve short pieces for violin and pianoforte (in 3 books), 

Pianoforte.—Pianoforte Concertoin F sharp minor (1880); 
Duo in E minor (two pianofortes); Sonatas in F and A 
major; Theme andnineteen variations; Miniatures; Sonnets 
and Songs without words (3 books) ; ‘‘ Characteristic popular 
tunes of the British Isles’’ (duets), &c. 

Organ.—Fantasia and fugue (in MS.). 

Vocal.—English lyrics (four sets); Three Odes of 
Anacreon; Six Shakespearean and several other songs, 
&c.; Twenty Part-songs; Anthems; Service in D; Hymn. 
tunes, &c. 


flat for wind, remain in manuscript. 


We have already stated that Sir Hubert 
Parry took the degree of Bachelor in Music at 
Oxford in 1867. In the year 1883 he was 
appointed Choragus of the University, Doctor 
in Music (honoris causd) in the University of 
Cambridge, and Professor of Composition and 
Musical History in the Royal College of Music, 
on its opening in that year. In the next year 
(1884) Oxford followed the example of the 
sister University in bestowing the distinction 
D.Mus., as did Dublin in 1891. He is also a 
D.C.L. of Durham University, an Honorary 
Fellow of Exeter College, Oxford, and a Justice 
of the Peace for the County of Gloucester. Sir 
Hubert was an examiner in music at the London 
University in 1891. In 1894, on the retirement 
of Sir George Grove, C.B., he was appointed 
Director of the Royal College of Music, where, 
like his distinguished predecessor, he is very 
popular and greatly esteemed by both pro- 
fessors and students. His most recent dis- 
tinction is that of Knighthood, conferred upon 
him in the sixty-first year of Queen Victoria's 
reign, and in commemoration of her seventy- 
ninth birthday. 


LITERARY ACHIEVEMENTS. 


If Sir Hubert Parry had not achieved fame 
as a composer he would be entitled to high 
distinction as a writer on music and musical 
subjects. He was one of the first whom Sir 
George Grove asked to contribute to his 
“‘ Dictionary of Music and Musicians,” and for 
a time he sub-edited that important and 
invaluable work. Parry’s masterly articles in 
“Grove’’ have attracted widespread attention 
by reason of their intellectual grasp of the 
various subjects upon which he has so ably 
and so exhaustively written. The article on 
«Form ”’ is one of the best and most concise in 
the language, and of equal merit are those on 
the ‘‘Symphony” and on “ Variations,” besides 
many others. When he was writing the article 
on “Symphony” he had no less than sixty-four 
volumes in use at the British Museum at one 
time! He arranged them in batches of eight, 
being the number of parts in the early 
symphonies and overtures, and read the works 
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in that manner. It is no wonder that the 


' Jattendant came to him and said: ‘“* Would you 


mind, sir, taking a seat near the central desk?” 
The poor man must have groaned under the 
weight of those books in carrying them to their 
omniverous reader. Parry is nothing if he is 
not thorough. It is almost impossible to speak 


lin terms too eulogistic of his ‘‘The Art of 


Music,” now available in a cheaper formas ‘‘ The 
Evolution of the Art of Music.” It is sufficient 
to say that this book should not only be in the 
possession, but should be read by every English 
musician worthy of thename. No wonder that 
it occupied him on and off for nine years. It is 
packed full of material of the greatest interest 





and value to every musical student. Sir Hubert 


#yeaks of the valuable assistance he received 


fom the great thinker, Mr. Herbert Spencer, 
irespect of the dancing and music of savage 
aces. 

Sir Hubert’s other published contributions 
0 musical literature include that exceilent 
little book ** Studies of great Composers,” and 
“A Summary of Musical History,’ No. 42 of 
Novello’s Primers, of which he has recently 
become joint-editor with Sir John Stainer. He 
has also contributed to the Academy, in which 
he wrote a review of Stainer and Barrett’s 
“Dictionary of Musical Terms,” and also some 
articles to the defunct Musical Review. 

He has lectured on musical subjects at 
the Royal Institution, at the Midland Institute, 
Birmingham, at the Royal College of Music, 
and elsewhere. Science has always had an 
attraction for him, and in this connection he 
has given some lectures on astronomy at 
Littlehampton. On one occasion he took the 
chair at a lecture given by a gentleman on the 
microscope; but as the lecturer got into 
difficulties with his illustrations, the chairman 
came to the rescue and extemporised on his 
own microscopic experiences in order to keep 
the audience amused. 


TENNYSON. 

THE LAST YEAR. 1892. In January Dr. Hubert Parry 
stayed with us at Farringford, for he wished to hear my 
father read ‘* The Lotos Eaters,’’ which he was setting to 
music. For the first time my father’s voice, usually 
so strong, failed while reading this poem and the ‘“‘ Ode on 
the Duke of Wellington,” which he was anxious that a great 
composer should set as he read it.* 

Upon being asked to recall this incident as 
recorded by the son of the late Laureate, 
Sir Hubert says: ‘ The Tennysons were 
supremely kind to me. Tennyson himself 
talked to me a great deal about his methods 
and technique. He agreed with me _ that 
Browning made it ‘a point of art’ to introduce 
alliteration; ‘but,’ said Tennyson, ‘ whenever 
a line comes into my head that I think sounds 
very nice, I sometimes find it is through 
alliteration, and I generally take it out.’ 
Again: ‘Browning, he was a musical man. 


*“ Tennyson. A Memoir by his son.” ii., 393. (Macmillan, 1897.) 





He went in for music and knew all about 
it, but there is no music in his verse. I don’t 
know anything about music, and I don’t go in 
for it like Browning, but I know that there is 
music in my verse.’ ”’ 


YACHTING. 


The Isle of Wight suggests Sir Hubert 
Parry’s favourite recreation—yachting. “I 
suppose I shall be drowned some day,” he 
says. (On repeating this remark to Mr. 
Dannreuther, he observes: ‘* Well, what is 
the use of a Shelley unless one follows his 
example?”) ‘I was very nearly drowned,” 
continues Sir Hubert, ‘‘when I was twelve 
years old, in coming from Nice to Marseilles. 
A little more obstinacy on my part, and I 
should have been pitched over into the 
Mediterranean and provided food for the sharks. 
I have been nearly drowned heaps of times. 
Once I went round the Isle of Wight in a gale, 
and nearly drove my skipper out of his wits. 
‘You ain’t been drowned yet,’ he observed, 
‘but you’ve done your very best.’ I began 
yachting through having to live at Little- 
hampton for many years on account of my 
wife’s health. I started with a 2-tonner, then 
followed a 7-tonner, now I have a 21-tonner, 
and I daresay I shall have a bigger yacht 
some day.” 

The following is a characteristic boating 
story concerning the genial Director of the 
Royal College of Music. One day he was 
enjoying a very elysium of happiness sailing all 
alone in a canoe in a very stiff breeze. He 
was capsized and had to swim about two 
miles to terra firma. But he would not lose 
the boat, and towed it ashore with the rope of 
the boat between his teeth, an operation which 
took nearly an hour and a half! 

In 1872 Sir Hubert Parry married Lady 
Elizabeth Maude, sister of the present Earl of 
Pembroke. Their two daughters are both 
musical—the elder, Mrs. Arthur Ponsonby, 
plays the pianoforte, and the younger, Miss 
Gwendolen Parry, is an excellent violinist. 
Sir Hubert wrote his popular ‘“‘ Twelve short 
pieces for violin and pianoforte” for his two 
children. Those in the secret know that in 
one of these pieces he purposely introduced an 
oft-repeated figure in order to cure one of the 
young ladies of a rhythmic fault! It might 
naturally be assumed that Sir Hubert is a 
“society man.” But, asa matter of fact, the 
contrary is the case. ‘‘I don’t suppose,” he 
says, “that I dine out more than half-a-dozen 
times in the course of a year. I don’t like it. 
I couldn’t get through what I’ve got to do if I 
did; but I generally manage to spend the 
week-end in the country.” 

In conclusion, the personality of Sir Hubert 
Parry is remarkably striking. He is uncon- 
ventional to a degree. His frank geniality, 
no less than his breezy enthusiasm, is a strong 
characteristic of his generous nature. He is 
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a thorough English gentleman. Moreover, he 
is a true artist, animated with the loftiest 
aspirations towards the highest ideals, and 
the cause of English music has no worthier 
representative than Hubert Parry. 





MUSICIANS’ NAMES. 

Nomen, omen, runs the Latin proverb, and in 
view of the character of their calling it is not 
to be wondered at that musicians should have 
set considerable store by the possession of 
euphonious surnames. We use the past tense 
intentionally, however, since the present genera- 
tion of musicians has practically discarded 
the habit of improving upon their real 
names. Thus a vocal and violin recital was 
recently announced by Mdlle. Kuznitsky and 
M. Przemysler. When music, heavenly maid, 
was younger, her votaries would have hardly 
dared to appear in public under such formidable 
patronymics. Mr. W. H. Hadow, in his 
interesting monograph on Haydn, gives a list 
of musicians of Croatian origin who modified 
the uncompromisingly consonantal character of 
their names on going out into the world, and 
amongst them we find the famous Tartini— 
composer of the ‘* Trillo del Diavolo ’’—whose 
authentic surname was, if we remember aright, 
entirely destitute of vowels. And M. Victorin 
Jonciéres, in the Revue Internationale de la 
Musique, has recently been telling the tragic 
story of the unproduced opera of ‘‘Imogine,” 
accepted by the Académie Royale in 1826, and 
composed by a certain Schneitzhéffer, who had 
printed on his visiting cards, beneath his real 
name, the delightful addition—* Prononcez 
Bertrand.” 

We are not prepared to say who was the 
first musician who boldly determined to show 
in his own person that a cacophonous name 
need not prove a handicap to a maker of 
melody. Habitués of the opera thirty years or 
so back may remember a famous tenor of the 
name of Tamberlik, which cannot exactly be 
called a mellifluous designation, and the same 
remark applies to another tenor of a somewhat 
more recent date—M. Mierzwinski. In this 
country, however, we cannot help regarding 
Mr. Barton McGuckin as the great pioneer, 
innovator, and reformer in the matter of musical 
nomenclature. A good story is told of this 
popular tenor to the effect that, shortly before 
his professional début, he consulted a distin- 
guished musician as to his prospects, and that 
the latter said, ‘‘ You want one thing—a new 
name.” Mr. McGuckin, however, heroically 
resolved to disregard this counsel, and subse- 
quent events have amply vindicated the wisdom 
of his resolve. A “ magnificently ugly” name 
is far more efficacious than a merely common- 
place one. Quite recently a spirited protest 


was uttered in a leading American paper 
against the determination of the authorities to 
re-christen a village near New York, called 

















Speonk, on the ground that Speonk had a 
unique individuality, which entirely redeemed 
its lack of euphony. This we take to be equally 
true of such names as McGuckin, Dvorak, 
Szczepanowski, or Humperdinck. 

An interesting article might be written on 
the growth and decline of the habit of Italiani. 
sation in names. John Cooper, who changed 
his name to Coperario during a sojourn in Italy 
at the close of the sixteenth century, and 
retained that form after his return to England, 
may be regarded as the first notable example of 
the practice. One of the last was the late Mr, 
Gilbert Campbell, who assumed the name of 
Signor Ghilberti, and afterwards, on reverting 
to his real name, occasionally added “ Signor 
Ghilberti”’ in brackets, There was another 
Mr. Campbell who was also well known some 
twenty years ago on the concert platform and 
the stage as Signor Enrico Campobello, but he 
remained constant to the Italian form to the 
end of his career. We cannot help thinking, 
however, that the American basso, Giulio 
Perkins, unconsciously dealt the practice its 
death-blow, if it be true that nothing kills 
like ridicule. But it is only fair to the memory 
of that fine singer to state that the adoption 
of the Italianised Christian name was entirely 
due to the instigation of his impresario—who is 
reported to have clinched his argument by the 
observation: ‘* It makes the people talk, dear 
boy ”—and was quite against the better judg- 
ment of the singer himself. Indeed, if we 
mistake not, his style and title were altered 
to Mr. Jules Perkins not long before his 
death. So long as Italy was the centre 
of the operatic world, it was natural enough 
that singers should endeavour to associate 
themselves with the land of song, to say 
nothing of the fact that there is an incompar- 
able charm and melody about Italian names. 
Speaking broadly, there are no ugly names in 
Italy; there is no chance of a golden voice 
being lodged in the throat of the wearer of a 
name like, say, Jemima Jubb, Susan Hogg, or 
ee Spratt. Still, of late years, where singers 

ave adopted fancy or quasi-Italian names, 
they have done it in such a way as to afforda 
clue to their place of birth or residence— 
Madame Albani taking her name from Albany, 
Madame Nevada from the State of that name, 
and Madame Melba from Melbourne. There 
is also a Canadian singer in Paris who styles 
herself Mdlle. Toronta. Perhaps, however, 
the most ingenious of these territorial 
pseudonyms was that of the singer from 
Brooklyn, who called himself Signor Broccolini. 

We must never forget that foreign names 
which seem odd to us may sound perfectly 
natural in the ears of the compatriots of their 
owners. Kisch-Schorr and Crikkeboom, to 
take the first two that occur to us, are no 
doubt perfectly obvious and ordinary to 
German or Dutch hearers, though they would 


probably freely admit the superior euphony of 
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such names as Gemma Bellincioni, Camilla 
Landi, or Vittoria Corleone. But for the 
reasons which we have already mentioned, 
the habit of Italianisation has fallen into 
desuetude. It remains to be seen whether, as 
a result of the Slavonic “‘ boom,” we shall all 
take to decorating our patronymics with the 
suffixes -off, -ski, or -vitch. 


FROM MY STUDY. 


By reading Julien Tiersot’s article ‘“ Les 
Troyens de Berlioz en Allemagne,” in the issue 
of the Revue Internationale de Musique for 
June 15, readers may add considerably to their 
knowledge of the French composer. Mr. 
Tiersot’s paper was inspired by attendance at 
a performance, in Cologne, of ‘‘ Les Troyens 
4 Carthage.” The only feature of that repre- 
sentation needing to be considered here is one 
upon which the critic prefers to dwell—namely, 
the respect with which the work was treated, 
as compared with its customary fate in France. 
“In Germany,” says Mr. Tiersot, ‘ Les Troyens’ 
is played without a cut, and even much is 
added.” This statement excites one’s interest. 

“ The history of the cuts in ‘ Les Troyens,’” 
continues our author, “is, from the art point 
of view, somewhat humiliating. 
one need not, generally speaking, exaggerate 
susceptibilities, and make the matter of cuts 
an absolute question of principle ... but 
the composer remains sole judge, and his will 
should be paramount. Unhappily this theory 
is not that of many directors, or of some 
publishers, who desire with all their force to 
play the part of collaborateurs in the works 
which they stage or publish, and no opera has 
suffered more than ‘ Les Troyens’ from that 
kind of abuse.” Mr. Tiersot next addresses 
himself to the principal illustrations of the fact 
last stated. He, first of all, reminds us that 
“Les Troyens” was designed for performance 
on one evening, but, when completed, the work 
appeared much too long. It was therefore 
divided into two parts, the first being called “ La 
Prise de Troie”’ (three acts), the second (five 
acts and a prologue), ‘‘ Les Troyens a Carthage.” 
Berlioz accepted this necessity, and recognised 
itin his MS. full score bequeathed by him to 
the library of the Conservatoire. Of the three 
volumes the first is headed in the master’s 
hand, ‘La Prise de Troie,” the second bearing 
the superscription, ‘‘ Les Troyens a Carthage.” 
Nevertheless, as Mr. Tiersot points out, Berlioz 
clung to the idea of a complete performance in 
one evening, and wrote at the head of the 
prologue to ‘Les Troyens a Carthage”: ‘In 
case it be desired to perform the entire work 
on the same occasion, this prologue should be 
omitted.” It must not be supposed that 
Berlioz consented without a struggle to the 
division of his opera. Readers of his memoirs 
and letters know that he did nothing of the 


kind, but fought hard for itsintegrity. Apropos, 
Mr. Tiersot prints, for the first time, a letter 
addressed by the master to one of his admirers, 
some two years after the event. In this we 
read :— 

“T have neither been surprised nor greatly 
afflicted by the modest fortune of ‘Les 
Troyens’ for the simple reason that I have long 
known the Parisians. The immortal ‘ Alceste’ 
of Gluck has lately been mounted at the Opéra 
with every musical and scenic resource, but it 
was impossible to give more than seventeen 
representations. The real Parisian papers 
covered that sublime work with insults, and 
the Opéra subscribers wrote to the Minister of 
State begging him to relieve them from that 
tiresome score, &c. I consider myself very 
fortunate that, in a theatre without resources, 
where I was obliged myself to pay a certain 
number of performers, where the mise-en-scéne 
was a miserable farce, where the chorus was 
‘so badly remunerated, I had twenty-two 
representations. But the mutilations of the 
work, that is what has wounded me and will 
never be forgotten, any more than the false 
effects produced by the incorrectness of 





the performance. ... I shake your hand, 
'felicitating you upon having conserved your 
'faith in the vitality of art. For myself, I have 


Doubtless|no more, and I say, speaking of men, very 


‘much what a poet has remarked concerning 
/women: ‘Art is not made for them; ‘they feel 
no want of it.’” Mr. Tiersot gives some 
particulars of the ten numbers which were cut 
from the great work before its production, but 
I pass these to notice the composer’s remark- 
able observations written on the pages of the 
MS. score. Here, as Mr. Tiersot truly says, 
we recognise our Berlioz. At the end of the 
first act the following note appears :— 

‘If this work is performed in a theatre not 
large enough for the development of the mise- 
en-scene connected with the distribution of 
rewards by Dido, or if the stage manager is 
not ingenious enough properly to organise the 
three processions of builders, sailors, and 
labourers throughout the duration of the three 
instrumental pieces connected with them, all 
that is included between” such and such 
points “should be suppressed.” 

Following the intermezzo of the Chase, 
Berlioz wrote :— 

‘‘In case the theatre is not large enough 
for an animated and grandiose spectacle, if 
women chorus-singers cannot be found to lead 
the spare horses about the stage, nor men 
singers, dressed as fauns and satyrs, to gambol 
when crying ‘Italie’; if the firemen are afraid 
of fire, the machinists of water, and the manager 
afraid of all, and especially if the change of 
scene cannot rapidly be made before the third 
act, the symphony should be omitted.” 

After the third act, another direction 
appears :— 

“In the middle of this act, the song of Jopas 
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was omitted at Paris because they had no light 
tenor capable of singing it well. In the 
extremely probable case of the same reason 
existing in other theatres, the song should be 
suppressed.”’ 

After the fourth act :— 

“If the singer who takes the rdle of Dido 
has not an energetic voice, and might lack 
power for the fifth act, it will be prudent to 
leave out her duet with Eneas in Act 4.” 

There is here an interesting note, not in 
the hand-writing of Berlioz, though obviously 
dictated by him :— 

“T forgot to say that one can, in passing 
without transition from letter R to letter S, 


suppress the soldiers’ duet, the somewhat 
vulgar familiarity of which produces so 
marked a contrast with the melancholy 


song of the sailor which precedes, and the 
passionate air of Eneas which follows it. 
It has been said that the French stage will not 
endure a mixture of tragedy and comedy, as 
if the opera of ‘Don Giovanni’ were not an 
admirable example of the good effect produced 
by that mixture; as if a crowd of dramas daily 
played in Paris did not offer excellent applica- 
tions of that system ; as if, in fine, Shakespeare 
were not there. It is true that, to the 
majority of French people, Shakespeare is not 
even as much as the sun to a mole, for moles 
can at least feel its warmth. I indicate again 
this cut, thinking of the happiness which 
managers, actors, conductors, machinists, and 
lampists will feel in insulting an author and 
degrading his work. I should be sorry not to 
facilitate as much as in me lies the satisfaction 
of such noble instincts.” 

All the bitter irony of Berlioz comes out here, 
but it should be remembered that he underwent 
immense provocation at the hands of the people 
whom he so scarifies. With the death of the 
master began what Mr. Tiersot calls the 
second act of the comedy of cuts. In 1874 
the executors of Berlioz sought to compel his 
publishers to issue the full score of ‘Les 
Troyens a Carthage,” which they had bound 
themselves to do within a year of its first 
performance. There is a clause in the com- 
poser’s will with reference to this matter. It 
runs as follows :— 

‘“‘The full score of the ‘ Troyens a Carthage’ 
belongs to M , music publisher, who, in 
acquiring from me the property in that work, 
engaged himself by contract to publish it a 
year after issuing the pianoforte score. He has 
not fulfilled that condition. I have not myself 
invoked the law; my executors will do what 
seems to them right and proper, but I 
absolutely require, should M decide to 
publish, that the score be issued without cuts, 
without modifications, without the least 
suppression of the text, in fine, exactly as it 
stands.” 

The publisher persisted in his refusal, and 
was supported by the court which tried the 











case, the successful plea being that inasmuch 
as Berlioz had bequeathed his MS. to the 
Conservatoire library, the defendant had not 
the means of carrying out his agreement, 
How poor a plea this was fully appears when 
we read in the master’s will that the librarian 
was bound to lend the MS. to any publisher 
who, with the approval of the executors and 
heirs, should require it for the purpose of 
engraving and publishing the work in its 
integrity. On appeal, the decision of the lower 
court was reversed; M being told that 
he must fulfil the terms of his contract. 

The third act of the comedy began when, 
the executors of Berlioz being dead, the 
publisher had nobody to overlook him. He 
took advantage of this, says Mr. Tiersot, by 
retaining the cuts made in representation, and 
adding others, “cutting eight bars here; 
suppressing four verses there,” andsoon. Mr, 
Tiersot gives details concerning these mutila- 
tions, and adds, what all must think, that such 
practices are “abominable.” The whole story 
is a striking illustration of the obstacles which 
sometimes beset a composer who wishes to 
place himself honestly and fully before the 
public. Also is it an example of the strange 
notions that prevail with regard to musical 
works —notions which, in effect, consider them 
as open to any alteration which impudence or 
ignorance may think expedient. Mr. Tiersot’s 
article should be read by all who are interested 
in the fortunes of masterpieces. 





I have pleasure in reproducing here an 
interesting letter from Mr. T. King Holtham, 
of Chiswick, on the subject of phrasing classical 
themes. The subject isoneof muchimportance, 
and worthy of all the prominence that can be 
given to it :— 

In this month’s issue of THE Musicat Times, * X.,” in 
his article “ From My Study,” quotes some most valuable 
remarks and examples, by Mr. M. Rosenthal, on correct 
phrasing in classical music. 

It is greatly to be wished that the older masters had 
taken more pains to indicate the exact manner in which 
they desired their compositions to be performed. So much 
is left to the innate musical instinct and imagination of 


| the performer, that it is quite possible for one to gather a 


totally wrong conception of a particular phrase or melody. 

I have found this slipshod way (if I may use such a term 
about the great ones of the earth) of indicating phrasing 
particularly trying in organ music, and notably in Mendels- 
sohn’s organ works. Asthese phrasing marks agree in the 
Novello and Peters editions, I presume they are Mendels- 

sohn’s own, but I cannot think that he himself performed 
these works in the manner indicated in print. 

Original conceptions being, as a rule, the strongest, it is 
most embarrassing and disheartening to students, in playing 
such works to their masters for the first time, to find their 
preconceived ideas of the same all wrong, owing to a 
faulty and incomplete text ; and as, in my humble opinion, 
the science of artistic organ playing consists, chiefly, i ina 
thorough knowledge of when and how to take one’s hands off 
the keys, it is most essential that the notation and phrasing 
of all printed organ music should be rigidly exact and 
absolutely correct. 

May I therefore plead, on behalf of pupil and master, for 
editions of all classical music, carefully edited, but in 
noways adulterated, in an intelligent and musicianly 





manner by men of ability, in such a way as to fully express |: 
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in the text the composer’s mind and intention; this without 
any disrespect to the great masters, whose exuberance of 
musical ideas, no doubt, often outran their ability to fully 
transcribe them, hence the rather vague and incomplete 
manner in which they frequently appear in print. 

Mr. Silas, in his series of articles, ‘‘ Accidents on the 


A MAINZER CLASS. 

One fine morning in the autumn of (I think) 
1842, the little town of Berkeley, Gloucester- 
shire, woke up to find bills in its shop windows 
and on its walls, headed ‘Singing for the 





Staves, and other matters,” that have just appeared in 
Musical Opinion, is justly down on the unscrupulous | 
music-adulterators; but, from his own showing, he has 
found the necessity of editing the classics in the matter of 
phrasing, expression, and pedal marks. He isso particularly 
down on the German editors and editions that I should 
much like his opinion as to the educational value of the 
“Cotta”? and Steingraber editions of the classics. 

I quote a few examples (many more might be instanced) 
of the phrasing of the Mendelssohn Organ Sonatas, taken 
at random from the editions previously mentioned, and my 
ideas of the phrasing of the same, which I suggest with all 
possible diffidence, as I should not wish it to be thought 
that I, in any way, presumed to instruct these gods of 
music. "~Yours, CC, 

T. Kinc Ho_tuam, 

Homefield Road, Chiswick, 

June g, 1898. 


I, Subject of Fugue, 2nd Sonata. 
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Ia. A suggested phrasing of same. 
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II, Fugue subject from same movement. 
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Ila. Suggested phrasing of same. 
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aera seere ae, 


I give two of the four examples which 
Mr. Holtham has forwarded, and shall be glad 
to have the opinion of other correspondents on 
the same subject. X 





SOME RECOLLECTIONS. 


My good friends the proprietors of Tue 
Musicat Timgs have asked me to contribute to 
their pages “leaves from the past.” The 
exercise is popular just now, both with writers 
and readers, but not specially on that account 
have I consented. Reminiscences necessarily 
involve a good deal of the ego, and some men 
are not happy when constrained to speak about 
themselves. On the other hand, there are 
requests which long friendship and association 
with those who make them transform into 
commands. That is the case in the present 
instance, and so I address myself to the task 
imposed upon me. 








XUM 


Million.” I have called my birthplace a town, 
though in point of size it was, and is, smaller 
than many villages. Village, indeed, some 
style it, but they have not, like myself, seen 
the mayor and corporation marching through 
the streets, which, by the way, were so few, 
and, in perspective, so brief, that a complete 
perambulation did not weary the fattest 
alderman. A town it was, and a very ancient 
one to boot, with a history running far back 
into Saxon times, and a castle which, though 
built in the reign of the second Henry, enjoys 
by comparison only a respectable antiquity. 
Alas! a town it is no longer. ‘Ichabod ”’ has 
been written upon Berkeley’s public buildings ; 
the mayor and corporation have vanished; 
not a rag of their moth-eaten robes exists; 
the mace is shown as a curiosity in the 
castle hall, and the corporation pew in 
the parish church will be looked for in 
vain. So departs the glory of the world, and 
I must be pardoned for dwelling upon this 
particular example of the vanity of earthly 
things with some sadness. In my boyish days 
our mayor was to me an important personage— 
the more important because his functions were 
a mystery. He usually kept a shop, and asa 
tradesman was intelligible enough; as mayor 
he was vague and shadowy, a man of unknown 
powers and therefore to be dreaded by 
imaginative youngsters. His colleagues were 
like him, all except the ale-tasters, who, so it 
struck my boyish mind as the result of obser- 
vation, were constant and vigilant in the 
discharge of their duties. 

My reader is asking with impatience, ‘‘ What 
has all this to do with the bills headed ‘ Singing 
for the Million?’’’ Not so fast, gentle friend. 
The bills were also superscribed, ‘“‘ Under the 
Patronage of the Worshipful the Mayor,” who, I 
doubt not, gladly availed himself of an oppor- 
tunity to see worship ascribed to him in print, 
while the townsfolk felt themselves committed 
to support the enterprise recommended by 
their civic chief. What the bills had to say 
beneath their impressive head-lines was that 
Mr. James Watts, organist of the neighbouring 
borough of Wotton-under-Edge, would hold a 
class for the teaching of singing in the Town 
Hall during the approaching winter. The 
happy phrase “Singing for the Million” was 
not unknown in Berkeley at the time. It had 
drifted across the smiling Severn Valley from 
other little places where classes were in progress; 
it had been met with in the Gloucester Fournal 
and the Bristol Mercury, along with glowing 
reports of results achieved, and thus was created 
an impression that Mainzer had discovered a 
royal road to musical success, walking in which 
the wayfaring man, though a fool, could not err. 
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But Mr. Watts was coming to break fresh 
ground, if it were not too stubborn for the 
process. Our musical life was of the most 
limited description. In the great and imposing 
church, a monument of the piety or fears of the 
Berkeleys, there was a choir as competent as 
the materials allowed, thanks to the skill and 
devotion of the organist, Mr. Samuel Partridge, 
who walked over from Wotton-under-Edge, 
seven miles, every Sunday morning and back 
in the evening, summer and winter, rain or 
shine. I have grateful recollections of Mr. 
Partridge. My musical enthusiasms touched 
him; I was his solo boy, and he taught me 
much more than duty compelled. At the 
Independent Chapel, a very competent band of 
two violins, viola, violoncello, double-bass, and 
flute supported the singing; at the Wesleyan 
Chapel neither choir nor instrument was 
available, and the congregation had some 
difficulty in fitting the right tune to the hymn; 
often breaking down through mistakes in metre. 
For the rest, not even the faintest stirring of 
musical vitality could be observed when Mr. 
Watts broke in upon the dry bones with his 
Mainzer formula, and conjured them into, at 
any rate, a semblance of life. 

Here I must tell how it came to pass that 
the Mainzer missionary was able to get a 
footing in the Town Hall—a rather important 
building for so smalla place. The hall had 
been erected some decades earlier by subscrip- 
tion, and with the idea, I suppose, that it 
would be useful for town’s meetings and 
other occasions of a public character. Vain 
delusion! There was no public life. The town 
took its orders from the castle, where reigned 
the powerful nobleman who, as the notorious 
Colonel Berkeley, made various sensations in 
society. With all things stagnant around, the 
hall was rarely used, until, by a happy change 
of destiny, it became a school-room, at the 
instance of an eccentric gentleman, long a 
puzzle to all the neighbours—and they were 
few—who did not pronounce him mad. 
According to the rude faith of those parts and 
that time Robert Fitzhardinge Jenner, major in 
the South Gloucester Militia, son and heir of 
the discoverer of vaccination; a friend of the 
great man at the castle, and, through his 
mother, related to the Kingscotes of Kingscote, 
could not possibly be “‘ right in his head.” He 
kept horses and never rode to hounds; he had 
guns and never shot at anything; he took an 
interest in children and none in game; and, 
instead of going to church, he attended the 
Independent Chapel. He it was who set up a 
British School in the Town Hall, superintended 
it himself as the power above the master, and 
had the control of the place. Wherefore he it 
was whom Mr. Watts approached in order to 
secure the hall for his class and the Mainzer 
formula. Major Jenner showed himself alert 
enough on that occasion, and drove rather a 
hard bargain with the Wotton-under-Edge 


organist. ‘‘ Yes,” said he, ‘‘you can have the 
hall, Mr. Watts, but you must give the upper 
forms of the British school, and a dozen boys 
from the Free school, a lesson in class each 
week for nothing.” The organist bowed to 
the inevitable; the bills appeared, and the 
“boom ” began. 

At this point I came upon the scene as a boy 
of eleven years, consumed with a passion for 
music which, save for my training in the church 
choir, could not possibly be gratified. But 
let me keep myself in reserve, and go farther 
with the main current of events. Our little 
town answered the appeal of the bills, to say 
nothing of the patronage of the Mayor, with 
an approving shout. Young men and maidens, 
old men and children came forward to enrol 
themselves among the disciples of Watts. The 
soul of our ‘‘ million” was in arms and eager 
for the fray, to the astonishment of exceptions, 
who, of course, began to scoff. Well, the 
demonstration was wonderful, because nobody 
had had reason to believe in any latent 
enthusiasm for the divine art. Alas, alas! the 
spark which set the enthusiasm aflame was 
kindled by a delusion! But let me not antici- 
pate more than is necessary to say that the 
delusion did not affect me. Thanks to my 
master, I had trodden the whole length of the 
weary road which leads to easy sight-singing, 
and I knew what lay before the ardent and 
unsuspecting pupils of the Mainzer class. 
They had no such knowledge, or, if they had, 
argued that “singing for the million” must 
make the million sing, and there was the 
whole thing in a nutshell. 

I can recall as vividly as though it happened 
but yesterday the circumstances under which 
the class first met. There was the appearance 
of Mr. Watts in the gossiping street. He was 
a little dark man, with a very lame right leg, 
and limped along quite awkwardly, from which 
fact some believers in the religion of physical 
perfection argued that he could not be of much 
account as a teacher. All the same, I know 
him to have been a capital master and an 
excellent organist. He subsequentlyr emoved 
from Wotton-under-Edge to the parish in 
which Lord Derby’s place near Liverpool is 
situated. I should be glad to know if any of 
my Lancashire readers remember him there. 
Then there was the eager crowd of men, women, 
and children massing themselves, with the 
sexes divided, before a platform on which stood 
a square pianoforte and a chair. I have but 
vague memories of the lesson book put into 
each person’s hand. My recollection 1s clear, 
however, that, from the height of my superior 
knowledge, the exercises seemed particularly 
easy. And so they were; the crux was to 
come. Enter Mr. Watts (cheers), who, I dare 
say, stood a moment looking complacently 
upon the number of his pupils, and praying, 
poor gentleman, that there might be long con- 





tinuance and increasing. At that instant the 
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Major appeared in the doorway. 1 can see 
him now, caressing his militia moustache and 
running a pair of keen eyes along the rows of 
faces. The pupils sat up under the inspection, 
while smiles pervaded the lines. But the 
heir of vaccination had nothing to say. He 
grunted approval—being often inarticulate— 
and vanished from sight. 

Through all the years between then and now 
I have retained consciousness of the physical 
effect made upon me by very many more voices 
than I had ever heard singing together. It 
mattered not that they were rough and uncul- 
tivated, or that they were kept monotoning on 
sol, with presently a creep up to Ja, or down to 
fa, as a first step towards conquering the entire 
scale. The effect, anyhow, was a revelation to 
my youthful mind, and one which memory 
brings back, when I wish it, with almost pristine 
impressiveness. It seemed to open up to me 
a new world of tone, while my Biblical reading 
enabled me to hear in it “the sound of many 
waters.” So the evening passed and we were 
all fascinated with the ease and certainty with 
which, helped by the square pianoforte, we 
had moved through three degrees of the scale. 
Everybody was delighted with himself. Surely 
Mr. Mainzer was a god, and Mr. Watts his 
prophet. Here was indeed “singing for the 
million.” We were to be led along smooth and 
flowery paths to the consummation of know- 
ledge, and stand where all the mysteries of 
music lay open to our gaze. Happy souls, 
“and all agog to rush through thick and thin,” 
Cowper might have said of us. Of course the 
cynical mocked, but they could not fail to be 
impressed by the remarkable fact that, in 
pursuit of the divine art, church joined with 
chapel; for the rule was that the one had no 
more to do with the other than had the Jews of 
old with their neighbours the Samaritans. 
The spectacle of unity under the egis of music 
became the marvel of the hour. 

Alas, that I must go on to speak of dis- 
integration—of the little rift within the lute 
that, ever widening, eventually made the music 
mute. Our class romped, so to speak, through 
the diatonic scale of C major, weaving and 
interweaving as ina kind of maze when pro- 
ceeding by grades, and jumping intervals with 
joyous confidence. It was beautiful, and so 
easy! But, one fatal day, the little man on the 
platform bade his pupils take up an exercise in 
the “‘ signature ’’ of which one sharp appeared. 
Ah, miserable sharp! It knocked the class 
off its bearings, and gave it the impression of 
being at sea without compass or rudder. 
Fancy ; a note on the second line was still sol, 
and one in the first space still fa, but move- 
ment from sol to fa was not the same as before. 
It demanded a new note altogether. So, in 
going from do to sol, the bewildered students 
found the half-tone so joyously mastered in 
previous lessons shifted to a strange place. 
The old relations between mi and fa, and fa 














and sol were broken up. That discovery was 
the beginning of the end. Looking ahead, the 
class saw, instead of a royal road, a thorough- 
fare full of pitfalls and overrun by thorns and 
briars. Discouragement deepened more and 
more as it gradually appeared that, while 
the names of the notes remained unchanged, 
each might represent three different sounds. 
This was too bad. The old enthusiasm began 
to wane, attendance became irregular; Mainzer 
was apparently a fraud, and Watts a mere 
prophesier of smooth things which never came 
to pass. When the second session opened it 
did so with sadly diminished numbers; but 
these, of course, had the root of the matter in 
them to some extent, and were displayed at a 
public performance. But it was practically all 
over. The inherent vice of Mainzer’s system 
killed enthusiasm, and tonic sol-fa, which really 
is a royal road as far as it goes, was not yet. 
So the class came to an end; the million 
ceased to sing and lapsed into inglorious silence. 
Not all of them, however, for the really musical 
went on, and laid a foundation of better things 
in later years. 

Something like the foregoing story might no 
doubt be told of a thousand places, as marking 
the exciting days which saw the means of music 
first brought within reach of the people at 
large. Days were they of abundant promise and 
still greater disappointment ; of some faithful- 
ness and large abandonment; but whatever they 
were, then was laid the basis upon which the 
superstructure of musical England now rests. 
JosEePH BENNETT. 





A very interesting side-light on Mr. Gladstone’s 
remarkable knowledge of and keen observation in 
regard to music has recently been furnished by the 
distinguished American, the Hon. Chauncey M. 
Depew, one of the most cultured and esteemed, as 
well as one of the wealthiest citizens in the United 
States, and, moreover, the doyen of American 
statesmen. Mr. Depew says :— 

A few years ago, during one of my visits to London, I 
was one evening at the opera in a box with Mr. Gladstone. 
He listened intently to the performance, and during the 
entr’acte he gave me a history of musical progress during 
his life-time. ‘‘ For sixty years,’ he said, ‘‘ I have been a 
lover of the opera,” and he went on to relate the whole story 
of opera during that time. He mentioned all the great 
composers contemporary with himself and their principal 
works, giving the weak points and distinctive marks of one 
man’s music against those of another; balancing the 
strength of one against the claims of a rival ; differentiating 
between the exact shades of distinction in two men of 
the same school. Then he went on to the singers, and 
compared the great singers of yesterday, the Marios and 
the Grisis with the Pattis, the Albanis, and the De 
Reszkes of to-day. Had anyone who did not know him 
heard him talk, he would have said: ‘‘ Here is some old 
musical critic, who, for half-a-century, has devoted his life 
to nothing but musical studies.” After he had finished his 
review, Mr. Gladstone said: “For thirty years opera was 
to me a constant source of enjoyment; but for the last 
thirty years I have been unable to listen to it with any 
real pleasure. The conductors of Covent Garden Theatre 
raised the musical pitch, and this led to the introduction of 
the tremolo. When the pitch was raised, many singers could 
not take their top notes without the tremolo, and, since the 
tremolo has come in, opera has been spoiled for me.”’ 
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BEeETHoven’s three “ Equale” for four trombones 
have recently attracted so much attention in 
connection with their performance at Mr. Gladstone’s 
funeral that we propose to give, as far as possible, a 
complete account of their history. In the autumn 
of 1812, the year of the seventh and eighth sym- 
phonies, Beethoven stayed with his brother Johann, 
an apothecary, at Linz, in Upper Austria. The 
period of his visit covered All Souls’ Day—a day 
that has long been observed with pious solemnity in 
Austria. Herr Gloggl, the Domcapellmeister of 
Linz Cathedral, asked Beethoven to compose some- 
thing for trombones to be performed at the 
approaching solemn commemoration. Beethoven 
duly acceded to this request and wrote the 
“ Equale "—three short pieces—of which the opening 
themes are as follows :— 


No. I. Andante. 
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THE original autograph, inscribed by Beethoven 
“Linz den 2ten gber, 1812 " (i.¢., All Souls’ Day), 
was formerly in the possession of Haslinger, the 
music publisher of Vienna; but Herr Eusebius 
Mandyczewski, the great Viennese authority on 
Beethoven, reports that the manuscript cannot 
now be traced. The term “ Equal,” or “ Equale,” 
is self-explanatory, but its origin seems to be 
unknown. It has come to signify a short piece, 
or pieces of music, usually for trombones, played 
at the beginning and conclusion of great funerals. 
Sometimes an extra piece, alternating with vocal 
music, was played in the middle of the funeral 
service; thus we get “Three Equale,” as in 
the case of those composed by Beethoven. Mr. 
George Case, who has so commendably resuscitated 
Beethoven’s ‘‘ Equale,” is of opinion that the under- 
lying idea of this quartet of trombones is in “the 
crossing of the Styx.” It is to be found in Monte- 
verde’s “ Orfeo,” in Gluck’s “ Orfeo,” and probably 
elsewhere. Another ecclesiastical use of a combina- 
tion of brass instruments should be mentioned. In 
some parts of Germany it is the custom to play a 
chorale by a * trombone-choir ” (Posaunenchor) from 
the church tower on the mornings of the great 
church festivals. 





BEETHOVEN had little idea, when he wrote the 
“Equale” at Linz, that fifteen years later they 
would form part of his own requiem. On March 26, 
1827, Haslinger, anticipating a fatal termination to 
Beethoven’s illness, took the autograph of the 





would adapt some of the words of the “ Miserere” 
thereto, in order that the remains of the mighty 
master of music might be accompanied to their last 
resting-place to the plaintive and solemn harmonies 
of his own sublime composition. Beethoven died on 
March 27 and the funeral took place two days later, 
The procession from Beethoven’s house moved in the 
following order: the cross-bearer; four trombone 
players (thé brothers Bock, Waidl, and Tuschky) ; 
the leader of the choristers, and, under his direction, 
a choir of singers. The trombone quartet was not 
employed as an accompaniment to the choir—the one 
relieved the other during the progress of the procession 
to the church. First, the trombonists played the 
opening movement of the “ Equale” alone, which 
was then repeated by being sung, unaccompanied, 
to the words “Miserere mei,’ but a tone lower, 
in C minor instead of D minor. The third move. 
ment of the ‘Equale” followed, and was treated 
in a similar manner to the preceding, being sung to 
the words of the ‘‘ Amplius,” and so on alternately, 


‘}Another movement, to the words “ Libera me, 


Domine,” was also performed ; but this was composed 
by Seyfried, and was originally intended to form a 
continuation of Mozart’s ‘“‘ Requiem.” The second 
‘“* Equal” (in D) was performed, but only at the grave- 
side. Much confusion has arisen on the subject in 
addition to some erroneous information, which can 
be most easily set right by recording the fact that 


“| while all the three “ Equale” by Beethoven were 


performed at his funeral, only two (Nos. 1 and 3) 
were sung and played on the way to the Church. 





Two only of Beethoven’s ‘‘ Equale” were published 
by Tobias Haslinger in June, 1827; but with Seyfried’s 
adaptation for voices, and not in their original form, 


‘| It was not until the year 1888 that these three simple 
-| specimens of Beethoven’s genius were given to the 


world in their unalloyed beauty, when they appeared in 
the supplementary volume of Breitkopf and Hartel’s 
complete edition of Beethoven’s works. An English 
edition of the Seyfried arrangement of two of the 
* Equale” was issued by J. Alfred Novello more 
than sixty years ago and may still be obtained. The 
title-page, upon which is engraved a representation 
of “The tomb of Beethoven in the village of 
Wahring,” is as follows: 

The Music performed at BEETHOVEN’s funeral, newly 
arranged, and cordially inscribed to his friend Mr. J. A. 
Stumpff, by Vincent NoveLLo. 





THERE was nothing more impressive in the music 
performed at Mr. Gladstone’s funeral in West- 
minster Abbey on May 28 than the strains of the 
‘“‘Equale.” These three pieces in their original form 
were most beautifully played by the London Trom- 
bone Quartet (Messrs. George Case, C. Hadfield, A. 
E. Matt, and John Matt), and formed an_ ideal 
prelude to that memorable burial service. The four 
trombone players—two altos, one tenor, and one 
bass—were stationed in the chantry of Henry V. 
above the high altar. The hushed stillness which 
pervaded the noble fane was broken with indescrib- 
able tenderness as the sustained chord of D minor 
fell upon the ears of the great congregation in tones 
of weird solemnity and exquisite pathos, 





Srp ALEXANDER MACKENZIE, Principal of the Royal 
Academy of Music, and Sir Hubert Parry, Director 
of the Royal College of Music, received official 
invitations to attend Mr. Gladstone’s funeral, and 





“Equale” to Seyfried, with the request that he 





were present at the obsequies of the illustrious 
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statesman. Sir John Stainer, who was invited as a 
friend of the family, travelled nearly 1,000 miles in 
order to attend. He left Aberdeen on the afternoon 
of the previous day (Friday) and travelled to Glasgow 
on the day of the funeral, spending both nights in 
the train. 





Anticua is one of those West Indian Islands 
better known for its sweet fruits than its sweet 
sounds. But this is probably because we hear so 
little of the musical doings in that sugar-producing 
region beyond the sea. However, a correspondent 
who has just returned from the West Indies supplies 
us with the following gratifying information in| 
regard to music in Antigua. He says: ‘On Mayg| 
I attended a sacred concert in the Moravian | 
Church, St. John, Antigua, when I had the great 
pleasure of hearing a choir of black and coloured 
singers render Sir John Stainer’s ‘Daughter of | 
Jairus’ in a most excellent manner with organ 
accompaniment. I enclose a programme. All the 
music was capitally rendered and above the average 
of country church choirs here in England.” Well 
done, Antiguans! Such an unusually interesting 
event not only calls for more than passing notice, but 
merits heartiest congratulations. We shall always 
be glad to hear of similar performances in far away 
corners of our vast empire. 





THE numerous friends and admirers of Herr Julius 
Stockhausen in this country will be pleased and 
interested to hear of his having just celebrated 
his artist’s jubilee, at his residence in Frankfort-on- 
Main. The great German baritone, still in the 
enjoyment of excellent health and spirits, made his 
first public appearance at a concert given in Paris, 
on May 25, 1848, by his revered teacher, Signor 
Manuel Garcia. 





Sir Hupert Parry has a strong belief in the value 
of choral music. His various choral works give every 
indication that the chorus has a warm place in his 
affections. The following extract from his invaluable 
book ‘* The Art of Music,” not only contains words of 
encouragement to ‘every member of the chorus,” 
but words of wisdom to composers in regard to their 
proper treatment of the words they set to music: 


There is nothing more ideally suited to the inward nature 
of music than the presentation, in the closest and most 
characteristic terms, of great reflective and dramatic poems 
and odes by genuine poets; and for such purposes the 
chorus is ideally suited. The declamatory method of 
treating the voices, which is growing up and increasing, 
makes every member of the chorus take a share in the 
recital of the poem; and the practice of choral singing may 
yet become a happier means for the diffusion of real 
refinement of mind and character among large sections of 
the people than the world has hitherto ever had the fortune 
to contrive. A composer who has enough cultivation 
and refinement of mind to appreciate great poems, and 
commensurate mastery of the arts of choral music and 
instrumentation, may emphasise the beauties of a poem 
and bring out its meaning far more effectually than any 
amount of commentary and explanation. This is eminently 
a case which illustrates the value of the rich accumulation 
of resources of various kinds, and the wide facilities which 
they offer to modern composers; for till comparatively 
lately the range of design and the power of composers to 
wield varieties of means so as to make the form intelligible 
was so limited, that unless poems were constructed pur- 
posely to fit into conventional types of musical form, they 
could not be effectively set. But since Beethoven has 


musical art coherent, systematic, and intelligible, and other 
composers of the modern school have discovered how 
to adapt various means of expression to the requirements of 
musical form, there need be but few poems which are in 
a mood adapted for music that will not admit of an effectual 
treatment. And the advantages composers now enjoy are 
so copious that there is little excuse for their adopting the 
feeble resource, which once was so universal, of repeating 
words and sentences without reference to their importance ; 
for with increased range of means of expression and design 
poems can perfectly well be presented in conformity with 
the poet’s intentions. 





Wuo would have thought, twenty years ago, that 
Music would be subsidised by what is practically the 
municipal authority of London? Yet such a seeming 
impossibility has become a possibility, as the daily 
open-air performances by excellent bands during the 
summer months in London abundantly testify—these 
bands, or bandsmen, it is hardly necessary to add, 
being paid entirely by the London County Council. 
Who, now, amongst the most flint-hearted of rate- 
payers in London would seriously object to the £8,000 
annually spent for this purpose by ‘‘ the powers that 
be” at Spring Gardens? And what aspirant fora 
County Councillorship would dream of making ‘no 
bands” a feature of his candidature? Asa matter 
of fact, the principle of the thing is not only admitted, 
but it is firmly established. If brass bands, why 
not opera ? 


Tuis question awaits an answer from the County 
Council of London. A memorial was presented, 
by Mr. H. W. L. Lawson, to that representative and 
administrative body on the 2rst ult., of which the 
following are the first and last clauses :— 

That in this, the richest capital in the world, there 
exists no means whereby the highest class of operatic 
music can be systematically brought within the reach of 
the great mass of people. 

That your Council shall take such steps as to them 
appear advisable to ascertain how the great want referred 
to above can be best supplied, and, if deemed necessary, 
to obtain powers to devote some portion of their funds to 
assist in the maintenance of an opera-house for the promo- 
tion of the highest form of musical art. 


The petition was largely and influentially signed, the 
names including those illustrious in every branch of 
art and science, such as Sir W. B. Richmond, 
Messrs. Alma Tadema, Alfred Gilbert, and others 
amongst painters andsculptors; Mr. George Meredith, 
Sir Walter Besant, Messrs. F. C. Burnand and 
Barrie, as representing literature; Sir Joseph Fayrer, 
Sir W. MacCormac, and Sir W. H. Broadbent 
amongst medical men; Lord Justice Chitty, Lord 
Justice Collins, and the Attorney-General among 
lawyers; Sir Henry Irving, Sir Squire Bancroft, 
Messrs. Henry Arthur Jones and Charles Wyndham 
as representing the drama; the Duke of Westminster, 
Mr. Chamberlain, and Mr. John Morley represent- 
ing the Legislature, and, of course, a large number 
of representative musicians. Not only had The 
Times a leading article highly favourable to the 
proposal, but the Daily Mail wrote enthusiastically 
in the same strain. Moreover, the latter journal 
obtained the opinions of various Councillors, and 
it is interesting to find that not only are some 
‘‘ Progressive”” members in favour of the proposal, 
but so representative a ‘Labour’ councillor as 
Mr. John Burns approves! These expressions of 
approval encourage the hope that this significant 
memorial will eventually lead to practical results. 





shown how various are the means of making a work of 





At all events, a very important step has been taken 
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towards attaining a very desirable end, which is, in 
the concluding words of the Daily Mail leader, to 
‘“‘ give the community the best art, and put it within 
the reach of the masses of the people.” 





In the very interesting memoir of his brother, W. 
G. Wills, the poetic dramatist, which Mr. Freeman 
Wills has just given to the world, there are many 
interesting references to the allied arts. For example, 
we learn that one of Wills’s idiosyncrasies was the 
help which he received from music. It seemed to lend 
wings to his thought. Thus he purchased a large 
musical box which played a number of operatic airs, 
and he used to wind it up and write to its strains. 
‘*In- course of time, however, from being made the 
receptacle of hair-brushes and combs, and other odds 
and ends, it became disabled,” and when it fell into 
the biographer’s hands all its teeth were gone. 
Like his prototype, Oliver Goldsmith, whom he so 
closely resembled in a variety of ways, Wills played 
the flute in his youth, and took up other musical 
instruments in turn; but, as his brother tells us, it 
seemed only as if it were to satisfy the desire to 
overcome the preliminary difficulties, for he hardly 
ever pursued anything with a view to a practical 
end. Wills is best known by his charming plays 
“Olivia” and ‘Charles I.,” but he wrote many 
admirable lyrics, the best being “ I’ll sing thee songs 
of Araby,” which, in its way, is as good as anything 
Moore ever wrote. 





On the road to Mornex, in the vicinity of Geneva, and 
amidst picturesque surroundings, there may be seen 
a summer residence of quaint architectural design, 
which derives a special interest from the fact of its 
having been inhabited at different periods by Richard 
Wagner and by Mr. John Ruskin. At the instance 
of three art-loving Genevese gentlemen, MM. Henri 
Kling and Robert and Laurence Harvey, a com- 
memorative tablet in black marble has just been 
placed against the villa in question, bearing the 
following inscription: “ Ici vécurent deux Immortels 
—Richard Wagner, 1856—John Ruskin, 1863-1864.” 
The ceremony of unveiling took place on the 5th ult., 
in the presence of the Mayor of Mornex and the 
Municipal Councillors, It was here, during the 
months of July to September, that the Bayreuth 
master commenced the composition of ‘“ Siegfried,” 
and sketched out the poem of ‘Tristan und Isolde,” 
as indicated in one of his letters to Liszt, dated 
Mornex, July 13, 1856. 





SceNE: The final chorus rehearsal of the Choral 
Symphony for the Richter Concert of the zoth ult. 
Hans Richter (addressing the choir): ‘“*When you 
come to the Hall on Monday night, will you bring a 
little joy, enthusiasm with you? The widow of the 
greatest composer of music for the stage will be 
present, and she has not heard this symphony since 
the laying of the foundation-stone of the theatre at 
Bayreuth in—eighteen thousand, seventy-two!” 





HERE is another examination-room story. Beyond 
recording the fact that it has not been sent to us by 
an examiner, or even by an examinee, the story shall 
tell its own tale. At one of the University examina- 


tions in music a candidate appeared before the 
examiner for his vivd voce, and was asked a question 
on the subject ofthe Church Modes. He said in reply: 
“I don’t know anything about the Church Modes, 
sir; I am a Dissenter.” 


He passed. 









What are the ‘three classes of the secrets of the 
art” of singing? The question is prompted by an 
advertisement in a local suburban newspaper which 
reads thus :— 

REPEATED SuccessEs.—A Fellow of the Royal Academy 

of Music imparts to those who wish really to sing, three 
classes of the secrets of the art. Apply, &c. 
Without casting any reflection upon the gentleman 
(or lady) who possesses these three (why three?) 
secrets of the art, it is abundantly evident that there 
must be a great many professors of singing who are 
not voice trainers, but voice strainers. 





WHATEVER evidences a ballad singer might give of 
a beggarly voice, we should hardly call him (or her) 
a vagrant. But this was the designation applied to 
the species, presumably good, bad, or indifferent, 
by the worthy magistrates of Amersham, as the 
following intimation, copied from a notice-board 
exhibited at the entrance to the little Buckingham. 
shire town, unmistakably testifies: ‘The magistrates 
acting for this Hundred have given peremptory 
orders to the constables and other peace officers to 
apprehend all Common Beggars, Ballad Singers, and 
other vagrants, so that they may be dealt with 
according to law. June 24, 1811.” 





In Thomas Attwood Walmisley’s fine Evening 
Service in D minor the Nunc dimittis concludes 
with the dominant major chord, while the Magnificat 
terminates with the chord of D major. At King’s 
College, Cambridge, however, it is the custom to 
reverse the final Amens of the two Canticles in order 
to obtain a close in the tonic key in the Nunc 
dimittis. It would be interesting to know if this 
practice is followed in other ‘quires and places 
where they sing.” 





FACTS, RUMOURS, AND REMARKS. 


ALTHOUGH the petition lately laid before the County 
Council on behalf of an opera house supported in 
part out of the rates was very influentially signed, 
it is wise not to expect much in the way of practical 
result. There is a question whether the London 
ratepayer, upon whom increasing taxation presses 
heavily, will see, clearly and at once, the propriety of 
paying £15,000 a year towards the support of the 
lyric stage. It may come to that in time; meanwhile 
the ratepayer must be made familiar with the idea as 
lying within the range of practicable municipal 
politics. Hence, though the petition may be rejected, 
it marks a step in advance. The idea has been put 
before the ratepayer, and he is looking at it. 


Not much has been gained by the production in 
English of the German one-act drama “ Adelaide ’— 
a poor, feeble thing, only remarkable for the bold idea 
of making Beethoven one of the characters. I did 
not expect that an artist like Mr. Bispham would 
consent to represent the great master, between whom 
and a counterfeit of any sort there is a great gulf 
fixed which no fancy or skill can bridge. 


At the moment of writing, the subscription for the 
benefit of Mr. Sims Reeves does not make much 
headway. Men act naturally, no doubt, when they 
say that Mr. Reeves, in his long years of prosperity, 
should have made provision for old age and safe- 
guarded it in every possible way. That, of course, 
would have been prudent, but artists are rarely 
endowed with worldly wisdom. It is not in their 
‘temperament. Besides, if we limit our help to those 
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who have done nothing inconsistent with due pro- 
vision against need, we shall never assist anybody, 
and some otherwise excellent people will starve. 

It is not at all surprising that Mr. J. Duchscherer, 
of Exmouth, wanting instrumental! performers, should 
advertise for them in the journals of his own happy 
Fatherland. Mr. Duchscherer called for ‘‘a good 
first violin, bass, flute, trombone, and side drum,”’ 
offering them a permanent post. But, while favouring 
his own countrymen as players, he paid England 
the high compliment of adding: ‘ Only good, moral 
young musicians need apply.” 

APPARENTLY the good folk in South Wales are not 
so familiar with musical distinctions as some others. 
An evening journal having to state that a certain 
performance was conducted by Mr. J. T. Rees, Mus. 
Bac., of Aberystwith, told its readers that ‘the 
conductors were Mr. J. T. Rees and Miss Buck 
(Aberystwith).” Seeing this, another evening paper, 
on the opposite side of politics, playfully remarked : 
“To construe ‘Mus. Bac.’ into ‘ Miss Buck’ is not 
so radically bad as to become unpardonable. They 
might have made it ‘moist back,’ or ‘ mist bag,’ or 
‘moss bug,’ and then the irate bachelor might have 
assailed them with a coal-hammer.” Acoal-hammer, 
after all, is a lighter weapon than this humour. 


So the Royal Carl Rosa Opera Company has deter- 
mined to wind itself up and have done with losses. 
I do not wonder. Last*season’s operations resulted 
in a deficit of £6,600, and no Company can stand 
that, coming, as it does, on the top of other disasters. 
The result is one more demonstration of the fact that 
we English care very little about opera—so little that 
even when a manager gives good performances of 
works supposed to be popular, at popular prices, in a 
large number of our big towns, we leave him in the 
lurch. It is said that the name, goodwill, and 
material of the company will be taken over by 
another enterprise. I hope so, but in that case it 
will be necessary for the impresario to keep down 
expenses and perform works which will give pleasure 
to the average man out of the street. In the matter 
of expense, I fear the Carl Rosa artists killed the 
goose that laid the golden eggs by demanding salaries 
out of all proportion to the means available. Not a 
few musical concerns suffer through that great and 
growing evil. 

Mr. FREDERIC ARCHER writes to me from Pitts- 
burg, U.S.A.: “I saw in a recent issue of THE 
MusicaL TiMEs a note to the effect that I am about 
to leave this ‘smoky city.’ The report probably 
came from some Spanish source, as it is utterly 
devoid of truth. I have ceased to wander; I came 
here with the fixed intention of remaining ; my work 
is entirely congenial, and the position in all respects 
most desirable. If, therefore, you will kindly correct 
the statement, I shall feel greatly obliged.” I correct 
it gladly; congratulating my old friend upon his 
fortunate circumstances, and Pittsburg upon having 
in its midst such a musical force. 





I HAVE seen a little book, entitled ‘‘ Music, and 
do the English love it?” It is issued by the 
“Concorde Concert Control,’’ which name I suppose 
represents a concert agency, and it is interleaved 
with advertisements—a terrible device which has, so 
far, kept me from giving the brochure the complete 
attention it, no doubt, deserves. I have, however, 
read as follows: ‘ England, in the time of Field (the 








high expectations.” 
his life in Russia, and is known as “‘ Russian Field” ? 
Again, it is said: “ Troublous times, and the rigid 
Puritanical influence of Cromwell, seemed at one 
time to have almost stamped out music in England.” 
This is hard on the Lord Protector, who, as a matter 
of fact, loved music well, and gave it a home in his 
palace of Whitehall. How difficult it is for prejudice 
and misrepresentation to die! 


WHEN these words appear, Bergen will be in full 
enjoyment of a musical festival connected with the 
International Fishery Exhibition in the far Northern 
town. The link between music and fish is not, 
perhaps, very obvious, but there must be one, since 
Shakespeare says that the lute of Orpheus could make 
‘huge leviathans forsake unsounded deeps to dance 
on sands.” All the Bergen performances are devoted 
to Norwegian music, the composers being Grieg, 
Selmar, Sinding, Schjelderup, Svendsen, Olsen, 
Holter, Cappelen, and Halvorsen. The orchestra 
is an importation from Amsterdam, “whilst the 
large choruses,”’ quaintly says a circular in English, 
‘will be sung by abt. 400 lady & gentleman singers.” 
“There will be 6 conserts with 3 different pro- 
grammes,” adds the circular. 


In addition to the notices of the performance of 
English music at Bologna referred to in our last issue, 
a Florentine musical journal, La Nuova Musica, gives 
a glowing account of the concert. The works per- 
formed were, it will be remembered, Stanford’s“ Irish” 
Symphony, Parry’s Orchestral Variations, the Prelude 
to Sullivan’s “Tempest”? music, the Intermezzo in 
Mackenzie’s ‘“‘ Rose of Sharon,’’ and two Dances by 
Cowen. LaNuova Musica speaks in high appreciation 
of all these works, while, inits general remarks upon 
English music, it recalls the distinction gained in 
past times, and, as to the present, observes that if 
our composers are influenced by Mendelssohn and 
Brahms, it must be borne in mind that nearly all of 
them have been educated in Germany. The critic 
anticipates greater originality when young English 
musicians complete their studies in their own country, 
the characteristics of their nationality will more 
fully appear in their music. That is a very sensible 


observation. JosePH BENNETT. 


BEETHOVEN AND HIS “TERMS.” 


Mr. J. CurHpert Happen has done an excellent 
piece of literary work in writing the biography of 
George Thomson, “ the friend of Burns.”* Thomson 
is best known South of the Tweed by his descendants. 
His daughter married George Hogarth, a former 
secretary of the Philharmonic Society, who was also 
the first musical critic of the Daily News, and a 
writer on music. Hogarth’s daughter, Thomson’s 
grand-daughter, Caroline, married Charles Dickens. 
George Thomson (1757—1851), who held an official 
position in Edinburgh for fifty years, was an enthusi- 
astic amateur. His place in musical history is that 
of the most persevering and successful collector of 
the melodies of Scotland, Wales, and Ireland, a work 
begun in his youth and continued for about forty 
years. Having collected the native airs from various 
sources, Thomson hit upon the original and bold idea 
of having special instrumental accompaniments 
written to the melodies. In addition to the piano- 
forte accompaniment, each song was to have a prelude 





* “George Thomson, the friend of Burns. His life and corres- 





father of the nocturne), produced music that raised 





pondence. By J. Cuthbert Hadden. London: John C. Nimmo, 1898.” 
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and coda and ad libitum parts throughout for violin, 
or flute, or violoncello, the composition to be entrusted 
to none but composers of repute. The most distin- 
guished of the musicians who responded to Thomson’s 
invitation to co-operate with him in his work were 
Haydn and Beethoven. The sixty-three pages which 
Mr. Hadden devotes to “correspondence about the 
music” is a very valuable part of the biography, 
and cannot fail to be of great interest to musical 
readers. We propose to give a few extracts from the 
highly characteristic letters written to Thomson by 
Beethoven, especially as they show that Beethoven 
was by no means an “unbuttoned” sort of individual 
in regard to business matters—in fact, in this respect, 
he proved quite a match for the Scotchman, which is 
Saying a great deal. 

The originals of Beethoven’s letters are in French. 
In transcribing the money references from Mr. 
Hadden’s book, we have given only the English and 
not the Austrian values of the various amounts. 

The first letter is not exclusively one of ‘‘ terms,” 
but gives the information that Beethoven had “a 
genuine liking for Scotch airs”? :— 

Vienna, 5th October, 1803. 

Dear Sir,—I received with much pleasure your letter of 
the 5th July. I concur readily with your proposals, and 
beg to inform you that I am prepared to compose for you 
six sonatas of the kind you desire, introducing the Scotch 
airs in a manner which the Scottish nation will find in the 
highest degree favourable and in keeping with the genius 
of its songs. As to the remuneration, I think that £150 for 
the six sonatas will not be too much, seeing that in Germany 
I get that sum for the same number of sonatas, though in 
that case without accompaniment. At the same time, I 
must tell you that you will do well to come to an early 
decision, for so many engagements are being proposed to 
me that before very long I shall perhaps not be in a position 
to comply immediately with your request... . Having a 
genuine liking for Scotch airs, I shall take peculiar pleasure 
in the composition of these sonatas, and I venture to go 
the length of saying that, if the remuneration meets your 
views, you will be abundantly satisfied.—Yours, &c., 
Louis vAN BEETHOVEN. 


The correspondence between Thomson and Beet- 
hoven, which seems to have been suspended for some 
time, was resumed in November, 1806, when the 
composer of the C minor Symphony wrote to “the 
friend of Burns,” saying: ‘I shall use all the 
frankness and explicitness I myself like in business 
matters,’ and concluding thus :— 

Lastly, as regards the remuneration, I understand that 
you offer me £100 in British money in cash, and not in 
notes of the Bank of Vienna, which, in the present crisis,* 
are too depreciated in value for that sum, paid in these 
notes, to be in the least proportionate to the work that I 
shall devote to you, and the remuneration that I receive 
for all my other compositions. In fact, the remuneration 
of £100 will not pay me too well for all that the satisfac- 
tion of your wishes entails. 


Beethoven had evidently sounded Haydn as to his 
terms; he writes to Thomson :— 

I am still willing to meet your wishes as regards 
harmonising some little Scotch airs, and I await on that 
matter a more explicit proposal, knowing, as I do, that Mr. 
Haydn has had £1 of British money for each air. 


In the next extract Beethoven treats not only of 
“terms,” but also of his “love for the glory of 
art” :— 

I will compose the ritornelli [7.c., the introductory and 
concluding symphonies] for the 43 little airs, but I ask 
410 sterling more than you have offered; thus, instead of 
£501 ask £60. This work is furthermore one that gives 


* This, like similar references in subsequent letters, alludes to the 
hostilities with the French. 











little pleasure to the artist ; nevertheless, I shall always be 
ready to do it for you, knowing that it has some utility in 
a business point of view. As to the quintets and the three 
sonatas, I find the remuneration too little forme. I ask the 
sum of £120. You offered me £60, and it is impossible 
for me to give you satisfaction for such a remuneration 
(we are living here in a time when terribly high prices are 
asked for everything; we are paying about three times 
what we used to pay); but if you agree to the sum I ask, 
I will serve you with pleasure. . . . Be assured, sir, that 
you are dealing with a true artist, who loves to be honour- 
ably paid, but who has a still greater love for the glory of 
art, and who is never satisfied with himself, but is ever 
trying to take steps forward, and to make great and con- 
tinual progress in his art. 

. .. P.S.—Once again, I beg you to send me the words 
of the songs, as they are very necessary if one is to give 
the proper expression. 


The next quoted letter speaks for itself :— 

I have composed con amore, with the wish to give a 
mark of my esteem to the Scotch and English nation by 
doing homage to their national songs. .. . . 

As regards the airs with English words, I will do them at 
a very low figure, to prove how ready I am to serve you: 
that is why I only ask £20 for these airs. I could not 
compose them at a lower figure without loss, for they give 
me here more for a dozen airs with German words, which 
give me no difficulty in respect of the language, whereas 
I have to get the English words translated, and to pay 
special heed to the pronunciation [? accent], and all that is 
a constant harassment. 


Beethoven’s comparison between Kozeluch and 
himself is amusing in its satirical reference to that 
composer. He writes :— 

Haydn himself assures me that he has received £2 for 
each air, notwithstanding that he wrote for the harpsichord 
and violin alone, without either symphonies, or a part for 
the ’cello. As to M. Kozeluch, who gives you a song 
with accompaniment for £1, I offer my warm congratula- 
tions to you and the English and Scotch audiences when 
they hear it! I consider myself, I confess, a cut above 
M. Kozeluch (miserabilis!) at this sort of thing, and I do 
trust that you have some discrimination which will enable 
you to do me justice. 


The following reference to Beethoven’s proposed 
visit to England is interesting. Alas! he never 
came. Had he visited the ‘Land o’ cakes” he 
might have anticipated Mendelssohn in composing 
a ‘ Scotch”? symphony :— 

We want gold badly here, for our Empire is at the 
present moment a source of paper money only; and I, in 
particular, need it; for I may possibly leave this country 
and go to England, and then to Edinburgh in Scotland, 
where I should be delighted to make your personal 
acquaintance. 


Beethoven’s views on the “tinkering” of music 
might be laid to heart by sundry editors of his and 
other composers’ works :— 


I observe with much pleasure that the sixty-two airs I 
composed for you have at last reached you, and that you 
are satisfied with them, with the exception of the nine 
which you mark, and of which you wish me to alter the 
ritornelli and the accompaniments. I regret that I am 
unable to oblige you. I am not accustomed to tinker my 
compositions. I have never done so, being convinced of 
the truth that every partial modification alters the whole 
character of thecomposition. I am grieved that you are 
out of pocket through this, but you cannot lay the blame 
on me, for it was your business to make me more fully 
acquainted with the taste of your country and the meagre 
abilities of your performers. 


Beethoven may well grumble at having to pay £60 
per annum for taxes—‘‘after the English fashion.” 
He says :— 

With respect to the six canzonettas which I am to 





compose, I confess that the honorarium you offer is 
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totally inadequate. Circumstances here are much altered, 
and taxes have been so much raised—after the English 
fashion—that my share for 1814 was near £60; besides a 
ood original air, and what you also wish, an overture, 
are perhaps the most difficult undertakings in musical 
composition. I therefore beg to state that my fee for six 
songs or airs must be £35. . . . You may depend that I 
shall do you justice. No artist of talent and merit will 
consider my demands extravagant. 


A fortune in his “Battle of Vittoria” is the 
optimistic tone of the next quotation :— 


To attest our long-standing acquaintance, I offer you 
one of my works, on the Triumph of Wellington at the 
Battle of Vittoria, divided into two parts, first, the Battle ; 
the second, Symphony of Triumph. The work, composed 
for full orchestra, was received with general applause in 
Vienna, and the common request is that it may be per- 
formed on the occasion of the visit of the allied sovereigns. | 
The score is arranged for the pianoforte by myself... . 
The composition, which is dedicated to the Prince Regent 
of England, will not fail to make a fortune. 


“Easy” versus ‘ difficult” is amusingly discussed 
in the following letter, which is the last Beethoven 
wrote to Thomson. ‘This letter—in which he fires a 
parting shot at the Scotchman—is, however, in 
Beethoven’s best ‘‘ unbuttoned ” mood :— 


My dear Friend.—You are always writing “easy,” ‘very 
easy”; I do my best to satisfy you, but—but—but—the 


. . + The fee for a theme with varia- 
tions which I fixed in my last letter to you—not less than 
£5—is, I solemnly assure. you, only so low out of mere 
favour to you; for I have no need of troubling myself with 
such trifling things ; still, there is always some loss of time 
with such trifles, and honour does not allow me to tell 
anyone what I make out of them. I wish you may always 
have a real taste for true music; if you cry ‘easy,’ I shall 
retort with “ difficult” for your ‘‘easy ”’!!! 

Your friend, 

BEETHOVEN. 


We trust that we have sufficiently sampled the 
excellences of Mr. Hadden’s book to induce our 
readers to peruse the whole of his very readable 
biography of ‘George Thomson, the friend of 

urns.” 


CHURCH MUSIC. 


THE musical arrangements at the funeral service 
of the late Mr. W. E. Gladstone were naturally 
regarded with much interest; and although there 
were many who thought, without knowledge of ques- 
tions of room and convenience, that a complete 
orchestra should have been available, yet the 
exceptional group of instruments employed, under the 
direction of Sir Frederick Bridge and his able 
assistants, was found to be eminently satisfactory. 
It may be well to permanently record in these 
columns a list of the instruments. These were 
two trumpets, two horns, three trombones, one 
contra-bass trombone, and sundry instruments of 
percussion, with, of course, the organ in its king-like 
position of chief supporter of Church harmony. 
The combination of brass instruments is one well 
known in Church music and has often been referred 
to in these columns in this connection. Omitting 
the contra-bass trombone, a comparatively new and 
effective addition to the family, the group of 
instruments employed upon the solemn occasion 
now being referred to found its representation in the 





* The original French of this passage is: “ Vous écrivez toujours 
‘facile,’ ‘trés facile’; Je m’accomode [sic] tout mon possible, mais— 
mais—mais—l’honoraire pourroit pourtant étre plus difficile, ou plutot 
pesante!!!!!!" 








cornets, trumpets, and sacbuts of ancient days. 
This time-honoured combination remained the simple 
and noble orchestra of the Church for ages until 
organs became completely developed. Once more 
the old-world exponents of instrumental harmony 
are, by the rotatory force of time, to be frequently 
found in our churches, and composers have a new 
source of effective work before them by means of 
this revival. 

The good people of Edinburgh are much attracted 
by the military services held from time to time in 
St. Giles’s Cathedral. The music, ‘‘ with trumpet and 
sound of cornet,” is acknowledged to be noble and 
devotional in effect. ‘‘ There is nothing new under 
the sun,” and everywhere, even in Scotland, there 
are signs of a return to the ancient and impressive 
employment of wind instruments in service music. 

The very interesting service lists of the important 
Church of the Incarnation, New York, again afford 
evidence of the earnestness with which Church 
music is cultivated and prized by our ‘“kinsfolk 
across the sea.” As already noticed, the list of com- 
posers of Church music includes the names of many 
well known modern writers, both English and 
American. On the other hand, the organ pieces—for 
by a sensible arrangement all the organ voluntaries 
find a place in the service lists—include a large 
admixture of works by the leading organists and 
composers of organ music of the modern French 
school, certainly the most favoured of national 
schools of music for the instrument at the present 
time. The work done reflects honour upon Mr. W. 
R. Hedden, the organist and choirmaster. 

The London News, of Canada, gives an account of 
the repetition of Mr. T. Mee Pattison’s oratorio 
“The Miracles of Christ,’ at the First Methodist 
Church in that place, on May 27, the work being heard 
with marked appreciation by a very large assembly 
of listeners. It is of interest to note that the music 
of the evening included four organ pieces, ‘* Medita- 
tion,” ‘*Gavotte Moderne,” ‘“‘Seraph’s Strain” and 
“Le Carillon,” by those rising young English com- 
posers for the instrument, Messrs. E. d’Evry, E. H. 
Lemare, and Wolstenholme. 

At a recent meeting in Birmingham of the institu- 
tion known as the “ Guild of Organists,” the Bishop 
of Worcester expressed approval of the proposal of 
Mr. F. B. Townend, of Brentwood, in favour of 
Church organists being licensed as lay officers of the 
Church by the Bishops. The idea is not entirely 
new, as we believe some organists not unknown to 
fame have been so licensed in past years, as well as 
other Church musicians, in order to associate them 
with lay work in their own and other departments of 
the ‘business of the Church militant.” As the 
Bishop of Worcester upon the occasion in question 
declared his “ignorance of the rudiments of music,” 
it is clear the good prelate is not disposed to take 
any responsibility in connection with the professional 
and artistic status of organists applying for licenses 
as lay workers, and it is possible that most of 
our Bishops would be disinclined to accept such 
responsibility. The question would therefore arise, 
to what institution would the Bishops look to lead 
the way, by virtue of past work and prestige, in 
supplying organ players adequately tested with 
regard to their fitness to be licensed? We naturally 
opine that the Royal College of Organists would, 
in this connection, occupy a commanding position. 
However, the Bishop of Worcester felt with the 
Bishop of Chichester, who had been similarly 
approached, that the Bishops had already too much 
to do and could hardly be expected to add to their 
burdens; but the suggestion, he thought, seemed 
worthy of careful consideration. 
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At the Evening Service on Whit-Sunday, at the 
Parish Church, Ealing, Sir Herbert Oakeley’s Service 
in E flat and his fine anthem, “The Glory of 
Lebanon,” were very effectively rendered. The 
composer conducted, and the able organist, Mr. 
Owen H. Mead, played the accompaniments with 
great efficiency. 

In that glorious old building, the Collegiate Church 
of St. Saviour’s, Southwark, the Diocesan Choral 
Society, under the direction of Dr. A. M. Richardson, 
the organist, held a Church Festival on May 26. 
The Canticles were Mr. Myles B. Foster’s admirable 
setting in A, and the anthem was Dr. E. J. Hopkins’s 
impressive work ‘Thy mercy, O Lord.” Dr. F. G. 
Shinn gave an excellent organ recital before the 
service, one notable piece being Mr. Herbert 
Bunning’s duet for violin and organ, composed for 
the occasion, in which Mr. Percy Sharman ably took 
part. Mr.C. H. Kempling gave valuable aid as the 
accompanist, and he also played the first movement 
of Guilmant’s “ First Sonata” as a Voluntary. The 
Service was in every way an impressive exposition 
of sacred art. 

In an interesting paper read at the second annual 
re-union of the past choristers of Lichfield by Mr. 
J. B. Lott, the organist of the Cathedral, many parti- 
culars were presented which went to prove that not 
only our own, but the cathedrals throughout Europe 
have been during the past 300 years the leading 
schools for the production and early education of a 
large and important section of the ‘‘ chief musicians” 
of the world. The many illustrious masters of old and 
the numerous eminent men of our own time who first 
studied music in the great churches abundantly 
prove how greatly cathedral training affects for good 
the after-life of our talented choristers. This fact 
more than justifies the efforts which are being made 
to advance the education and foster the musical taste 
of our cathedral choristers. 

Dr. John Greig, an able and ingenious musician, 
who has recently left Edinburgh to take up his abode 
in London as the organist of the Scottish National 
Church, has composed a melologue, entitled “ The 
Tear of Repentance,” consisting of a recited narrative 
with incidental choral music. The work was given 
in his own church on the 17th ult. 

An admirably conducted festival of the Non- 
conformist Choir Union, consisting of an interesting 
choir competition, a great concert in which four 
thousand singers took part, under the direction of 
Mr. E. Minshall, was held at the Crystal Palace on 
the 18th ult., and the presence of the admirable 
orchestra of the Union directed by Mr. T. R. Croger, 
not to mention an enormous assembly of thousands 
of persons interested in the proceedings, from all 
parts of the country, afforded abundant evidence of 
the remarkable progress Church music is making in 
the midst of the Nonconformist bodies at the present 
time ; a movement calling for earnest encouragement 
and hearty approval. 

A very pleasant ceremony took place at the Chapter 
House, Canterbury Cathedral, on the 8th ult., when 
Dr. William Henry Longhurst, the veteran honorary 
organist of the Cathedral, was presented with a 
testimonial consisting of a silver salver, an address, 
and a cheque for £117 7s. The Mayor of Canterbury, 
who presided, called special attention to the fact that 
Dr. Longhurst had served the Cathedral for the long 
period of seventy years, and also to the valuable 
services he had rendered to the cause of music in the 
city beyond the walls of the sacred edifice. Ina 


speech, uttered with feelings of strong emotion, Dr. 
Longhurst tendered his sincere thanks to the kind- 
ness of his friends and to the Dean and Chapter for 





the very liberal grant they had made to him upon his 
retirement. 

At the festival of St. Philip Neri, the music at the 
Oratory, South Kensington, was on the usual im. 
posing lines, and was accompanied by an orchestra, 
under the direction of Mr. A. Barclay Jones, with 
Mr. Edward d’Evry at the organ. The Mass was 
Haydn’s No. 6, and at the evening service Mozart's 
Vespers were given. 

At the Parish Church, Blackburn, on the 5th ult., a 
Morning Service by the organist, Mr. J. H. Rooks, 
was sung. In the evening Sir George Martin’s 
setting in G was given. Mr. J. Christopher Marks’s 
anthem set to the hymn “ The day is past and over” 
was a feature of the service. Mr. Rook’s voluntaries 
included Dr. F. E. Gladstone’s artistic and effective 
Organ Sonata and a movement by A. Mailly, the 
well-known professor of the organ at the Brussels 
Conservatoire. 

The Gregorian Anniversary Service, held on the 
2nd ult., as usual attracted an enormous congregation 
to St. Paul’s Cathedral. Dr. C. Warwick Jordan was 
at the organ and Dr. Pearce was the conductor. A 
small band of wind instruments added much to the 
effect. Dr. Warwick Jordan’s setting of the Old 
Hundredth Psalm was a marked feature of the fine 
service. At first sight such a work might not seem 
to come within the object range of the Gregorian 
Association; but from a broad and truly catholic 
point of view such a selection is in perfect keeping, 
the real object of the Association being the presenta- 
tion of the “people’s song,” primarily that of the 
ancient Church, and, generally, that of all ages of the 
Church. Hence the Society may, with sound judg. 
ment, include all modern works based upon plain-song 
and choral themes, as in fit companionship with the 
presentation of the primitive chants, antiphons, and 
hymns of ancient Christendom. 


ORGAN MUSIC. 


Mr. W. E. FarrctoucH gave a recital in All 
Saints’ Church, Toronto, Canada, on May 7. His 
pieces included Bach’s Toccata in F, Mr. T. 
Tertius Noble’s excellent and too rarely heard 
Theme with variations, and a ‘“‘ Marche de Féte,” 
by a Mr. Reed. 

During the course of the Third Triennial Festival 
of Church Workers at Gloucester, on the 2nd ult., and 
after Choral Evensong in the Cathedral, Mr. A. H. 
Brewer gave an interesting organ recital, the music 
including Mendelssohn’s Sixth Sonata and _ the 
Finale from a Sonata in D minor by Dr. C. Harford- 
Lloyd. At the recital given by Mr. John E. West at 
St. Alban’s, Holborn, on the 7th ult., the programme 
included Mendelssohn’s Fourth Sonata, which the 
late Dr. Gauntlett prophesied when the work was 
first published, would be the most popular of the set; 
Wesley’s beautiful Choral Song and Fugue, and the 
recitalist’s own excellent SketchinC minor. Dr. T. 
Ely gave a recital recently at Westborough Church 
(Unitarian), Scarborough, including in his programme 
that superb specimen of modern English organ music, 
Smart’s “ Air with variations and Finale Fugato,” 
and movements by several representative French 
composers. Onthe gth ult. Mr. Ernest Newton gave a 
recital at St. Thomas’s Church, Portman Square, his 
scheme consisting entirely of specimens of the work 
of French and Belgian writers. Mr. H. F. Ellingford 
played, at St. Peter’s-upon-Cornhill, on the 2nd ult., 
a selection, including the Introduction and Fugue 
forming the finale of Dr. Basil Harwood’s Sonata in 
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Csharp minor, and W. G. Wood’s stately Toccata. 
Mr. Rudolph Loman’s recent monthly recitals at the 
Dutch Church, Austin Friars, included, among other 
interesting works, Guilmant’s fine ‘‘Theme with 
variations and Finale,” several movements by 
Rheinberger, and the Sonata in D minor by A. 
Mailley. 

That excellent performer, Mr. J. M. Preston, 
gave recitals at his own church, St. George’s, 
Newcastle-on-Tyne, on the 5th and 12th ult. His 
programmes included Fantasia “ Hanover” (E. H. 
Lemare), Berceuse (H. A. Wheeldon), Overture in C 
(A. Hollins), and the too rarely played Prelude and 
Fugue in F minor (J. S. Bach). Dr. E. J. Bellerby’s 
recital at Holy Trinity Church, Margate, on the 
14th ult., included the following pieces: Canzona 
(Wolstenholme), Andante Pastorale (Faulkes), and 
specimens of German, French, and Italian organ 
music. 

The Rev. H. W. Clarke, in a crusade against the 
City churches, is sorely vexed with the mid-day organ 
recitals. He observes :— 

The organists urge on the work for the sake of 
advertising themselves on posters and in newspapers, as 
a means to get private pupils. Then professional solo 
singers are employed, and the cheap concert business 
has taken the place of prayers and preaching for 
the amusement of the City clerks when they are out for 
their mid-day luncheon. When the “concerts” are held, 
congregations varying from 130 to 300 can be attracted, 
whereas for prayers and preaching not more than two to 
a dozen can be got to attend, 


Is it possible the last paragraph of this tirade 
partly reveals the sting of Mr. Clarke’s animus 
against the ancient churches of the City? The 
words given recall the ‘‘ Eyes and no eyes”? story in 
that delightful book of the childhood of those who 
first knew the City two generations ago, ‘‘ Evenings 
at Home.”’ Perhaps Mr. Clarke should be reminded 
that a preliminary short form of service, often 
including an address, is the rule at the City mid-day 
musical services. The reverend gentleman has 
failed to recognise the happiness which is not 
his happiness: the delight of thousands of over- 
worked frequenters of busy haunts in_ listening 
to the eloquence of grave and beautiful music 
amidst the quiet, calm precincts of our old City 
churches. With all reverence it may be added, 
“those who have ears to hear, let them hear.” 
Such happy listeners will be quite willing to leave 
Mr. Clarke to his own devices, and more than con- 
tented to enjoy what he fails to appreciate. 

At Holy Trinity Church, Richmond, on the 12th ult., 
Mr. G. Hardcastle played a selection of organ pieces, 
including Tours’s highly effective Fantasia in C and 
G. A. Macfarren’s Larghetto in A minor. Upon the 
same occasion, Mr. T. Curry, the Church organist, 
directed the performance, by the choir, of sundry 
anthems. 

Mr. G. F. Andrews gave a recital recently at the 
Parish Church, High Wycombe. His selection 
included H. Smart’s Postlude in D and other works 
in favour with the lovers of organ music. 

The programme of Dr. A. P. Alderson’s organ 
recital at All Saints’ Church, Kingston, on the 22nd 
ult., included Bach’s Prelude and Fugue in A minor, 
the Largo from Dvor4k’s Symphony ‘“ From the New 
World,” and the Allegro con grazia from Tschai- 
kowsky’s ‘‘ Pathetic” Symphony. A violin and organ 
recital was given by Miss Margaret Standen and 
Mr. Joseph W. Burt, at the Abbey Church, Sherborne, 
on the 16th ult., when Mackenzie’s ‘‘ Benedictus ” 
(violin) and G. E. Lyle’s “ Pastorale and Hymn of 
the Shepherds” (organ) were performed. 





THE “ANTIGONE” AT BRADFIELD. 
Tue Greek play at Bradfield is now becoming a regular 


institution. The ‘Antigone,’ ‘ Agamemnon,” and 
‘“Alcestis”’ having been produced in previous years, 
“Antigone” has now been repeated, and large audiences 
assembled to witness the performances. Some evidence of 
their popularity is afforded by the fact that it has been 
found necessary to provide five instead of three repre- 
sentations, and that the invitation list is fuller for each of 
the five than on other occasions. It must be very gratifying 
to the Warden of Bradfield, Dr. H. B. Gray (whose 
energy and resource shown in constructing the theatre, as 
well as his unwearied attention to every detail of the 
production, have been the chief factors in the success of 
the Bradfield plays), to feel that he has been able to create 
so widespread an interest in Greek tragedy. But it 
cannot be doubted that this increased popularity has its 
dangers; the Bradfield play would seem almost to have 
reached the stage which marked the Bayreuth festival 
of 1897, many of the guests attending more as a matter 
of fashion than because they took an intelligent interest 
in the spectacle presented to them. It is difficult to 
account in any other way for the behaviour of a 
considerable section of the Bradfield audience at the first 
performance, on the 2oth ult., numbers of them going out 
during the progress of the action and disconcerting the 
actors by their indefensible discourtesy. Considering that 
the Warden had very properly inserted in the invitation 
form a request that none of the audience should leave their 
seats until the last choral ode was finished, this afforded 
an example of rudeness which is, we must fear, charac- 
teristically English. 

The main features of the Bradfield plays are familiar 
from previous years; it is sufficient here to remind our 
readers that every attempt is made to reproduce, on a 
theatre especially constructed for the purpose, all the 
essential features of Greek tragedy. So far as one who is 
not an archeologist can judge, the whole seems to have 
been executed with very great care. It is true that the 
masks and high shoes were omitted, that the distinguishing 
features of the hyporchema were not marked, and that the 
commos was merely spoken, without faracatalogé ; but 
these deviations were probably wise. A more serious 
departure from tradition lay in the fact that the principal 
women’s parts were taken by ladies, for the first time 
at Bradfield. It might be argued that Greek tragedy 
cannot be said to be reproduced at all if a feature 
presumably so repugnant to the Greek mind is permitted 
to appear; many will think that the result is an im- 
possible compromise, and that a frank modernisation 
would at least have the merit of consistency. But if any- 
thing could justify this non-Greek treatment, it would be 
the exceedingly fine rendering of the parts of Antigone by 
Mrs. H. B. Gray and of Ismene and Eurydice by Mrs. A. 
Bellin. Antigone is not an attractive heroine to a modern 
audience. Her feelings for Hamon are indicated only in 
one line, the exact position and interpretation of which are 
matter of question; her attitude towards her sister, even 
when her evidence is saving that sister’s life, has far more 
of contemptuous superiority than of affection; while her 
zeal for her brother’s burial, which throws everything else 
into the background, is a point to which the modern 
spectator, while extending his sympathy, is unable to 
attach quite the same importance as did the Athenians. 
Mrs. Gray made the most of Antigone by bringing out 
with admirable emphasis the frequent allusions to 
Polynices ; in lines 26, 46, 466, 513, and elsewhere, this 
feature was powerfully brought home to us; and if 
the well-known passage (456-7) suffered, as well-known 
passages frequently do, from too much stress being 
laid upon it, the whole of the splendid commos and the 
magnificent concluding passage (891 sqq.) were rendered 
in a way which can only be described as perfect. Mr. 
J. H. Vince was very successful as Creon. The part 
is difficult, as the king, after being brutal to Antigone and 
insulting to Teiresias, breaks down suddenly with a 
completeness which is surprising. Mr. Vince acted and 
declaimed well; in the early part of the play he was 
occasionally hampered by lapses of memory, but he rose 








to the occasion as the action proceeded, giving us the 
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impression of a self-willed and rather pedantic ruler, in 
whom the honour of his country and the maintenance of 
law are more prominent than mere heartless cruelty. His 
character is not consistent, but Sophocles knew better than 
to make it so. The minor parts were rather less well filled, 
though none did badly, considering the difficulty of even 
the smallest characters in this most difficult play. The 
Sentinel, with his colloquialisms, is almost impossible to 
act; but he can hardly have been meant to be so rude to 
the king. Teiresias would, perhaps, have shown greater 
dignity if he had remained more quiet. H@mon rather over- 
acted, and uttered his “ironical ” line (751) in a way which 
could imply nothing but a threat to Creon, the other and 
truer meaning of the words being positively excluded by this 
interpretation ; towards the end the text was occasionally 
forgotten, but these slips were surprisingly few considering 
the disturbance created by the audience. 

A word of praise is due to the Corypheus, Mr. Pigott, 
both as leader of the chorus and as actor; in the latter 
capacity he delivered in admirable character those common- 
places which it is the general, though unsatisfactory, 
function of a Greek chorus to utter. The stage managing 
was good, though neither Ismene nor Hemon appeared as 
soon as the chorus claimed to see them. A verse transla- 
tion was provided by members of the Upper Sixth Form, 
in which the translators have endeavoured rather to give 
a readable version than to reproduce in English all the 
points of the Greek: the latter object would be hopeless 
in arendering of the same length as the original. The 
choral passages reach on the whole a higher level than the 
iambic, the translations of Mr. G. S. Freeman showing 
considerable poetical feeling. In a very few cases the 
sense of the original appears to be missed (e.g., 457, 
479, 1353). 

The music for the performance, like that for ‘‘ Alcestis”’ 
in 1895, had been specially composed for the occasion by 
Mr. Abdy Williams. As Mr. Williams explains in his 
preface, use has been made of the fresh light which has been 
thrown on Greek music by recent discoveries. Thus the 
major third, which had in 1895 to be considered as a 
doubtful concession to modern taste, may now be regarded 
as having been allowed at least occasionally in ancient 
accompaniment ; while much interest was aroused by the 
new cithara@, produced by Messrs. Hill and Son under Mr. 
Williams’s supervision. The flutes used were the same as 
those in 1895, made on the model of the Pompeii instru- 
ments. They are, no doubt, difficult to play, even without 
the keys, and the executants, seeming to be rather afraid 
of them, added less colour to the choruses than might have 
been expected. It is much to be desired that Mr. Williams 
may be prevailed upon to publish his music to “ Antigone.” 
No more useful exercise could be provided for students of 
Greek music, as Mr. Williams’s name is a guarantee for the 
archzological exactness of the reproduction. Not having 
had the advantage of seeing the score or of hearing more 
than one performance, we can only speak very doubtfully 
of its effect on a modern listener. The opening phrase of 
the second Stasimon, the conclusion of the Hyporchema, 
and the final song struck us as impressive features, while 
in the Parodos the rhythm was admirably marked; but the 
general result was somewhat monotonous. It was difficult 
to detect much difference in the character of setting adopted 
for the several choral odes, although the variety in the style 
of the poetry is so great that the music must have been 
different in a proportionate degree. The members of the 





chorus worked well, though the rhythm was sometimes 
too much for them; their intonation was good and their 
evolutions were successfully managed. But we cannot | 
believe that the effect produced on us by Mr. Williams's | 
music is at all like the effect produced on an Athenian | 
audience by their composers; and however subordinate | 
the music may have been to the text (is not one passage of | 
Plutarch sometimes pressed to mean rather more than it | 
can bear ?), it must have indicated clearly the character | 
and substance of the words. As a student of Greek music, | 
Mr. Williams deserves our warmest thanks, for not all | 
musicians would consent to adopt the attitude of self- | 
abnegation necessitated by this style of composition; but 
while we can partially realise the effect produced by the 
actors at Athens, we are much less able, even with 
Mr. Williams’s help, to appreciate the music. 


THE “NIBELUNGEN RING.” 


EVERYTHING comes to London, and the attempt to bring 
Bayreuth to Bow Street will form the most memorable 
event in the summer season of 1898. It may be remem. 
bered that the gigantic work, which was originally produced 
at the Festspielhaus in 1876, was first performed in the 
metropolis, at Her Majesty’s Theatre in the Haymarket, 
six years later, under the direction of the late Anton Seidl, 
Since that date other performances have taken place 
as well as many of the two intermediate sections; but this 
year we were told that the work would be given in its 
entirety, and as nearly as possible under the conditions 
which exist at Bayreuth. 

The first cycle of the three to be presented was commenced 
on the 6th ult., and the opening of ‘Das Rheingold” 
raised great expectations. The impressive prelude, so 
suggestive of the surging depths of the Rhine, was played 
in a manner that showed Herr Mottl had complete 
command of his orchestra, and that that orchestra, if 
somewhat weak with regard to the abilities of some of 
the string players, was a very capable body. When the 
curtain rose, the illusion of the floating Rhine Nymphs 
was admirably carried out, and their parts were most 
effectively sung by Fraulein von Artner, Fraulein Hieser, 
and Frau Schumann-Heink, their singing being the more 
praiseworthy owing to their unstable positions. It must 
require no little practice and strong-headedness to render 
such part-music while suspended on wires, and swung 
about at the poetic promptings of stage carpenters. Truly 
Wagnerian training is comprehensive. The amphibious 
Alberich was well impersonated by Herr Nebe, and the 
only mishap was that the gold became effulgent too late. 
The next scenes were scarcely so satisfactorily managed, 
and the limited capacities of the mechanical devices at 
Covent Garden became very apparent before the close of 
the evening, The Giants were decidedly disappointing in 
appearance, and Fafner so vocally. Herr van Rooy’s 
embodiment of Wotan, however, went far to make amends 
for their deficiencies. He not only looked the part to 
perfection, but the timbre of his voice, the dignified gestures, 
and dramatic power of expression enabled him to convert 
the ‘‘Prince of Bores” into an attractive mythological 
deity. M. van Dyck’s personation of Loge was also a 
striking performance, and he was so vivacious as the fire god 
that one forgave him when his singing suggested that the 
orchestra were playing in the wrong key. Miss Marie Brema 
was excellent as Fricka, and Fraulein Weed as the goddess 
of love in a singularly unlovely attire, but in accordance 
with Bayreuth, did fairly well. Frau Schumann-Heink 
sang magnificently as Erda, and the characters of Donner, 
Froh, and Mime were capably sustained by M. Dufranne, 
Herr Dippel, and Herr Breuer. 

“ Die Walkire’’ was mounted on the 8th ult. and 
commenced at five o’clock, with all the parts of the house 
well filled, save the grand tier of boxes, very few of which 
were occupied before the conventional hour. Much 
interest was attached to the first appearance of Madame 
Emma Eames as Sieglinde. This artist forsook what may 
be termed the hearth-rug costume in favour of an attire 
which was distinctly more becoming, although suggestive 
of fashions being studied in those remote ages. Her 
gestures were sometimes deficient in spontaneity, but the 
beauty of her voice and the exquisite finish of her singing 
imparted rare charm to the scene between the twins, and 
especially to the great love duet, in which Siegmund was 
personated by M. van Dyck, who acted very finely and who 
was in better voice than in ‘‘ Das Rheingold.” Miss Marie 
Brema is seen at her best as Briinnhilde, and was 
especially so on this occasion. Frau Schumann-Heink, 
appropriately and matrimonially insistent as Fricka, was 
very welcome to the audience, if not so to Wotan, who 
was again personated by Herr van Rooy with magnificent 
impressiveness. Nothing finer, indeed, has been heard 
on the operatic stage of Covent Garden than his delivery 
of Wotan’s long drawn out autobiography. Wotan’s wrath 
in the scene with the Walkiiren and his condemnation 
of Briinnhilde were also superbly expressed, and the 
pathetic music of the last act was most touchingly inter- 
preted. The animated and exuberant conversation of 
Wotan’s daughters, as they assemble, has seldom been 
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more effectively given, but the scenic effects again fell 
short. The aerial arrival of the damsels was better done 
than on former occasions, but the rushing clouds which 
contribute in no slight degree to the turbulence of the 
scene were represented by an immovable cloth, and the 
mist which comes down at the fight between Hunding and 
Siegmund seemed to have got so badly congealed that very 
little of the conflict could be seen. The orchestral portion, 
however, went better than at the previous performance, 
doubtless owing to the players’ greater familiarity with this 
section, and on the whole the performance was the finest 
that had been given in London. 

“ Siegfried” was performed the next afternoon at five 
o'clock, with M. Jean de Reszke in the title-rdle. As 
before, it was delightful to listen to the Polish tenor’s 
singing of the exuberant music of the fearless hero; but the 
embodiment was less satisfactory than formerly in alertness, 
and in the inconsequent actions inseparable from vigorous 
youth. Artistically it was a mistake for the part of Wotan 
to be taken from Herr van Rooy and given to M. Edouard 
de Reszke. A still greater error was committed in Briinn- 
hilde being personated by Madame Nordica in place of Miss 
Marie Brema. To see Miss Marie Brema put to sleep as 
Briinnhilde, and Briinnhilde arise in the person of Madame 
Nordica, is disturbing to the imaginative faculties, and, 
indeed, it is highly desirable that, when the ‘ Ring” is 
done in its entirety, the characters should throughout be 
personated by the same artists ; but the most unfortunate 
error that the management made was to allow a number of 
“cuts”? to be made, which aroused the mythological wrath 
of the worshippers of Bayreuth. The half-man, half- 
monkey-like Mime was cleverly represented by Herr Breuer, 
although he at times was rather inclined to overact the 
part; but this was balanced by Madame Nordica’s want of 
realisation of the character of Briinnhilde. She, indeed, 
treated the final scene more in the spirit of grand opera 
than that of Bayreuth, and more often took the audience 
into her confidence than Siegfried. Fraulein von Artner 
sang the bird-music admirably, Frau Schumann-Heink 
was again most impressive as Erda, and Alberich and 
Fafner were ably impersonated by Herr Nebe and Herr 
Wittekopf. 

“ Gotterdammerung ” was commenced at four o’clock 
on the following Saturday, and the inability of M. 
Jean de Reszke to appear as Siegfried was a great dis- 
appointment. His place was taken by Herr Dippel, who 
acquitted himself of his arduous task with distinction and 
considerable success ; but the smallness of his stature and 
limited power of his voice were accentuated by inevitable 
comparison with his predecessor in the character. Briinn- 
hilde was again embodied by Madame Nordica, who, as in 
Siegfried, sang very finely, but failed to fulfil the traditional 
teading of the part. Madame Saville was very acceptable 
as Gutrune, and the minor female parts were satisfactorily 
sustained by Frau Schumann-Heink, Fraulein von Artner, 
Fraulein Hieser, and Miss Meisslinger. M. Edouard de 
Reszke was excellent as Hagen, Herr von Milde was a 
capable Gunther, and Herr Nebe appeared as Alberich. 
The orchestra was not quite so satisfactory on this occasion, 
one or two slips occurred, and the magnificent orchestral 
music at the death of Siegfried did not create the impression 
that was expected. The effect was also marred by the hero 
being carried out on what seemed to be one of the stretchers 
used for the conveyance of flower pots in the neighbouring 
market instead of on his shield as directed. Stage mis- 
management was alsoresponsible for several other disturbing 
influences. Gutrune’s scream at the sight of the dead body 
of Siegfried was apparently mistaken for the whistle which 
signals the change of scenery, and literally brought down 
the house, causing the abode of Hagen to be lowered, as it 
should be at the close, to represent the rising of the Rhine. 
One of the prophetic ravens declined to fly off with its 
message, and when finally induced to do so, insisted upon 
traversing space upside down. The stage mists were also 
badly worked. Wagner is partial to mists, but a mist that 
comes down at the rate of forty miles an hour and at once 
shuts out the scene possesses no mysticism. ‘These matters 
may seem to be trifles, but such things often caused the 
crossing of the line which divides the sublime from the 
tidiculous, and not infrequently robbed the finest climaxes of 
their crowning effect. 


XUM 





ROYAL OPERA, COVENT GARDEN. 


Wacner has absorbed so much of the operatic season 
that there are few other performances to chronicle. There 
are some, however, that call for record. Boito’s unequal, 
but fascinating ‘‘ Mefistofele’”? was mounted on May 26, 
under the conductorship ot Signor Mancinelli, the occasion 
acquiring more than usual attraction by Madame Calvé 
sustaining, for the first time in England, the réles of 
Margherita and Elena. Her embodiment of the former 
character was charming, the music was exquisitely sung, 
and the prison scene was given with rare dramatic 
intensity. The part of Elena provided less opportunities, 
but much individuality was imparted to it. Miss Meiss- 
linger appeared as Marta and Pantalis, M. Bonnard as 
Faust, and M, Plancon as Mefistofele. 

Concerning Madame Calvé’s personation of Carmen, on 
May 31, in Bizet’s brilliant opera, little more need be said 
than that it was distinguished by still greater subtleties of 
gesture and finish than before, and that it remains to-day 
pre-eminently the finest embodiment of the part. The other 
principal characters were sustained by Miss Marie Engle, 
M. Bonnard, M. Renaud, and M. Gilibert. M. Flon 
conducted. 

A large audience was attracted, on the tst ult., by the 
appearances of Madame Emma Eames, Madame Nordica, 
and Mdlle. Zelie de Lussan in Mozart’s “Le Nozze di 
Figaro.”” The three prime donne respectively personated 
the Countess, Susanne, and Cherubino, and a vivacious 
Figaro was provided in M. Soulacroix; but although the 
music was finely sung, the interpretation of the work in its 
entirety was somewhat dull. Its humour seemed lost in 
the importance of its exponents. Signor Randegger wielded 
the baton. 

On the 3rd ult.'Madame Ternina made her début in 
London as Isolde in Wagner’s ‘‘ Tristan,” and proved that 
her great reputation as a Wagnerian artist of the first rank 
is well deserved. Much of her success is due to her great 
abilities as an actress, which imparts rare expressive power 
to the beauty of her voice, and the great duet in the second 
act, with M. Jean de Reszke as Tristan, has never been more 
finely interpreted. Herr Zumpe was more successful in his 
direction of the orchestra than in his previous efforts. 

The much anticipated first appearance in England of 
Madame Calvé, as Marguerite in Gounod’s ‘‘ Faust,” took 
place on the 16th ult., and fully realised expectations. The 
reading is, perhaps, more French than German; buta more 
thoroughly youthful Marguerite in the earlier scenes, and 
so intensely tragic an embodiment in the later acts have 
never been seen. To those familiar with the traditional 
‘‘business ’’ of the part, the presentation was delightfully 
fresh, and it afforded a striking proof of the extraordinary 
versatility of this gifted artist. There were also other 
commendable features of the performance which merit 
record. M. Edouard de Reszke in the church scene 
remained behind the pillar and refrained from assuming 
the grotesque crouch of a gloating vampire over the 
prostrate form of Marguerite, and M. Renaud, as 
Valentine, gave up, in his death scene, the conventional 
and unpleasant procedure of alternately kissing his 
sword-hilt presented as a cross, and cursing his sister. 
Such advance in perception of the appropriate deserves 
encouragement. M. Saléza appeared as Faust and Miss 
Margaret Reid as Siebel. 

The revival of Ambroise Thomas’s ‘‘ Hamlet,” on the 
22nd ult., which was last heard at Covent Garden Theatre 
in 1890, provided another opportunity for the display of 
Madame Calvé’s remarkable talents. Although less distinc- 
tive than most of her impersonations, her Ophelia was 
delightfully natural and always charming; this criticism 
being as true of her singing as her acting. Her ‘“ make- 
up” was an artistic triumph, and contributed not a little to 
the fascination of her personation. M. Renaud was 
excellent in the title-véle, and Mdlle Pacary sang well as 
Gertrude. The parts of the King, Laertes, and the Ghost 
were respectively sustained by MM. Plancon, Bonnard, 
and Jourmet. M. Fron conducted. 





THE autograph MSS. of two hitherto unknown concert 
arias by Mozart were sold last month at Berlin to a 
Viennese amateur for the sum of £490. 
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PHILHARMONIC SOCIETY. 


No novelty was introduced on May 26, and we can there- 
fore dismiss the fifth concert with the statement that Herr 
Moritz Moszkowski conducted a finished performance of 
his charmingly melodious, elegant, and fascinating Orches- 
tral Suite in F (Op. 39), composed for the Society in 1886, 
and was once again acclaimed by a typical Philharmonic 
audience an ever-welcome ravisher of their senses; that 
Miss Ella Pancera played Schumann’s Pianoforte Concerto 
with brilliant technique and true insight into its poetic 
significance; that Miss Giulia Ravogli sang the beautiful 
‘“‘Inflammatus”’ from Dvordk’s masterpiece, the ‘ Stabat 
Mater,” and Sir Alexander Mackenzie conducted Beet- 
hoven’s Second Symphony with customary success. 

The sixth concert, on the goth ult., was more or less a 
d’Albert concert, for not only did our great pianist play the 
greatest of all pianoforte concertos, Beethoven’s E flat, but 
he conducted his own Symphony in F (Op. 4) and a brand 
new scena, “‘ The little Mermaid’s deathand transfiguration,” 
in which his wife, Frau Hermine d’Albert, made her first 
appearance in England and proved herself an excellent 
singer who combines a sympathetic, though not very 
powerful voice of good quality with a good method and an 
emotional but refined style. We confess we are getting 
a little tired of operatic or quwasi-operatic transfiguration 
scenes with obbligato transfiguration orchestral effects, 
though it must be conceded that Mr. d’Albert has managed 
to be fairly unconventional in the instrumental throbbings 
that accompany his little heroine to ‘‘ Heaven’s threshold 
gleaming bright.”’ His scena is based on a fairy tale of Hans 
Andersen, and deals with a luckless mermaid who has 
foolishly and hopelessly fallen in love with a real live king’s 
son, who, in his turn, loves, and, alas! weds another, 
who is not even a mermaid, but merely an ordinary human 
‘* KOnigsbraut.”” Heine’s famous ‘alte Geschichte ”’ over 
again, in tact. This undoes the little mermaid, for it 
means her death, she having for the love of him given up her 
natural element, to which she can only return as foam on the 
waves. But the strength of her unconquerable love 
“converts destruction into re-birth and she feels herself, 
transfigured into a Spirit of the Air, rising out of the sea to 
heights where the Love Eternal does not leave unsatisfied 
her longing for union with the community of the Blessed.” 
This has been turned by James Grun into very Wagnerian 
alliterative but musical and music-inviting verse, and 
by Mr. d’Albert into equally Wagnerian music. We do 
not mean to suggest that he has plagiarised the master, 
but that he has taken for his model Wagner’s third style, 
with its melodious and polyphonically accompanied recita- 
tive rising as occasion demands to the height of dramatic 
intensity and even beyond to the broadly tuneful, impassioned 
strains suggestive of ecstatic expression. There is not 
much of the latter in Mr. d’Albert’s work—in fact, when 
he rouses himself for a great effort he is unconvincing and 
fails to carry us along with him. But the quiet opening of 
his lengthy scena abounds in beautiful touches, especially 
in the voice part, which is poetically conceived and 
unaffectedly pathetic. For its sake we gladly forgive the 
composer the occasional torture inflicted upon our ears by 
some shockingly inharmonious progressions in the intricate 
and highly-coloured orchestral accompaniments. His 
juvenile symphony, composed in 1885, is one of those dis- 
tressingly ambitious, elaborate, and “ profound"’ works which 
gifted young composers will perpetrate when they are begin- 
ning to feel their feet, and, taking their art and themselves 
dreadfully serious, feel ‘‘ called”? to write a really great 
work (‘‘so ’ne rechte Jupiter,’ as Schumann said of his 
own C major Symphony), and straightway proceed to show 
how very little individuality they have developed in their 
few years of apprenticeship. It is well that these glorious 
times of fiery enthusiasm should come to young composers, 
albeit the offspring of their exaltation be doomed to failure 
or even absolute still-birth. Mr. d’Albert’s symphony is 
scarcely an exception to the rule, but it is more than 
commonly clever and in parts comes sufficiently near real 
beauty and impressiveness to deserve a hearing. Yet on 
the whole it must be voted a dull effort in the Beethoven- 
Schumann-Brahms style. Except in the very lively and 
effective Scherzo, there is little spontaneity of melodic 
invention, and the many and varied devices of harmony, 





counterpoint, imitation, canon, &c., though they compel 
our dutiful admiration, do not assist us in getting 
over a feeling that this is essentially “made” music; 
nor does the very heavy and ineffective orchestration 
suggest anything else but book-learning. Mr. d’Albert’s 
effects look very fine on paper, but, to use an 
expressive colloquialism, they ‘‘ don’t come off.” Such 
scoring will not do in these days of Richard Strauss, 
RKimsky Korsakow, Glazounow, and Edward Elgar, and 
we feel sure that Eugene d’Albert himself will give us 
no more in future. Two sprightly songs from his pen 
were charmingly sung by his wife, and his performance of 
Beethoven’s Concerto, though not equal to his best 
(what other great pianist would consent to play such a 
titanic work after conducting two long works lasting over 
an hour ?), was sufficiently wonderful to rouse the audience 
to enthusiasm. Sir Alexander Mackenzie conducted 
excellent performances of Schumann’s ‘ Genoveva” 
Overture and the melodically and rhythmically original 
Prelude to Act III. of his opera ‘‘ The Troubadour.” 

The personal element was again to the fore at the 
concluding concert of the season, which took place on the 
23rd ult., when the chief part of the programme was 
occupied by the music of Dr. Saint-Saéns, by whom it was 
conducted. The versatile French musician also played on 
the great organ his comparatively recent composition for 
that instrument, a Fantasia in D flat (Op. ror), a piece 
conceived in sympathy with the genius of the organ, but 
somewhat vague in purpose. The work was followed by 
his setting of Victor Hugo’s tragic ballad ‘‘ La Fiancée du 
Timbalier,” the solo part of which was sung by Madame 
Blanche Marchesi, whose command of tone-colour went 
far to make up for her deficiency in vocal power. It would 
have been more interesting had the French musician 
chosen to conduct one or two of his symphonic poems 
instead of his early Symphony in A minor (Op. 55). The 
work is written for the Haydn-Mozart orchestra, with only 
two horns, no trombones, and no percussive instruments 
save the tympani. The nerves of the dying century are 
scarcely to be stirred by such a ‘classic equipment,” 
especially as the themes and their treatment in the first two 
movements appear to have been dictated by the shades 
of Mozart and Beethoven. The Scherzo is bright, and 
so pleased the composer that he conceived the applause 
which followed to express the desire of the audience to 
hear it again, and so promptly repeated it. When com- 
posers are so oblivious to continuity and balance, criticism 
has no word. The Finale is Mendelssohnian in character 
and shows the influence of his ‘fairy’ music. Sir 
Alexander Mackenzie, who had opened the evening with 
an effective rendering of Sir Arthur Sullivan’s ‘ Macbeth ” 
Overture, resumed the baton with Dr. Max Bruch’s 
“Scotch” Fantasia for violin and orchestra, the solo part 
of which was interpreted by Mr. Timothy Adamowski with 
a pure silvery tone and a style in which dignity and brilliancy 
were happily blended. Weber’s “ Jubilee”? Overture had 
presumably been chosen to conclude the evening because 
of its introduction of our National Anthem. May we 
venture to express a hope that, before the announced 
autumn series of concerts is begun, the presiding bust of 
Beethoven will be made more presentable ? 


RICHTER CONCERTS. 


WE fear Herr Robert Fuchs’s Overture to the Austrian 
poet, ‘Grillparzer’s, drama ‘‘ Des Meeres und der Liebe 
Wellen,” produced by Dr. Hans Richter at his second 
concert at St. James’s Hall, on the 4th ult., will not prove 
an addition to the list of great masterpieces amongst over- 
tures. If, to quote the excellent analyst, ‘C. A. B.,”’ it has 
been the composer’s aim to describe the fierce love of the 
two protagonists of the drama, Hero and Leander, and 
the former’s inconsolable grief over Leander's death, it must 
be owned that his strains fail to suggest any fierceness in 
the unhappy lovers’ passion, or any great depth in Hero's 
grief over Leander’s fate. Herr Fuchs has written a 
serious and pleasing overture, chiefly remarkable for 
unaffected tunefulness, an agreeable directness and artistic 
restraint in producing his effects, as well as for excellent 
workmanship. But he does not once strike the note of 
tragedy. Largeness of utterance and epic grandeur are 
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not given to him; nor can he with all his hubbub in the 
orchestra make us feel that this is one of the world’s 
most touching and most cherished tragedies which he is 
endeavouring to describe in the language of tones. His 
love-music is eminently respectable, eminently suggestive 
of a dangerous flirtation (pleasant hours,” the analyst 
has it) rather than the consuming passion that caused 
Leander nightly to swim the Hellespont. Such love 
Wagner might have dared to portray, and he would 
have succeeded, for he was never greater than when 
attempting the seemingly impossible. But Herr Fuchs 
has not at his command the first requisite of the musical 
tragedian—the faculty of inventing melodies that shall 
touch us to the quick as no spoken or written words can. 
The overture was beautifully played, but only coolly 
received. Dr. Richter had a surprise the reverse of 
pleasing in store for his audience in his performance of 
Tschaikowsky’s ‘‘Casse Noisette ’’ Suite, which lost a vast 
deal of its esprit and daintiness through the leisurely tempi 
adopted for most of the movements and the want of that 
rhythmic accuracy and strictest attention to every smallest 
detail without which this exquisitely artistic bric-a-brac 
music almost loses its raison d'étre. The Trépac, on the 
other hand, he took at a breakneck speed, which, in the 
place where we sat, completely obscured the melody. 
Needless to say he was himself again in the ‘* Parsifal’’ 
Prelude (a wonderful performance) and Dvordk’s E minor 
Symphony (No. 5), that delightful specimen of a born 
musician in his frankest, most spontaneous mood, 
when, rather than try to write what we might call 
“problem”? music, he seems to pour forth an_inex- 
haustible stream of melody of various degrees of beauty 
without the least apparent effort and almost in spite of 
himself. Signor Busoni evidently considers that, like Bret 
Harte’s Caucasian, the pianoforte concerto is played out. 
So he brought forth—a rare practical joke—Schubert’s 
“Wanderer” Fantasia as arranged and improved, with 
orchestral accompaniment, by Liszt, and Liszt’s Spanish 
Rhapsody as arranged, and, we suppose, ‘‘ improved,” with 
orchestral accompaniment, by Busoni. He should know 
better, though in very truth no one could very well play 
these hybrid things better than he did. 

At the following concert, on the 13th ult., poor 
Tschaikowsky was yet once again made to perform his 
gruesome task of giving an enormous audience shivers of 
emotional excitement. ‘‘ Pathetic’? Symphony indeed! 
The barbarous doing to death of this splendid opus summum 
of the great Russian, and the consequent utter neglect of 
so many other masterpieces, form perhaps the gravest 
indictment which musical history can bring against the 
London concert managers of the end of this century. Not 
that we suppose those gentry feel any qualms at such a 
dreadful prospect! They will exploit Tschaikowsky’s very 
heart’s blood and agony, so long as the public pay their 
silver pieces. Meanwhile, we begin to almost dislike the 
work and would as lief listen to the dullest symphony on 
record if it were only new! Dr. Richter’s reading was 
not much more to our taste than M. Lamoureux’s. He 
seems bent on introducing order and calm into that terrific 
first movement which so evidently suggests the chaotic 
state of a brain on fire. We greatly prefer Mr. Wood’s 
reading, though nobody, in our opinion, has reproduced 
the spirit of the work better than Professor Stanford 
at the Royal College of Music, where the third and 
fourth performances in England took place. His fine reading 
(though he was necessarily somewhat handicapped by the 
inexperience of his juvenile players) should not be allowed 
to be forgotten. May we ask why Dr. Richter gave the 
last four notes for the bassoon in the Adagio mosso, just 
before the stupendous Allegro vivo, to another instrument ? 
The passage can be played quite softly on the “loud” 
bassoon, for we have often heard it so played. And why 
should one of his wood-wind players be allowed to play the 
identical wrong note in the triplet passage of the moderato 
mosso which he played wrong last year? In the delicious 
5-4 movement, Dr. Richter once more put down his 
baton, and at its conclusion went through his customary 
display of dumb show to convey his appreciation of his 
men’s cleverness. The Finale was played with the 
intensest heart-moving expression. This, at any rate, 
was a great performance. Johann Svendsen’s “Carneval 





in Paris” (Op. 9) is a brilliant jeu d’csprit, full of vivacious 
tune, tripping rhythms, unforced fun and gaiety, and bright 
colour. It was splendidly played, as were also the 
‘‘ Tannhauser’’ Overture and Mozart’s lovely ‘ Haffner” 
Symphony (Kéchel, No. 385), which probably gave many in 
the audience more genuine delight than all the rest of the 
programme. The conductor revelled in it and so did we. 

Dr. Richter’s last concert, on the 2oth ult., was an 
emphatic declaration of his greatness. He was in his 
grandest mood, and secured performances of such 
magnificence that the voice of criticism is silenced, and 
hero worship and eulogy pure and simple may have their 
way. Whether the presence of Madame Cosima Wagner 
incited that venerable lady’s friend to a supreme effort we 
know not, though it seems only natural. But this we know, 
that we have never heard Liszt’s beautiful symphonic poem 
‘“* Les Préludes” and the popular selection from Wagner’s 
“Tristan”? played so superbly. The latter especially 
was a matchless performance. Dr. Richter’s crescendo 
leading to the fff in the Prelude was a veritable simoon of 
burning passion, his stupendous climax in the Finale the 
very acme of overwhelming pathos and delirious ecstasy. 
Were these the hackneyed ‘ Vorspiel und Liebestod’’? 
They seemed fresher, fairer, and greater than ever. 
Berlioz’s brilliant and melodious ‘Carnaval Romain” 
Overture, Brahms’s wonderfully impressive ‘ Schick- 
salslied,”” and Beethoven’s Choral Symphony, each in its 
turn, were interpreted in Dr. Richter’s most elevated 
style. Here was a programme of great masterpieces, and 
such an one calls forth all those superb qualities by virtue 
of which he still remains the greatest living conductor. 
The choir, for whose benefit the French pitch was used, 
did well, considering the difficulty of their task, and Miss 
Fillunger and Miss Ada Crossley, Messrs. Edward Lloyd 
and Andrew Black formed an exceptionally fine solo quartet. 
Mr. Black may be specially commended for singing the 
opening bass solo with the joyous emphasis and spirit 
which it so emphatically demands. There was a crowded 
audience to enjoy and enthusiastically appreciate a great 
concert. 





WAGNER CONCERTS. 


Mr. EuG&ne pv’ALBERT, the composer, has during the 
last month loomed large before the public gaze. We have 
heard several of his latest efforts, which is tantamount to 
saying that we know him now, at the age of thirty-four, 
in the prime of his early manhood, when a composer should 
show distinct signs of a style and individuality of his own. 
We can discover neither in Mr. d’Albert’s recent utter- 
ances, by which we do not mean to imply that we consider 
him incapable of writing good or occasionally even 
beautiful music. But he seems so completely under the 
influence of Liszt and Wagner that we despair of his ever 
ranking as a genuine creator in the world of music and 
fulfilling the fair promise of his brilliant youth. Will he 
prove another disappointment of great hopes? We would 
fain think not, and yet we see in his latest works no signs 
from which we could recognise, ut ex pede Herculem, the 
presence of latent genius. Needless to add, we judge him 
by the highest standard; none other would suffice. The 
Prelude to Act II. of his opera ‘‘ Gernot,” produced by 
Herr Mottl at the concert of the 16th ult., begins bravely 
and brilliantly enough with a rush and a rouse, and 
there is much deserving of hearty praise in the exposi- 
tion of his attractive subject-matter. But ere long 
we enter upon a maze of muddy polyphony which the 
orchestration, overloaded as it is with irritating, bewil- 
dering detail work, does nothing to elucidate. We 
cannot hear the music for notes, or see its outlines 
for colour. The cymbals struck with drumsticks, the 
tambourine and triangle, seem to cover everything as with 
a shimmering shroud, and, in despair, we abandon the 
hopeless task of following our clever composer's flight, 
or the equally hopeless endeavour to derive enjoyment 
from his complicated score. Herr Mottl secured admirable 
performances of Smetana’s wholesome, merry, and sunshiny 
Overture to “The Bartered Bride,” and the C minor 
Symphony (every composer writes or conceives a symphony 
in C minor, but we mean Beethoven’s, of course), though 
in the first movement of the latter he seemed unable to 
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infuse his own enthusiasm—we suppose his tremendous beat 
does signify enthusiasm ?—into the orchestra. They seemed 
somewhat listless, and the movement suffered a little in con- 
sequence. The Finale, on the other hand, was a splendid 
achievement. The Verwandlungs-Musik and Graal Scene 
from ‘ Parsifal ’? were played with all the awful solemnity, 
mysticism, and grandeur which Herr Mottl knows so well 
how to impart to it; and if the choir of boys and men were 
not irreproachable, either in their vocalisation or their 
German, and if they failed to enter into the spirit of the 
wonderful scene, allowance must be made for the difficulty 
of their task. Frau Schumann-Heink sang Schubert’s 
great song ‘‘ Die Allmacht”’ in superb style, with noble 
voice, deep feeling, and powerful declamation. Mr. 
Bispham, on the other hand, seemed overweighted in the 
long scena ‘Die Frist ist um,'’ from Act I. of the 
‘“‘Flying Dutchman,” To be sure, Herr Mottl hurled 
avalanches of brassy sounds at him; even Fafner the 
worm with his voice of metal could not have prevailed 
against these. 





CRYSTAL PALACE CONCERTS. 


Two influences dominated the programme of the festival 
concert which took place, on the 25th ult., at the Crystal 
Palace—the sixtieth anniversary of the coronation of the 
Queen and the re-appearance at Sydenham of Madame 
Patti. The first placed in the programme the National 
Anthem, ‘Rule, Britannia,’ Sir Arthur Sullivan’s 
‘‘ Imperial’? March, and Wagner’s “ Kaiser-Marsch,” the 
last-named being supplied with lines having reference to 
the Queen, by Mr. W. Rawson, in place of those by 
Wagner. The audience was requested to join the choir in 
singing this new version, but it only rose to the occasion 
by getting on its feet. Madame Patti was in excellent 
voice and rendered familiar excerpts with great beauty 
of voice and consummate vocal art. The other 
vocalists were Miss Clara Butt, Mr. Edward Lloyd, 
and Mr. Santley, all of whom sang very finely. A word 
of praise also is due to Master F. H. Pedgrift for his 
excellent singing as the Youth in the selection from 
Mendelssohn’s “Elijah.” The sensational event of the 
afternoon was the performance of the ‘ Dies Ire’ from 
Berlioz’s ‘* Requiem,” which was heard under probably the 
nearest approach possible to the conditions demanded by 
the composer. The four brass bands blared from opposite 
points of the great orchestra, the sixteen kettle-drums and 
additional percussive instruments in a monster orchestra 
rattled and thundered, and three thousand voices declaimed 
the text; but when all were doing their best to drown each 
other the effect never approached the majesty and grandeur 
attained by Handel. The stupendous body of sound made 
the nerves tingle, but it left the mind unstirred. The most 
successful efforts of the choir were achieved in “‘ Thanks 
be to God” from ‘“ Elijah,” the ‘Chorus of Dervishes ”’ 
(repeated), from Beethoven's “ Ruins of Athens,” and the 
Epilogue from Sir Arthur Sullivan’s ‘Golden Legend,” 
which were magnificently interpreted. Mr. Manns con- 
ducted. The attendance was 22,840. 





SAVOY THEATRE. 
‘“‘THE BEAUTY STONE.” 


THERE are some gems whose brilliancy depends more 
upon the workmanship that has been bestowed upon them 
than upon their intrinsic value, and of such is ‘‘ The Beauty 
Stone,” which was first presented to an expectant audience 
at the Savoy Theatre on May 28. Much was looked for 
from the collaboration of Messrs. A. W. Pinero and Comyns 
Carr and Sir Arthur Sullivan, and, be it added, no little was 
demanded by these gentlemen when they asked a Savoy 
audience to listen toa ‘‘ Romantic Musical Drama” of serious 
design. In invoking the aid of the indispensable Devil of 
the Middle Ages, the authors provided opportunities for 
some grotesque whimsicalities ; but Sir Arthur Sullivan has 
failed to impart to the music of this personage the 
individuality which marks his treatment of him in the 
‘Golden Legend.” The songs put into the mouth of the 
Devil are clever and they are orchestrated with consummate 
skill, particularly the one in which the history of ‘ The 


which would have given them distinction and identified them 
with the character. No modern composer can more happily 
express human sympathy, and the music written for the lame 
girl, Laine, possesses this priceless charm, particularly in 
the prayer to the Virgin. The other most memorable 
numbers occur in the part of Yacqueline, in her duet with 
the Devil, ‘*My name is crazy Jacqueline,"’ in which the 
composer harks back to the golden days of “‘ Pinafore,” and 
a dainty little ditty, ‘‘ Ah, why dost thou sigh and moan,” 
The songs of Saida, the mistress of the Lord of Mirlemonte, 
partake of grand opera in style, and several finely worked 
up concerted numbers have been written, notably at the 
end of the first act. In short, although expectation in some 
instances has been disappointed, the score contains very 
much that excites the admiration of the musician, and is 
| worthy of Sir Arthur Sullivan’s fame. The company 
were for the most part well chosen. Not even the Devil 
could alter Mr. Passmore’s style; but, at any rate, Mr. 
Passmore is always welcome. Miss Ruth Vincent was a 
charming exponent of Laine; Miss Pauline Joran, as 
Saida, accentuated the grand opera element in her songs; 
Miss Rosina Brandram was as complete as usual in her 
impersonation of the blind girl’s mother ; and Miss Emmie 
Owen made a distinct advance in public favour by her 
vivacious embodiment of $¥acqueline. The male parts 
were not so well served, Mr. Jones-Hewson as Simon being 
the most satisfactory. The mounting was in accordance 
with Savoy traditions and presented several most artistic 
stage pictures. Sir Arthur Sullivan conducted on the 
opening night, and, together with Messrs. Pinero and 
Comyns Carr, was called before the curtain and long and 
loudly applauded by the usual representative audience. 





QUEEN’S HALL SYMPHONY CONCERTS. 


THE two extra Symphony concerts at the Queen’s Hall 
took place respectively on the 15th and 22nd ult. The 
programme of the former was devoted to the composer 
of the end of the century, Tschaikowsky, and, it is scarcely 
necessary to say, included his ‘‘ Pathetic” Symphony. Of 
the recent readings given of this work, that of Mr. Henry 
J. Wood is the finest, as most completely in sympathy with 
the spirit of the work. Nor is this astonishing. Mr. 
Wood has for years past identified himself with Slavonic 
music, with which his temperament would seem to be in 
entire accord, and no conductor has succeeded in so 
forcibly expressing the fierce and wild passion which 
surges like a mighty under-current in its strains, or in so 
brilliantly producing the barbaric glitter of its orchestration. 
With regard to the much debated subject of the Andante 
in the first movement, Mr. Wood adopts a happy middle 
course between the over-hurried passion of M. Lamoureux 
and the more tranquil expression of Dr. Richter. Under 
Mr. Wood’s baton the beautiful melody seems to come 
into the turbulence of the struggle with fate like a treasured 
memory of a past ecstasy, and, in the second portion of the 
theme, to cry out with poignant grief bordering on despair 
in the conviction that that past will never return. This 
interpretation is chiefly secured by subtleties of tempo, 
varying but in slight degree from those of other conductors, 
but providing a reading that furnishes the required 
contrast to the storm and stress of the rest of the number, 
and gives consistency to the subsequent appearances 
of the subject. The exuberant, half-savage triumph of 
the martial third movement was also given with 
pulse-stirring intensity, and the whirl of the wonderful 
crescendo, which leads to the return of the principal theme, 
was worked up with startling force. The novelty of the 
afternoon was the first performance in England of the 
“Ouverture Triomphale”’ in D (Op. 15). Even the pains- 
taking and widely-read Mr. Edgar F. Jacques has failed to 
discover the origin of this work, but he says: ‘Its Opus 
number suggests that it was written early in the seventies, 
as Tschaikowsky’s second Symphony (Op. 17) is stated by 
Kashkin to have been completed about the year 1872; and 
the fact that a phrase of the Russian National Hymn is 
mingled with the Danish melody seems to connect the 
work in some way with the union of the late Czar with 
the daughter of the King of Denmark, sister to our 
Princess of Wales.” The respective National tunes are 





Beauty Stone”’ is related ; but they lack the touch of diablerie 
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in its entirety the work is inferior to the ‘ Ouverture 
Solennelle, 1812,” which was also played at this concert, and 
with which it has something in common, each being a piéce 
doccasion and each containing references to the Russian 
National Anthem. Madame Carreno gave one of the most 
brilliant renderings of the solo part of the brilliant Piano- 
forte Concerto in B flat minor (Op. 23) that has been 
heard in this country ; the fascinating ‘‘ Nut-cracker”’ ballet 
suite was played to perfection, and Miss Clara Butt made 
a welcome re-appearance after her recent accident. 

The “novelty”? at the second concert was the first 
appearance in England of Mr. G. A. Van der Beeck, who, 
in spite of his name, was born at Islington, of ballad fame, 
in 1866. English art may surely be said to be “ looking 
up” when concert agents draw attention to such a fact. 
Hitherto, however, Mr. Van der Beeck seems to have 
avoided his native hearth as much as possible and he has 
studied singing at Frankfort-on-Main. Hence, perhaps, his 
method is at present lacking in some essentials to success. 
He sings with his head inclined to his chest, and he 
has yet to acquire the art of making his voice travel; 
but the organ is of genuine tenor quality, and although his 
readings of ‘In fernem Land”’ (In distant land) from the 
third act of ‘‘ Lohengrin” and of the Preislied from “ Die 
Meistersinger’’ were somewhat cold, they were distin- 
guished by an unpretentious and artistic style. The 
programme, being entirely composed of familiar excerpts 
from Wagner, does not call for detailed criticism; but it 
should be recorded that it was interpreted with a thorough 
comprehension of the music, subtlety of expression, 
delicacy, and power that proved there is no longer any 
necessity to import foreign conductors or instrumentalists 
to give the fullest expression to this master’s works. 





PETERBOROUGH MUSICAL FESTIVAL. 


Tue sixth of the Peterborough and Lincoln Festivals 
took place at Peterborough on the r4th ult. The scant 
opportunities for rehearsal, added to the difficulties of 
attracting a not too musical public by anything but the 
most familiar works, made it impossible to venture upon 
anything novel, so that no fault could be found with a 
programme that comprised Mendelssohn’s ‘‘ St. Paul ”’— 
which not a few regard as his finest choral work—Schubert’s 
great Symphony in C, and acopious selection from Handel’s 
“Messiah.” ‘Till the Eastern Counties see their way to 
support a more extensive scheme than is possible at a one 
day’s festival, it is obviously unreasonable to look for any 
turning aside from well-worn paths. 

So far as the chorus is concerned, there certainly seems to 
be some excellent material at hand for a choral festival. The 
Eastern Counties are not famous for the power or sonority 
of their voices, but by choosing a fairly wide area of selec- 
tion, a chorus that was bright and pleasant in quality, 
remarkably even in balance, and keenly alive to the con- 
ductor’s beat had been got together. The nucleus was, 
of course, the Cathedral choirs of Peterborough and 
Lincoln, to which were added contingents from Peter- 
borough (Choral Society), Northampton, Leicester, Market 
Harborough, Kettering, &c., the aggregate numbering about 
250 voices. Against these was pitted an orchestra of 
fifty, divided about equally between strings and wind. 
The result was, as may be anticipated, that the band, 
in spite of the ability of many of its individual members, 
was deficient in string tone, and not quite weighty 
enough in comparison with the chorus. Still, they gave 
by no means a contemptible rendering of the symphony. 
Probably no church in England lends itself more to 
orchestral music than does Peterborough Cathedral, where 
clearness is not at the expense of the general effect of the 
ensemble. The soloists were Miss Esther Palliser, Miss 
Adelaide Lambe, Mr. Branscombe, and Mr. Daniel Price, 
all of whom were thoroughly successful in both Handel 
and Mendelssohn, while for pure beauty of vocal 
effect Miss Palliser was, perhaps, the most distinguished 
of the quartet. In the ‘‘ False Witnesses’? duet Messrs. 
Smith and Stead were completely satisfactory. The 


chorus singing was, however, distinctly the chief feature of 
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flagged; while such choruses as ‘Rise up, arise,” ‘‘O 
great is the depth,” and all of ‘‘ The Messiah” choruses 
were sung with admirable brightness and point. 
The singers had certainly a great advantage in the clear 
and decided beat of Dr. Keeton, who was conductor 
of the festival. Dr. Bennett, of Lincoln, was organist, 
and considering the difficulties with which he had to 
contend—playing in a position where he could neither 
see the conductor nor realise the effect he was pro- 
ducing—carried out an exacting task very creditably. 
At the same time, it is probable that, with greater 
opportunities of full rehearsal, he would have found 
reason to modify some of his combinations, which were 
rather too strong for the relatively small band. It is this 
want of adequate preparation that is the bugbear of all 
festivals, and it is much to be hoped that means may be 
found to carry out a suggestion that next year’s festival at 
Lincoln should be a two days’ event. This will not only 
admit of an extra concert, at which secular music may be 
heard, but will give an opportunity for much more 
thorough rehearsal than is possible under present con- 
ditions. 


LEEDS MUSICAL FESTIVAL. 


Tue Leeds Festival, which is fixed for the 5th to the 
8th October, promises to be at least a great financial 
success. The full programme includes several additions 
since the first sketch programme was issued. Sir Arthur 
Sullivan has again been unable, through ill-health, to 
fulfil his promise of a new work; but a setting, by Mr. 
Cowen, of Collins’s ‘‘Ode to the Passions’’ has been 
accepted in its stead. Another novelty is a short choral 
ode by Mr. Goldschmidt, which, it is understood, Sir 
Arthur Sullivan has strongly recommended. These, with 
the works specially written by Professor Stanford, Dr. 
Alan Gray, Mr. Elgar, and Mr. Humperdinck, will make 
an uncommon array of novelties, and give unwonted 
interest to the programme. New to the large majority of 
the audience will be the ‘“‘ Vatergruft”’ of Cornelius, a 
scena for bass soloist and chorus, and the ‘“ Naissance de 
Vénus” of Gabriel Fauré, a composer known in this 
country almost exclusively by his chamber music. 

The choral rehearsals are progressing at the various 
centres in the West Riding where contingents are 
established. On the 18th ult. a full choral rehearsal was 
held at Leeds, at which Professor Stanford’s Te Deum 
was practised under his conductorship. Without indulging 
in premature criticism, it may at any rate be said that the 
music was eminently vocal, and was sung with the greatest 
possible zest by the large chorus. A happy innovation was 
the introduction of a solo quartet of local vocalists, who 
not only gave a sense of completeness to the effect, but 
added to the efficiency of the rehearsal. Mr. Elgar is 
to come to Leeds on the oth inst. to rehearse his 
‘“‘ Caractacus,”’ and on the 14th the hard-worked choirs are 
to begin a well-earned month’s holiday. 





MR. FREDERICK DAWSON’S CONCERT. 
RE-APPEARANCE OF HERR KARL KLINDWORTH IN LONDON. 


Tue orchestral concert given on the 15th ult. by Mr. 
Frederick Dawson, at St. James’s Hall, will be remembered 
by music-lovers not only because of the proof it afforded of 
his own satisfactory advance in his art, but by his engage- 
ment of Herr Karl Klindworth as conductor. Mr. Dawson 
has long given promise of attaining a very prominent 
position as a pianist, and he is fast approaching the time 
when he may claim to be placed in the foremost rank of 
modern executants. At present he is more successful in 
modern romantic music than in the classics. This was 
particularly shown at his concert by his respective readings 
of Beethoven’s Concerto in E flat (Op. 73), acknowledged 
as the ‘‘ Emperor’ of itscompanions, and in Tschaikowsky's 
example in like form in B flat minor (Op. 23). The 
interpretation of the former was deficient in depth of 
expression and breadth of phrasing, but the latter was 





the festival, and from the opening chorus in ‘St. Paul” to 
the last cadence of Handel’s ‘‘ Amen”? their attention never 





played with a verve, brilliancy, and command of the 
keyboard which caused his listeners to recall him four 
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times to the platform, and to demand, and of course 
obtain, the extra piece so dear to the heart of the 
thoughtless. 

Herr Klindworth received a hearty welcome on his 
appearance on the platform, which may be attributed to 
the widespread appreciation in England of his masterlike 
arrangement for the pianoforte of the orchestral portion of 
‘‘Der Ring des Nibelungen,” and of his fine editions of 
Beethoven’s sonatas and Chopin’s compositions, especially 
the last-named, concerning which it may be remembered 
that Von Bilow wrote: “I know of two ways only to 
learn Chopin’s works properly, the first is to hear the great 
master Franz Liszt play them; the second, to study them 
in Karl Klindworth’s edition.” Herr Klindworth was 
born in 1830, and he has not appeared in London since 
1868; but whatever doubts may have existed concerning his 
abilities as a conductor were dismissed soon after Wagner’s 
fine but gloomy “ Faust” Overture had been commenced. 
It was manifest that the veteran musician had a fine 
perception of the subtleties of rhythm and attached great 
importance to phrasing, and this, combined with a rare 
faculty of bringing out detail, caused the interpretation of 
the overture to be singularly clear and impressive. Such 
were also the features of the performance of the Overture to 
Berlioz’s opera ‘‘ Benvenuto Cellini.” The only other 
purely orchestral piece in a commendably short programme 
was Liszt’s symphonic poem ‘‘ Orphée,” which was revived 
by Mr. Henry J. Wood at one of Mr. Robert Newman’s 
Promenade concerts at the Queen’s Hall on October 9, 
1896, and is a fine example of Liszt’s skill in orchestration. 





MR. BISPHAM’S CONCERT. 
Two New Soncs sy BEETHOVEN. 

Tue first performances in London of two songs by 
Beethoven gave distinction to Mr. Bispham’s concert, on 
the 16th ult., at St. James’s Hall. The first, a setting of 
Goethe’s ‘“ Haidenrdéslein,” has been arranged by the 
American composer and pianist, Mr. H. H. Huss, from a 
page of one of Beethoven’s sketch-books, which contained 
the melody only; and the second is the completed sketch 
of a setting of the same poet’s ‘‘Erl-King.’’ The sketch 
consists of the vocal part with an occasional intimation of 
the accompaniment. These have been deftly used and 
augmented by Herr Becker, who has accomplished his 
delicate task with commendable discretion. Mr. Bispham 
sang the songs in his best style, but they are little likely to 
supersede the music fitted to the same words by Schubert. 
Other interesting lyrics were two songs by Hans Sommer, 
entitled “Herbst” (‘Autumn’) and ‘‘Am Waldteiche” 
(“An Adventure”’), the former a dignified and expressive 
composition and the latter a clever setting of some amusing 
lines which are, however, marred by doggerel Latin. A new 
song of serious design called ‘‘ Auferstehen”’ (** Resurrec- 
tion”), by Mr. Georg Henschel, proved disappointing, and 
“Die drei Dorfer”’ (‘‘ The Three Villages”’), by Adolf Jensen, 
is an example of heavy German humour that takes long to 
reveal itself. Settings by Mr. H. R. Shelley and Mr. 
Walter Damrosch of two of Mr. Rudyard Kipling’s ballads, 
respectively entitled ‘‘ Follow me ’ome” and “ Danny 
Deever,” proved amongst the most acceptable pieces of 
the afternoon, and were delivered with admirable point 
by the concert-giver. Some tastefully played violin solos, 
contributed by Miss Leonora Jackson, provided artistic 
variety. 


PIANOFORTE RECITALS. 
M. VLADIMIR DE PACHMANN’S second and third piano- 
forte recitals took place respectively on the 1st and 18th 
ult., at St. James’s Hall. The most important work at the 


former was Weber’s Second Sonata in A flat (Op. 39), the | 
prominent romantic element in which was made delightfully | 
This and a Chopin selection formed the most | 
The programme on | 


manifest. 
memorable features of the afternoon. 
the 18th ult. was entirely devoted to Chopin, whose works 
M. Pachmann interprets with such fascinating delicacy and 
poetical suggestiveness. 


exquisite touch and _ brilliancy. 








A beautiful rendering was given of | 
the Sonata in B flat minor (Op. 35), and five of the | 
‘* Preludes’ and two of the ‘ Studies’? were played with | 
The reading of the! 





“Fantaisie” in F minor (Op. 49) was less satisfactory ; 
but atonement was made in the Ballade in G minor (Op. 
23) and the Polonaise in A flat (Op. 53). As usual, 
M. de Pachmann frequently took liberties with the text, but 
he sins in so winning and apparently so helpless a manner 
that the pen of censure is stayed. 

The two recitals given respectively on the 3rd and 
Ioth ult., at St. James’s Hall, by Mdlle. Ella Pancera, 
showed that this executant is making satisfactory progress, 
She is still more an executant than an interpreter of the 
music of the great masters, but now and again the spirit 
of the works she played was happily expressed. 

Messrs. Ross and Moore gave distinction to their recital 
on the 6th ult., at St. James’s Hall, by giving the first 
performance in London of the original version of Arensky’s 
suite entitled ‘Silhouettes.’ Other pieces, played with 
delightful unanimity by these clever pianists, were Schu- 
mann’s ‘ Andante con variazioni”’ for two pianofortes, 
Sinding’s ‘‘ Variationen” in E flat minor, and Brahms’s 
“Finf Walzer.” 

Madame Carreno gave her second recital at St. James’s 
Hall, on the oth ult. She still occasionally indulges in 
fierce sforzandos, which are apparently the outcome of 
strong emotion that brooks no restraint, and there is little 
tenderness in her rendering of passages of gentle sentiment. 
But she is a fine exponent of music in sympathy with her 
temperament, and she infuses into her readings so much of 
her own individuality that her recitals are likely to always 
prove attractive. 

Mr. Eugene d’Albert’s programme, on the 13th ult., at St. 
James’s Hall, may be said to have shown the development 
of the modern sonata. It began with Beethoven’s in A flat 
(Op. 110), and was continued with Chopin’s in B minor 
(Op. 58), Weber’s in A flat (Op. 39), Liszt’s in B minor, 
and Tschaikowsky’s in G (Op. 37). All these were 
rendered in a master-like manner, but the finest readings 
were those of Beethoven’s and Liszt’s works. 

Mr. Georg Liebling concluded his series of ten recitals 
on the 24th ult., at St. James’s Hall, with an interesting 
programme, that included a large number of clever vocal 
and instrumental pieces from his own pen. A new “ Suite 
a la Watteau”’ (Op. 31) for pianoforte solo showed 
considerable fancy and charm. 





THE ROYAL ACADEMY OF MUSIC. 


THE orchestral concert given by the students of the 
Royal Academy of Music at St. James’s Hall, on the 21st 
ult., afforded proof of the good training received at the 
Institute in a remarkable number of branches of musical 
art. Annie M. Hughes, the Erard centenary scholar, 
showed much skill as a harpist in Wilm’s Concertstiick in 
C minor (Op. 122), a melodious and somewhat elaborate 
piece in three movements; Leila Bull played the solo 
part of an Oboe Concertstiick in F minor (Op. 33), by Rietz, 
with praiseworthy skill and intelligence; Edith Byford 
was heard in Mendelssohn's Violin Concerto; Vera 
Margolies rendered with a sympathetic touch the pianoforte 
part of the Larghetto and Allegro agitato, from Henselt’s 
Concerto in F minor (Op. 16); and there were also included 
in the programme two movements from Dvorak’s Violon- 
cello Concerto in D minor (Op. 104), with Bertie 
Withers as the soloist. A pleasing feature in the after- 
noon was the admirable recitation, by Annie M. 
Child, of ‘‘ Marguerite of France,” furnished with orchestral 
accompaniment by A. von Ahn Carse, a student at the 
Academy. This music shows a lively fancy and promise, 
but it is in several places too heavily scored, and is often 
assertive rather than suggestive, with the result that the 
attention is distracted from the reciter and the text; but 
this is not astonishing, for to effectively illustrate spoken 
words without making the speaker indistinct is a task to 
tax the abilities of the matured musician. The female 
choir sang Schubert’s settings of “The Lord is my 
Shepherd”? and “God in Nature’? with commendable 
precision and attention to light and shade, and Robert 
Radford and R. Whitworth Mitton respectively sang 
excerpts from Haydn’s “ Creation’? and Wagner’s “ Die 
Meistersinger.” A word of praise is due to the orchestra, 
which was conducted by Sir Alexander Mackenzie. 
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THE ROYAL COLLEGE OF MUSIC. 


Tue College Students’ Orchestra was in excellent form 
at the concert of the 7th ult., when the programme opened 
with the powerful and original Prelude to Sir Alexander 
Mackenzie’s opera ‘*Colomba.” An expressive, sym- 
pathetic performance was given of this fine composition | 
with its suggestive Leitmotiven, pregnant with the spirit of | 
tragedy and revenge, and, in that beautiful sweeping final | 
melody for the strings, of peace and prayerful aspiration. 
Mendelssohn’s “ Italian”? Symphony went with all requisite 
abandon, while the delightful Chaconne and Rigodon by 
De Monsigny and Brahms’s superb Variations on a 
theme by Haydn were also well played, though the latter | 
work was a severe test of the young people’s capacities. | 
Maud Gay is generally called upon to perform the | 
most unhackneyed of compositions for the pianoforte, and | 
on this occasion was set down for M. Saint-Saéns’s bizarre 
but interesting, and in places quite fascinating Fantasia 
“ Africa,’’ which she played with considerable brilliancy and 
commendable rhythmic accuracy; the orchestra doing 
full justice to the highly coloured and richly ornamented 
accompaniments. The composer, who was present, was 
enthusiastically called, and warmly shook the young | 
player’s hand. Muriel Foster essayed the weird recitative 
and air ‘‘ Where shall I fly,” from Handel’s ‘‘ Hercules.” 
She is such an intelligent and gifted young artist, and we 
have so frequently praised her singing in terms of warmest 
approval, that we may, perhaps, warn her against the 
danger of sacrificing beauty of tone and accuracy of 
intonation for the sake of dramatic expression. In their | 
laudable eagerness to ‘‘let themselves go,” she and other 
young singers occasionally lose control over the manage- 
ment of their voices, and though they give us much fierce 
“ passion,” they are liable to.miss the dividing line between 
what should be the musical utterances of a dramatic singer 
and the ranting of a second-rate reciter. By all means let 
our young singers be dramatic, but only if they can be so 
without becoming uncertain of their intonation and the 
production of their voices. Even Mime, Alberich, or Fafner | 
should sing in tune and with perfect control over their 
‘“‘organs,”’ though these need not be of first-rate quality. 
Miss Foster is one of our most promising young singers, 
and we hope she will not allow early honours to spoil her 
chances of enduring success in the future. 

At the chamber concert on the 17th ult. Kitty Woolley 
and Florence Smith gave a ‘“‘temperamentful” and tech- 
nically well-rounded performance of the ‘“ Kreutzer”’ 
Sonata, while Wm. Read, Wilfred Mander, Edward Behr, 
and Robert Grimson played Beethoven’s E flat String 
Quartet (Op. 74) in capital style, the Scherzo especially 
being given with much force and spirit. Annie Wilson was 
heard in two violoncello solos by Mendelssohn and Servais 
(not Popper for once!), to which she did much justice, and 
four of the youngest and smallest students, Tom Morris, 
Winifred Smith, and Helen Kelly, with little Papa Haydn 
Wood as “leader,” played a most effective ‘“‘ Romance and 
Tarantelle”’ for four violins, by Hellmesberger (Op. 43), in 
really admirable fashion, every note being as true as a die, 
and the phrasing charmingly artistic, especially in the 
beautifully-written ‘‘ Romance,” where every violin in its 
turn has the theme, and many clever effects are produced 
by the composer's excellent disposition of the four instru- 
ments. Louisa Gibson sang Schubert’s song ‘‘ Memnon”’ 
expressively, though her German is as yet somewhat 
rudimentary ; and Beatrice La Palme warbled'two songs 
by Massenet and Tschaikowsky very prettily. The latter 
was quite a ‘‘ European concert” in itself, for here we had 
a German poem (Heine), set to Russian music, and sung 
in a French translation by a scholar in an English music 
school! Slightly mixed, this. 











MR. FRANSELLA’S CONCERT. 
A FLUTE QuarTET. 
THE veteran joke about two flutes may be said to have been 
killed on the 6th ult., when Mr. Albert Fransella, assisted 
by Messrs. Victor Borlée, E. R. Hudson, and W. G. Smith, 


flutes a bec being common in the Middle Ages. 






Przetorius 
mentions eight different sizes of flutes, but it is scarcely 
necessary to say that Mr. Fransella’s instruments are very 
different from their progenitors. Mr. Fransella respectively 
styles them “‘ F,” “concert,” “tenor,” and “bass” flutes; 
but the appellation of the two last-named is misleading, 
the effect of the flutes when heard in combination 
resembling that produced by a female quartet, and the 
tenor and bass timbres being conspicuous by their absence. 
The tone produced, however, is very pure, that of the 
‘*bass” or ‘*G” flute being peculiarly rich in quality. 
Mr. Fransella’s party played with a finish and precision 
that made the performances most enjoyable. The novel 
quartet was first heard in an ‘“‘Album leaf” and ‘‘ Scherzetto” 
specially composed by Mr. T. H. Frewin, which proved not 
only admirably written pieces, but attractive examples of 
their class. Mr. Fransella also gave first performances 
of a Suite for flute and pianoforte by A. Ccedés-Mongin, 
and two brilliant flute pieces severally called ‘ Val 
d’Hirondelle,” by E. Kohler, and ‘‘ Caprice Valsante,” by A. 
W. Ketélbey, and in all showed his perfect command of his 
instrument. A feature of the evening was the recitation of 
Bemberg’s setting of ‘‘La Ballade du désespéré,” the 
spoken part of which was given by Mr. Charles Fry with 
remarkable dramatic intensity of expression, and the voice 
part sung with notable clearness of articulation by Miss 
Mary Willis. The impressiveness of the piece was much 
increased by the “singing voice” and the instrumentalists, 
Miss Henriette Murkens, Mr. B. P. Parker, and Mr. Percy 
Pitt, being placed behind a screen. Other vocalists who 
contributed to the enjoyment of the evening were Miss 
Gertrude Drinkwater, Mr. Gwilym Richards, and Mr. 
Louis Frdélich. 





THE FITZNER QUARTET. 


THE two chamber concerts given in the past month, at 
the Queen’s (Small) Hall, by the Fitzner Quartet, have 
deepened the favourable impression created by this party 
during its visit to the metropolis last year. At the first 
performance, which took place on the 13th ult., excellent 
interpretations were given of Dvorak’s Quartet in F (Op.96), 
in which negro minstrelsy may be said to appear in 
European dress, and Schumann’s world-famed Pianoforte 
Quintet (Op. 44), the keyboard part in the latter work being 
well played by Miss Beatrice Hallett. A novelty in the 
programme was a violin solo with pianoforte accompaniment 
entitled ‘‘ Aus der Heimat’ (Home scene), by Smetana, a 
piece of some length and considerable musical interest, 
which was sympathetically rendered by Herr Rudolph 
Fitzner, the leader of the party. 

At the second concert, on the 2oth ult., attention was 
called to a suite, set forth as consisting of three movements, 
by Alexander Glazounoff. This, however, proved to be 
the Russian composer’s Suite for strings (Op. 15), which 
consists of five numbers, severally headed ‘ Alla Espagnola,”’ 
‘“ Orientale,”’ ‘‘Interludium in Modo Antico,” ‘ Valse,” 
and ‘‘ Alla Ungherese.”” The last-named had been played 
by the Hillier Belgian String Quartet at Miss Rosa Green’s 
concert at the Queen’s (Small) Hall on April 5, 1897, but 
the first three movements, selected by the Fitzner Quartet, 
had not previously been heard in London. They are each 
more Slavonic in character than their respective titles 
would suggest, and the third savours of the music of the 
Greek Church. The other quartets were Mozart's in 
B minor (No. 22) and Brahms’s in G minor (Op. 25), the 
pianoforte part in the latter being rendered by Miss Beatrice 
Hallett. Miss Adeline Temple sang at both concerts, but 
scarcely possessed sufficient vocal training to justify her 
being included in the scheme. 





IMPERIAL INSTITUTE. 

WHATEVER may be thought about the engagement of 
a foreign orchestra to beguile the hours of frequenters 
of the garden of the Imperial Institute, it must be 
admitted that Signor Campanari’s programmes have been 





gave the first public performance on a quartet of flutes 
specially constructed for him by Messrs. Rudall Carte. In 
common with most novelties, the idea is very old, sets of 


meritoriously eclective, and that on several occasions the 
works of English composers have been accorded recogni- 
tion. The first part of the selection on the 4th ult. was 
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entirely devoted to British writers and included Macfarren’s 
bright ‘*Chevy Chace”? Overture, Mr. Edward German’s 
ubiquitous and always welcome ‘“ Three Dances” from 
his incidental music to “ Henry VIII.,” the romantic Adagio 
from Mr. Frederic H. Cowen’s “ Scandinavian’’ Symphony, 
the ‘Yellow Jasmine”? movement from the same com- 
poser’s poetical suite “ The Language of Flowers,” 
and Mr. Arthur Hervey’s ‘‘Dramatic’’ Overture. The 
last-named work deserves to be more often heard. Its 
poetic basis, the struggle between love and adverse fate, 
affords admirable opportunities for contrast, and these 
' have been effectively taken advantage of, not only in the 
themes, but in the development, which fully justifies the 
descriptive appellation bestowed upon it by the composer. 
The work was originally produced at a concert given in 
November, 1890, by Senor Albeniz, and, two years later, 
it was played at one of the Saturday afternoon concerts at 
the Crystal Palace. 






























































NONCONFORMIST CHOIR UNION. 

THE utmost success attended the tenth annual festival 
of this Association at the Crystal Palace on the 18th ult. 
The singing in the usual competition for choirs of from 
twenty-six to forty voices, of which Dr. E. H. Turpin was 
the judge, was above the average, and the subsequent 
concert on the Handel orchestra proved in its executive 
details a still further improvement upon preceding years. 
The competition brought seven competitors, and of these 
the Littleborough Primitive Methodist Choir was victorious. 
There was no competition for smaller choirs, owing to the 
entries being insufficient. Mr. E. Minshall conducted four 
thousand adult singers, representatives of over a hundred 
metropolitan and provincial Nonconformist choirs, and in 
both the sacred and the secular pieces a high degree of 
efficiency was manifested. Against occasional hesitancy 
of attack may be fairly set creditable attention to light and 
shade and evenly-maintained volume of tone. Dr. J. 
Varley Roberts’s Easter anthem “ Christ is risen from the 
dead,’ Gounod’s ‘‘By Babylon’s Wave,” H. Davan 
Wetton’s festival anthem ‘Sing, O heavens,” and Men- 
delssohn’s ‘‘Hear my prayer” were rendered with a 
spirit that elicited hearty recognition. In the second part 
a good reception awaited Thomas Facer’s four-part song 
“* Rest thee, my little one,”’ William Jackson’s chorus, @ 
la valse, ‘‘Oh, the flowery month of June,” Henry 
Leslie’s part-song ‘‘ Homeward,” and H. Hugh Pierson’s 
stirring setting of Thomas Campbell’s poem ‘‘ Ye mariners 
of England.” Arthur Berridge’s part-song ‘‘O gentle 
wind,” which (like Charles Darnton’s anthem ‘I will 
sing of the mercies of the Lord for ever”) won a prize 
offered by the Union, also obtained favour. The winning 
choir gave in excellent style Henry Leslie’s ‘‘ The lullaby of 
life.” Miss Kate Cove sang some solos (including the 
lovely ‘‘O for the wings” in Mendelssohn’s motet) with 
much charm, and the orchestra of the Union (efficiently 


in Macfarren’s Overture to “' St. John the Baptist.” 





MUSICAL ASSOCIATION. 
THE RECORDER. 

THE twenty-fourth session of the Musical Association 
was concluded at the Royal College of Organists on the 
14th ult., when Mr. C. Welch read a paper on “ Literature 
relating to the Recorder.” The lecturer began by 
quoting various descriptions given of the Recorder in 
dictionaries and by various writers, quoting from Pepys’s 
diary of the date April 8, 1668, in which he says he paid 
a visit to Drumbleby, ‘‘ and did talk a great deal about 
pipes; and did buy Recorder, which I do intend to learn to 
play on, the sounds of it being, of all sounds in the world, 
most pleasing to me.” In Bright’s edition of Pepys, 1875, 
a Recorder is described as a ‘large flute blown through 
a mouth-piece like a clarionet in the present day’’; 
but in the still more elaborate edition of the diary, 
which had lately been brought out by Mr. Wheatley, 
a Recorder was stated to be ‘a reed instrument, 
but in the side near the mouthpiece there was a 
hole covered with a piece of bladder, which modified the 
quality of the sound.” 


conducted by Mr. T. R. Croger) joined that of the Palace 





The lecturer then divided flutes into three classes, 
which he severally termed nostril, lip, and fipple (fipple 
being the technical name of the plug by which the tube 
was reduced in size). The first did not come within the 
scope of the present inquiry ; it was in use chiefly, but not 
exclusively, in the South Sea Islands, and specimens were 
to be found in European museums. The varieties of the lip 
or German flute were the piccolo and the fife. To this class 
belonged Pan pipes, as well as the Egyptian Nay. The 
fipple flute was now well nigh extinct, and only survived 
in the little six-holed pipe, so often heard in the streets of 
London. 

It might reasonably be supposed that the word flute 
came over with William the Conqueror, but “ Recorder” 
appeared to have been a word of English growth. The 
instrument was in the zenith of its popularity about 1512. 
| Henry VIII., then at the age of twenty-one, was a flute 
|player. In the inventory of his wardrobe there were 
{mentioned six cases of flutes and thirteen cases of 
| Recorders. In an engraving included in the ‘‘ Thesaurus 

Musicus,”’ published in 1693, and ‘‘ being a collection of the 
| newest songs performed at Their Majesties Theatres; and 
| at the Consorts in Viller-Street, in York-Buildings, and in 
| Charles-Street, Covent Garden,” were represented four 
| angels, three of whom were playing Recorders. One of the 
| chief difficulties in tracing the development of the Recorder 
| was its having been confused with other instruments. 
| Neither Hawkins nor Burney, the former born in 17109, 
| the latter in 1726, seemed to have entertained the 
| faintest suspicion that the flute with which they were so 
| familiar had once been known as the Recorder. It 
;was not only in England that the Recorder had 
{changed its name; in France also a new appellation 
|had been assigned to it. It is true that it was 
jstill termed da fliite douce; but la fliite d’Angleterre 
and la fliite a neuf trous had been abandoned to make 
|way for la fliite a bec, or the beaked flute. By 1735 

this expression had found its way into England or at least 
|into Scotland. It did not, however, seem to have come 
| into general use in this country in the eighteenth century, 
| notwithstanding that Hawkins pronounced it to be “ the 
most proper and discriminating appellation”; but in the 
| present day it was oftenemployed. Just as the harpsichord 
| gave way to the pianoforte, so the Recorder yielded to the 











| German flute, the greater command over sustained notes 
|} and the power of influencing intonation possessed by the 
| lip flute proving too strong to be resisted, and an indication 
that the career of the Recorder was drawing to a close was 
to be found in its name undergoing another change. The 
German flute was called “ the flute” and the Recorder was 
termed ‘the common flute.’’ Its knell was now about to 
sound; with the harpsichord it scarcely survived the 
eighteenth century. 





TRINITY COLLEGE—LECTURE. 
THE PsycHOLoGy oF MUSICAL APPRECIATION. 


| Mr, EpGar F. Jacques, being the Queen Victoria 
lecturer at Trinity College this year, chose for his subject 
‘‘The Psychology of Musical Appreciation,” which he 
treated in a masterlike manner on May 24 and 31. 

At the first lecture music was considered as a “ Presenta- 
tive Art,” at the second as a “ Representative Art.’’ The 
lecturer said that early investigations into the essential 
nature of music and of its originating factors were unsatis- 
factory, for instead of recognising the complexity of the 
phenomena in question, they, for the most part, fastened 
upon one salient characteristic, and, ignoring all others, 
formulated it in a more or less laconic fashion as a definition 
of the essential nature of the art. One extreme was 
exemplified by Leibnitz, who defined musical audition as 
“an unconsciously-made arithmetical calculation’; the 
other was supplied by the view put forward by so 
many writers (of keen sensibility but small observing 
powers) that music was simply and solely an appeal to 
our feelings or emotions, originating in the inflections 
of speech or the inarticulate cries of animals and men. 
Between these two views we had the theory that the 
object of the art of sounds was to satisfy our sense of 
beauty. But the complex nature of artistic manifestations, 
and of their effect on those to whom they made appeal, had 
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been brought most prominently to light by the investigation 
of psychologists. Our senses being the medium of communi- 
cation between the outer world and our inner life, it was 
fitting first to consider musical appreciation in its sensuous 
aspect. The sensuous element of music was regarded with 
some suspicion, but without this primitive form of enjoyment 
we should be incapable of higher pleasures, should, indeed, 
be music haters, because haters of sounditself. Sound was 
simply the name by which we designated a mental effect 
of the kind called a sensation, The first step was to dis- 
tinguish between noises and tones, the next step to dis- 
criminate between tones and timbres. The sensuous effects 
composers availed themselves of were very numerous— 
degrees of power and speed, by which they could excite or 
soothe the nerve centres, timbye, and tone colour in 
orchestral combinations. Sound was therefore the raw 
material which gave pleasure to the senses, and, when 
arranged in certain ways, it interested and delighted the 
intellectual faculties. 

A succession of different kinds of sounds was shown to 
be necessary to secure continued satisfaction to the ear, 
and a comprehensive relation was given of the factors 
necessary to excite and give pleasure to the higher mental 
faculties. The association of certain sounds, figures, and 
phrases with the various experiences of life was very 
happily treated, and the connection shown to depend upon 
not only the music, but also on the susceptibility of each 
hearer. The suggestive power of music was divided into 
several categories. With regard to instrumental music, 
there was the composer’s intention, the means at his 
disposal, and the capacity of his listeners. The various 
kinds of pieces were then described. The higher we 
ascended in the scale of merit among works written 
to give intellectual pleasure, the more did we find that 
striking and well designed effects of form tended to 
invest a piece with more or less distinctive character. 
Rhythm alone was capable of suggesting an enormous 
number of variations of character. These suggestions of 
varieties of character were shown to be the result of the 
similarity between the movements of animate nature and 
those of the musical rhythms adopted ; but as every kind of 
movement was associated with many events, and as the 
movement alone could be imitated, music could only 
suggest the indefinite. The same held good with regard 
to the imitations of sounds and inflections of the human 
voice. Characteristic forms of such tones were easy to 
imitate on instruments. Berlioz had described the effects 
producible from instruments in terms of emotional feeling, 
and certain figures had been for centuries used, such as a 
suspension resolved downwards to express grief and 
desolation. , 

A large number of examples were played by the lecturer 
and were admirably chosen to illustrate the principal points 
of the discourses. 





GREEK FOLK-SONGS. 


M. Aramis gave another of his attractive recitals of old 
popular Greek folk-songs, on the 3rd ult., at the Steinway 
Hall. As on previous occasions, a considerable number of 
the songs were drawn from the fine collection made by 
M. Bourgault-Ducoudray; but several others had been 
collected by M. Aramis, and two of them were new to 
London. These were respectively entitled ‘‘ My Helen” 
and ‘The Battle of Mega Spélion,” and had been har- 
monised with artistic discretion by Mr. Edgar F. Jacques. 
Both proved excellent examples of the distinctive class to 
which they belong, and were interpreted by the concert- 
giver with the dramatic point and Southern intensity of 
expression which this music imperatively demands. Three 
other lyrics were accompanied by the expressive and poetic 
gesture dancing of Mdlle. Sandrini attired in statuesque 
draperies, and one of them proved so attractive that its 
tepetition was insisted upon. An admirably lucid descrip- 
tion was given by Mr. E. F. Jacques of the Ancient Greek 
scales and modes upon which the melodies of these folk- 
songs are based, and in the second part he read some 
interesting remarks, by M. Bourgault-Ducoudray, on the 
history and peculiarities of the European dances of the 





A “TOURNAMENT OF SONG” IN THE 


YORKSHIRE DALES. 


| Music competitions are doing an excellent work, not 
| only in advancing the technical powers of competitors, but 
|also in intensifying the appreciation of good music in 
provincial England. Conducted in accordance with the 
| methods first adopted at Kendal, their results are thoroughly 
| wholesome, and they have probably never yet found a 
| more fitting field than in the purely agricultural district of 
Wensleydale, one of the most beautiful of the North York- 
shire Dales, where a ‘‘ Tournament of Song,’ as it was 
officially styled, was inaugurated on May 28. Leyburn 
itself, where the tournament took place, is something 
between a small market town and a large village, and was 
probably the most populous of any of the centres con- 
tributing competitors. The area from which those who 
took part were drawn was very judiciously limited, thus 
making the event a purely local one and excluding that 
pest, the common “‘ pot-hunter.” 

Considering that the competition was an entirely new 
venture among a people not prone torun after novelty, 
the entries were encouragingly numerous, while the quality 
of the performances was in many instances remarkably 
good. In the morning we had juvenile competitors, 
beginning with young violinists, whose general musician- 
ship was tested by their being required to play any scale 
chosen by thejudge. In the next class, the two-part songs, 
Mendelssohn’s charming little piece ‘‘Evening Song” 
formed the test and provoked a curious controversy, one 
of the choirs singing it without the very essential accom- 
paniment, and, having learnt it in this fashion, proved quite 
unable to sing it when an accompanist was provided. 
Under these circumstances they were very properly 
disqualified, but, being successful in other respects, and 
hailing from a remote little village where such efforts 
deserved every possible encouragement, a ‘‘consolation 
prize” was provided for them by a sympathiser. The 
most popular thing in the forenoon’s proceedings was 
an action song, performed by children under seven. 
There was only one entry in this class, but the high state 
of training shown by the diminutive performers from Askrigg 
sufficiently accounted for the absence of competition. Mr. 
Gaul’s “ Union Jack” lends occasion for much marching and 
counter-marching, as well as for the donning of picturesque 
costumes, and in both these respects the Lilliputian army 
of Askrigg were so delightful that their evolutions had to 
be repeated at the close of the day’s doings. 

In the afternoon came the turn of the seniors. A well- 
known Thuringian Volkslied was sung by four male-voice 
quartet parties, who attained a very even level of excellence, 
while Mendelssohn’s well-worn ‘ Departure’ formed an 
excellent test piece for the mixed-voice quartets. Perhaps 
the best results were attained in the important madrigal and 
anthem competitions. Edwards's ‘In going to my lonely 
bed” was sung with exceptional steadiness in the former 
class, and in the latter Farrant’s dignified piece of devo- 
tional music, ‘‘ Lord, for Thy tender mercies’ sake,” 
provided a very interesting exhibition. The winners, 
who came from a little lonely village named Grinton, 
sang the music by heart and without any conduc- 
tor, but with an accuracy and an appreciation of the 








sixteenth, seventeenth, and eighteenth centuries, illustra- 
tions of the various steps being given by Mdlle. Sandrini. 





character of the composition that were quite delightful. 
Though there was only one entry for the string quartet, 
Leyburn deserves credit for introducing such a competition 
at its very first meeting, an enterprise which we believe to 
be without precedent. Haydn’s variations on ‘The 
Emperor’s Hymn” were, considering the difficulties that 
lie under their seeming simplicity, very creditably per- 
formed, and Mr. H. M. Bower, who judged the instrumental 
competitions, had no hesitation in allowing the quartet 
party the fruits of their walk over. There were also sight 
singing classes for soloists, both senior and junior, which 
may, it is to be hoped, be extended to choirs when the 
time is ripe. Miss Wakefield was the judge of the singing, 
and her co-operation was thoroughly appreciated by all, 
from whom not even the unsuccessful competitors need be 
excluded, for she made her criticisms as palatable as they 
were judicious by the geniality that characterised her 
remarks. 

On no account should we neglect to acknowledge the 





478 THE MUSICAL TI 








MES.—Juty 1, 1898. 





very important share in promoting this tournament, 
whose permanency seems assured, of the Hon. Lucien 
Orde-Powlett, who has done so much to popularise good 
music in the North of Yorkshire. To the assiduity of the 
hon. secretary, Mrs, H. Walker, the fact that the arrange- 
ments were carried out with a smoothness remarkable in a 
new organisation may be largely attributed. 





THE LOWER RHINE MUSICAL FESTIVAL, 


Tue three days’ musical festival of the Lower Rhine took 
place, as usual, during Whitsuntide, on May 29, 30, and 31, 
at Cologne. The programme may be said, broadly speaking, 
to have presented a review of the three great epochs of 
musical development; the classical being represented by 
Bach, Handel, and Beethoven; the romantic by Mendels- 
sohn, Schumann, and Berlioz; and the modern by 
Brahms, Wagner, and Richard Strauss. The choral 
works included Bach’s magnificent double chorus “ Nun 
ist das Heil,’’ Handel's oratorio ‘ Deborah,’? Mendels- 
sohn’s setting of the Ninety-eighth Psalm for 
double chorus, orchestra, and organ, and Berlioz’s 
“Faust’’; the last Finale from Beethoven’s “ Fidelio,” 
with its admirably interpreted choral portions, having 
likewise to be classed in this category. The performance 
of ‘‘ Deborah,” though an excellent one on the part of the 
choir, numbering some 600 vocalists, was considered less 
satisfactory as regards the interpreters of the important 
solo parts—Mesdames Wittisch, of Dresden, and Geller- 
Wolter, of Berlin; Herren Ernst Kraus, of Berlin, and 
Bertram, of Munich; these otherwise excellent artists 
being, with the exception, perhaps, of Frau Geller- 
Wolter, scarcely sufficiently initiated into the spirit of 
Handelian oratorio. The adoption of the original 
orchestration met with very general appreciation, while 
the organ (ably played by the Cologne organist, 
Herr W. Franke) and a pianoforte, supported by two 
violoncellos, contributed not a little to the general effect. 
The purely orchestral portions of the programme, 
admirably rendered throughout by an orchestra of 160 
executants, included the Symphonies in A major by 
Beethoven and in C major by Schumann, the ‘ Eulen- 
spiegel”’ tone-picture by Richard Strauss, the Overture to 
‘“‘Oberon,”’ and the “ Meistersinger” Vorspiel. Amongst 
the individual artists’ performances to which the final 
day of the festival was, as usual, chiefly devoted, may 
be specially instanced those contributed by Madame 
Bloomfield-Zeisler, who played, amongst other numbers, 
the C minor Concerto of M. Saint-Saéns, and by Herr 
Willy Hess, the Cologne violinist, whose interpretation of 
Spohr’s ‘‘Gesangscene”’ created an indescribable enthu- 
siasm. Professor Wiillner, the inspiriting and indefatigable 
conductor throughout the entire festival, also received, at 
its conclusion, a well deserved ovation from an audience 
which crowded every part of the large hall of the Giirzenich. 





THE annual meeting of the Allgemeine Deutsche Musik 
Verein was announced to take place at Mayence during 
the five days from the 25th to the 29th ult., one of the 
most important subjects on the agenda being the discussion 
of the statutes of the newly-formed Society for the 
Protection of the Rights of German Authors and Composers. 
Among the principal works in the musical programme were 
Berlioz’s “ Faust,” a new pianoforte trio by Philipp 
Scharwenka, and several new chamber works by other 
composers ; Tschaikowsky’s Concert Fantasia for pianoforte 
and orchestra (pianist, Mr. F. Lamond) and the final scene 
from “‘ Die Meistersinger.” Herren Steinbach and Vollbach 
were the conductors. 


A COMMITTEE of musicians in Berlin have recently 


passed a favourable judgment upon the Virgil Technic 
Clavier and Virgil Technic Clavier Method. The 


signatories to the report are Dr. Otto Lessmann, Felix 
Dreyschock, Dr. Ernest Jedliczka, Professor C. Liitschg, 
Dr. C. Krebs, Phillip Scharwenka, and Dr. Oscar Bie. 


: A SECOND edition of Miss Freda Winworth’s excellent 
little book, ‘‘ The Epic of Sounds: an elementary interpre- 
tation of Wagner’s Nibelungen Ring,” has recently been 
issued. 








REVIEWS. 


Original Compositions for the Organ. 





Nos. 262—26o. 
[Novello and Company, Limited.] 


Tuis useful series of organ pieces continues to grow 
rapidly. There is ample variety in the eight numbers now 


before us. Nos. 262 and 263 consist of ‘‘ Six Short 
Pieces,” by Josef Rheinberger, whose name alone is suff- 
cient guarantee for their sterling excellence. The ‘Six 
Pieces” are a Prelude in C, a characteristic Intermezzo in 
E minor, an Epilogue in E flat, a Canzonetta in E, a 
Consolation in B flat, anda Trio in D minor. All of them 
are not only attractive, but they present no difficulties, and 
therefore they should be welcomed by many church 
organists. An ‘Allegretto pastorale,” by Mr. Clowes 
Bayley (No. 264), fully justifies its title, as the low D in 
the pedal is sustained throughout the whole length of the 
composition—seventy-nine bars. Itis therefore needless to 
say that the pedal part of this ‘‘pastorale” presents no 
serious difficulty to the performer. Although Mr. Hamilton 
Clarke is a prolific composer he generally has something 
interesting to say. His ‘‘ Serenade” (No. 265) isa pleasing 
melody in B flat for a solo stop with a light chordal 
accompaniment, and is quite easy of execution. The 
Allegretto in A flat (No. 266), by Mr. W. Wolstenholme, 
will serve as a useful outgoing voluntary. A more solid 
number is an “ Introduction and Toccata in G minor,” by 
Dr. Walter H. Sangster (No. 267), which will be found 
useful as a postlude. Last, but by no means least, are 
Schumann’s ‘‘ Four Sketches, originally composed for the 
pedal pianoforte” (Nos. 268 and 269). These well-known 
pieces by Schumann, like good wine, need no bush, But 
their practical utility as organ pieces has been greatly 
enhanced in the present publication by the admirable 
manner in which they have been laid out for the king of 
instruments by so experienced a performer as Mr. John E, 
West. 


Richard Wagner's Prose Works. Translated by William 
Ashton Ellis. Vol. VI., ‘‘ Religion and Art.” 
[Kegan Paul, Trench, Triibner and Co., Ltd.] 


THE appearance of the sixth volume of Wagner’s literary 
works in an English dress helps one to realise the stupendous 
task Mr. Ashton Ellis set himself when he undertook the 
arduous duty of translation—a task, moreover, attended 
with formidable difficulties. Mr. Ashton Ellis is not only 
a devoted disciple of the Bayreuth master, but he gives 
abundant proof of thoroughness in his work that merits the 
highest commendation. It is impossible, within the limits 
of our space, to do little more than indicate the contents 
of this volume of nearly four hundred pages. Its generic 
title, like the previous instalments, is a convenient one; 
moreover, with the solitary exception of ‘ Religion and 
Art” (including its first supplement, ‘‘ What boots this 
knowledge ?”’) its contents appear for the first time in an 
English version. Beginning with “ Spohr’s ‘ Jessonda’ at 
Leipzig ’’—contributed to the Musikalisches Wochenblatt, 
January, 1875—the reader is presented with eight minor 
Bayreuth papers of special interest in regard to the plans 
connected with Wagner’s settlement in the now celebrated 
Bavarian town. Ina short paper entitled ‘‘ A retrospect 
of the stage-festivals of 1876,” Wagner pays a high 
tribute to Hans Richter, as the conductor of the orchestra, 
in the following appreciative terms: ‘My proved effector 
of impossibilities and pledge of responsibilities.” In the 
essay ‘“‘Modern,’”’ Wagner’s rooted dislike to the Jews finds 
vigorous expression. ‘“ What is the ‘modern world’?” he 
asks. ‘ The same old world, plus the Jews; their ruin of 
the German language and usurpation of our Press,” &c. 

The most important section of the volume is that which 
furnishes its title—the essay ‘‘ Religion and Art,” and its 
supplements. The opening sentence may serve as a 
specimen of the master’s views on the relationship of those 
subjects: “One might say that where Religion becomes 
artificial, it is reserved for Art to save the spirit of Religion 
by recognising the figurative value of the mythic symbols 
which the former would have us believe in their literal 
sense, and revealing their deep and hidden truth through 
an ideal presentation.” The volume contains interesting 
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apers on ‘‘Parsifal at Bayreuth, 1882,” and on “A 
youthful symphony.” The latter, a boyish production at 
the age of nineteen, was submitted, in 1832, to Rochlitz, 
then the factotum of the Gewandhaus concerts at Leipzig. 
‘ What’s this ?’’ enquired the worthy old gentleman with 
astonishment at the youthful appearance of the composer. 
However, the symphony was duly performed on January ro, 
1833. Mr. Ellis, in one of his interesting foot-notes 
(p. 316), says that Clara Wieck, afterwards Madame 
Schumann, was a débutante at the same concert. But, as 
a matter of fact, she first appeared in the famous concert 
hall on October 20, 1828, and at one of the regular 
concerts, September 30, 1832. Wagner’s fondness for 
animals is shown in the essay ‘against Vivisection.” 
‘Many a lesson could we gain from beasts,” he says 
in effect, '‘courage and fidelity, their loving reverence of 
man as God.” For those readers who may not feel 
disposed to read the whole of the book, or who wish 
to sample the contents of each essay before mastering 
it in detail, Mr. Ashton Ellis, as heretofore, considerately 
provides a very useful and lucid summary. In the matter 
of editing, the comprehensive index, and its general get-up, 
the volume is quite equal to its predecessors. 


The Glory of the God of Israel. Full Anthem for 
Whitsuntide and general use. Composed by Thomas 
Adams. No. 593, Novello’s Octavo Anthems. 

[Novello and Company, Limited. } 


THE text of this anthem is taken from Ezekiel xliii. 2, and 
Isaiah Ixvi. 13, 14, and it has received a setting admirably 
in sympathy with its subject and one which will interest a 
well trained choir. It opens with a bold theme in four-part 
harmony, relieved by some effective points of imitation. 
This is succeeded by a section in slow tempo of expressive 








has ‘‘made the old earth look like a bride”; Raindrop 
has saved the life of a lark, and again set it soaring and 
singing heavenward ; Sunbeam has broken the Frost King’s 
spear; and Zephyr has wafted the scent of a violet to a sick 
girl and “ made her dream of Springtime blooms.” Qucen 
Summergold is so pleased with these results that she makes 
the emissaries Princesses of Fairyland, and with much 
mutual congratulations the pretty little opera closes. In 
addition to the five characters above-mentioned, there is a 
speaking part provided in Heatherwing, who may be 
described as the Queen’s chief maid of honour. The music 
is bright and vivacious and includes a rhythmical gavotte, 
and the choruses are written in unison. 


Third Scherzo, Sixth Tarantella. For the Pianoforte. 
By Walter Macfarren. [Edwin Ashdown, Limited.] 

THESE pieces by Mr. Macfarren are melodious and 
exhilarating contributions to the lighter side of pianoforte 
music. It is hardly necessary to say that they are written 
with a full knowledge of the capabilities of the instrument, 
and that they will assuredly prove acceptable. 


Mass of the Holy Name. For Chorus, with Organ 

accompaniment. By Frederick Westlake. 
[Novello and Company, Limited.] 

Tue late Mr. Frederick Westlake was so well known as 
a distinguished teacher of the pianoforte that his com- 
positions—few, though excellent—have not received that 
attention they undoubtedly deserve. The Mass before us 
is not only eminently practical in regard to its length and 
facility of execution, but it unmistakably bears the mark of 
the true musician on every page. A foot-note records the 
fact that ‘‘ The organ part is arranged from the orchestral 
score, which consists of wind instruments and double- 











character, after which a return is made to the opening | basses.” But whether in its effective original form, or with 
portion. With this the anthem is intended to finish when | its well-arranged organ accompaniment, this artistic 
sung on general occasions, but for the Whitsuntide | contribution to the service music of the Church, of which 
season there is added an impressive setting of ‘ Come, | Frederick Westlake was a devoted member, distinctly merits 
Thou Holy Paraclete,” which is directed to be sung | full recognition. 
kneeling, and which is closed in an effective manner by an | 
ancient ending to the Whitsuntide Sequence. 





MUSIC IN BIRMINGHAM. 


Princess Snowflake. The Court of Queen Summergold. (FRoM OUR OWN CORRESPONDENT.) 
Fairy operettas for children. Words by Isa J. Postgate. | AN impressive scene was witnessed in our Town Hall 
Music by Herbert W. Wareing. |on the day of Mr. Gladstone’s funeral, when Mr. C. W. 

[Novello and Company, Limited. ] | Perkins, the city organist, had arranged a musical service 

THERE are no greater or more necessary friends to ‘in memory of the departed statesman. Long before the 
children than fairies. Every child testifies to this as a fact, | commencement of the function the building was thronged 
and every youthful man and woman who recognises the | with a hushed and expectant audience, while outside some 
responsibilities of this important period of life will profit | hundreds stayed for some time awaiting the opening of the 
by being made acquainted with thé good offices of Princess | doors, not knowing that the hall had been filled and closed 
Snowflake and Queen Summergold. In the first-named long before their arrival. Chopin’s Prelude in C minor 
operetta is revealed the little-known power which the Frost | formed the opening piece, played by Mr. Perkins on the 
Fairies have of changing into a fairy any fir-tree which | organ. Then came the fine old tune “St. Ann’s,” Isaac 
may be threatened by mortals with being converted into a | Watts’s hymn “O God, our help in ages past,” the people 
Christmas tree. A fairy named Nicoletta has thus been |rising en masse and joining fervently and _reverently 
saved from destruction, but craves to be re-transformed | in singing the impressive strains. Mr. Perkins followed 
into her original state, and, far from dreading the fate with Chopin’s Funeral March, and then again the 
from which she has been rescued, desires it, that she may | audience rose and joined in Mr. Gladstone’s_ favourite 
confer happiness. Princess Snowflake yields after some | hymn, ‘‘ Rock of Ages,” sung to Redhead’s familiar tune. 
remonstrance to the request, and in the second act we find | Miss Aimée Wathen, a local soprano, sang with much 
Nicoletta in the ball-room of Thrushcross Grange, duly | feeling “1 know that my Redeemer,” and Miss Minnie 
decked as a Christmas tree, where she forms the central | Hackett, our local contralto, followed with ‘*O rest in the 
object of a gay party, and is visited by her former com- Lord.” The musical service also included the quartet 
panions and praised for her unselfishness and self-sacrifice. | from the “ Elijah,” ‘‘Cast thy burden upon the Lord, 
Besides Princess Snowflake and Nicoletta, there are three | given by Mr, S. Evans, Mr. William Evans, and the two 
other characters—Frostfinger, a fairy ; Maurice Tressillian, | ladies named; the concluding piece being the Dead March 
and Funny Robin, all of whom have songs to sing with the | in “ Saul.” 3 ; ; ay: 
exception of Maurice, who has a speaking part only. The} A music demonstration in connection with the Birming- 
songs are set to melodious measures, and the choruses for | ham School Board Choirs took place in the Town Hall, 
fairies and children are written in unison, all difficulties | on the roth ult. Seven choirs competed, each choir singing 
being studiously avoided. The incidental music comprises | two pieces of its own selection in three-part harmony, 
a gavotte, minuet, and march, and the scene of the|and finally the combined choirs sang, in addition to 
Christmas party might easily be made entertaining alike to | several part-songs, a two-part sight test, written specially 
the participants and the audience. for the occasion by Mr. George Oakey. Mr. W. Dobson 

“The Court of Queen Summergold” is opened by the |conducted, and Mr. Perkins supplied the accom- 
announcement that her Majesty awaits the arrival of her | paniments on the organ. The whole demonstration was 
four emissaries, Snowflake, Raindrop, Sunbeam, and|of a most pleasing nature and strongly testified to the 
Zephyr, who were sent out a year before to confer happiness | admirable work done by our Board Schools to foster taste 
on the world of mortals. The envoys respectively arrive |for music and to impart a certain standard of musical 
and relate what they have done in several songs. Snow/lake | knowledge to the young ones that will ever remain a source 
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of pleasure and delight to them in their various paths of 
life. The sight test was almost note-perfect in its rendering 
and the pitch was well maintained. 

The musical season in connection with the Edgbaston 
Botanical Gardens opened on the 8th ult., and on Saturday, 
the 11th ult., an admirable vocal and instrumental concert 
was organised by Mr. Oscar Pollack, under whose direction 
eight other similar concerts wili be given during the season. 

The customary terminal concerts of the present session 
in connection with the Midland Institute School of Music 
opened, on the gth ult., with an admirable concert given 
by Mr. Max Mossel’s classes. His most promising violin 
pupils took part in it, assisted in the concerted pieces by 
several accomplished ainateurs. The last concert, given 
on the 17th ult., was provided by the Students’ Orchestral 
Class, under Mr. Ward’s conductorship. The programme 
included Saint-Saéns’s Suite, Haydn’s Seventh Symphony, 
Cherubini’s Overture ‘‘ Der Wassertrager,’’ and a clarinet 
solo with orchestral accompaniment, the Andante cantabile 
from Mr. Fred. Ward’s Second Concerto, beautifully played 
by Mr. Arthur Ward. 

Mr. Monteith Randell’s choir gave an excellent selection 
of part-songs, trios, quartets, and choruses at the Edgbaston 
Botanical Gardens, on the 15th ult. The singing was 
distinguished by fine tone-quality and light and shade. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

No concerts of considerable importance have taken 
place in Bristol and the neighbourhood during the past 
month, but there has been activity in other directions, 
showing that musical life is by no means dormant. The 
visit of the Bristol Choral Society to the Alexandra Palace, 
on the rith ult., to assist in what proved to be an excellent 
performance of Mendelssohn’s “ Elijah,” under the direc- 
tion of Mr. Riseley, noticed elsewhere, may be briefly 
referred to. 

As already stated in THe MusicaL Times, it has 
been decided to hold a festival next year, provided that a 
sufficient sum to cover possible emergencies is guaranteed 
by the early autumn. No preparations have yet been made 
to form a choir and to study works for performance; and 
the result must necessarily be that, if the guarantee is 
forthcoming, an immense amount of labour must be com- 
pressed into a comparatively short space of time. 

The annual meeting of the Bristol Choral Society took 
place on the 16th ult., when a very encouraging report was 
presented, and it was stated that the season just concluded 
had been the most successful, musically and financially, in 
the annals of the Society. Sullivan’s ‘Golden Legend,” 
‘The Messiah,’ Beethoven’s Mass in D, Rossini's Stabat 
Mater, and Brahms’s “Song of Destiny” are among the 
works to be performed at the four concerts to be given 
during next season. 

Thirty choirs took part in the festival of the Bath and 
Wells Diocesan Choral Association, on the oth ult., at 
Wells Cathedral. The Magnificat and Nunc dimittis were 
T. A. Walmisley’s setting in D minor, and the anthem was 
Goss’s ‘‘ Praise the Lord, O my soul.” The singing was 
the best we have ever heard by the church choirs of the 
Diocese when joined together, and indicates considerable 
activity and energy on the part of the various choirmasters 
and the conductor, Mr. A. P. Stanley. The choirs con- 
stituting the Dunster Deanery branch of the Association 
had a festival celebration, at Dunster, on the 16th ult. 





MUSIC AT CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 

THE University Musical Society’s chamber concert, on 
May II, attracted a large audience. The Wietrowetz 
Quartet and Miss Gwendolyn Toms were the instrumen- 
talists. The principal piece was Schumann's Pianoforte 
Quartet in E flat, and Miss Wietrowetz and Miss Toms 
contributed solos. Mr. Plunket Greene was the vocalist, 
his selection of songs being, as usual, unhackneyed and 
interesting. He was eminently successful in a group of 
Irish songs arranged by Dr. Wood—his rendering of 








appearance of the University Professor in King’s Chapel 
to conduct his work, drew a large audience to the 
“Festival Service” held in the magnificent building, 
With Miss Ethel Wood, Miss Brema, Mr. Thomas Thomas, 
and Mr. Plunket Greene as principals, and Dr. Mann’s 
fine chorus and a professional orchestra, the noble work 
received probably the most impressive rendering it has yet 
obtained. The peculiar acoustical conditions of the 
building were, however, once more evident, and some effects 
were extraordinarily enhanced, others were lost. The 
slow movements were ethereally beautiful, but the rapid 
choruses were less satisfactory, and much of the delicate 
orchestration was inaudible. 

The Cambridge University Musical Society provided an 
excellent programme on the 13th ult., consisting of ‘‘ The 
Walpurgis Night,’ Beethoven’s ‘“ Pastoral’? Symphony, 
and a new work by Dr. Charles Wood. The latter is a 
setting of Milton’s Ode ‘On Time,” and is for chorus 
only. It is anoble and dignified presentation of the fine 
words. The impassioned middle section, ‘ Joy shall 
overtake us as a flood,” is singularly beautiful, and a 
short but finely worked and very effective fugue forms 
a triumphant conclusion. The rendering was excellent. 
The solos in ‘‘ The Walpurgis Night ” were undertaken by 
Mrs. Burrell, Mr. William Green, and Mr. William 
Higley, a young baritone with a magnificent voice of 
whom more will be heard. They were all excellent, and 
Mr. Green in particular deserves special credit, as he was 
far from well. 

The numerous College concerts require but little 
mention. Brahms’s ‘“ Zigeuner Lieder’ at King’s, Stan- 
ford’s ‘*Phaudrig Crohoore” at St. John’s, and Dr. 
Wood’s ‘Ballad of Agincourt” at Caius are the most 
noteworthy pieces in a very miscellaneous set of pro- 
grammes. The University Musical Club this year relied 
on resident members for its open concert. They were 
justified, however, in the result, and that four amateurs 
should give such an excellent performance of Brahms’s 





A minor Quartet is a notable fact. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE Ladies’ Orchestral Society made its tenth public 
appearance in the Noverre Rooms, Norwich, on May 26. 
The Society has hitherto imported a few wood-wind per- 
formers from the metropolis. On this occasion, however, 
the services of these ladies were dispensed with, and the 
Society was represented by a quintet of strings and a 
pianoforte. In such fully scored works as Mozart's 
‘“‘ Parisian’? Symphony and Mendelssohn’s “ Meerestille ” 
Overture the wind parts were much missed. Unstinted 
praise is due to the fair violinists for their good tone and 
unanimity of phrasing, points upon which their conductor 
(Mr. F. W. B. Noverre) must have spent much time. 
Several minor compositions for the band, together with 
pianoforte solos by Miss Josephine Woodrow, and 
Svendsen’s Romance for the violin, played with the 
greatest taste and judgment by Miss Mary Noverre, made 
up an interesting programme, which was further varied 
with songs by Miss Maggie Purvis and Miss Agatha Batty. 

The Bungay Choral Society completed its season on 
May 24 with a successful performance of ‘‘ The Messiah,” 
conducted by Mr. W. Harvey. The principal parts were 
filled by Miss Sylvia Bennett, Miss Maude Elliott, Mr. 
Sadleur Brown, and Mr. MacInnes, while Mr. F. W. B. 
Noverre led the small band. 

At the fifth concert in connection with the Yoxford 
Choral Society, conducted by Captain Wilmer, the principal 
number was Van Bree’s cantata ‘St. Cecilia’s Day,” the 
solo part being sung with happy effect by Mrs. William 
Wilmer. The singing of the chorus showed signs of care- 
ful training, precision in attack and general steadiness 
being worthy of commendation. Mr.C. A, Wright was the 
leader of the band. 

The Old Hunstanton Choral Society gave an excellent 
entertainment on the 4th ult. Under Mr. Leslie’s training 
the Society sang several part-songs in capital style. Mr. 
and Mrs. A. Scott Gatty and Mr. Walter Burrell contributed 





“Over here ” being quite startling in its intensity. 
The performance of Dr. Stanford’s ‘‘ Requiem,” and the 


songs in a most artistic manner, while local vocalists and 
instrumentalists added much to the pleasure of the audience. 
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MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Except for a Public Classical Concert of the usual type 
early in May, a creditable rendering of Haydn’s “ Seasons” 
by the Cowley St. John Musical Society, and a performance 
of Mr. John Farmer’s “Christ and His Soldiers,” on 
May 5, which drew to the Town Hall the largest audience 
that has hitherto assembled there, the main interest of the 
term’s music has been found in the College concerts, 
which seem every year to increase in number and import- 
ance. Indeed, the “ Eights week ” concerts really amount 
to a miniature musical festival. Even a casual glance 
over the programmes suffices to show the meritorious 
character of the aims of the various committees of manage- 
ment. The following list only gives the principal pieces at 
the different concerts: ‘‘ Feramors ” ballet music, Rubinstein 
(Hertford College, May 19) ; Symphony, No. 2, Beethoven, 
and D minor Symphony, Haydn (Balliol College, May 22) ; 
“Faust” ballet music, Gounod (Brasenose College, May 
aay Coriolan’’ Overture, Beethoven, two movements of | 
the Violin Concerto, and the “Italian”? Symphony, | 
Mendelssohn (Exeter College, May 24); Serenata in G| 


major, Mozart, and ‘ Hebrides’? Overture, Mendelssohn | 


(Worcester College, May 25); Symphony in A major, 
Mozart, and ‘King Arthur,” Purcell (Merton College, 
May 26); ‘‘ Unfinished’? Syrnphony, Schubert; ‘To the 
Sons of Art,’’ Mendelssohn, and “ Burial of Dundee,” E. 
T. Sweeting (Queen’s College, May 27). It is, of course, 
quite impossible to enter into any details of such a number 
of concerts, but it should certainly be recorded that the 
standard of performance reached was distinctly high. 
Exeter have again managed to work their concert up to 


the scale on which it was given some ten years ago, which | 


isa ground for congratulation,“and Worcester have once 
more, after too long an interval, taken their old position. 

As a sort of postscript, ‘‘ Hero and Leander,” C. H. 
Lloyd, ‘The Revenge,” C. V. Stanford, and a choral 
ballad by A. W. Wilson were performed at Keble College, 
on the 16th ult. There have also been concerts of the 
miscellaneous type at Lincoln, Jesus, and Pembroke 
Colleges. Space will only permit of attention being 
directed to the fact that three new works made their 
appearance—Dr. A. W. Wilson’s choral ballad ‘‘ Before the 
beginning,’’ which was well received at Keble; Mr. A. H. 
D. Prendergast’s part-song ‘‘ Echo,” which the audience 
at Queen’s insisted on having twice over; and, above all, 
to our thinking, Dr. E. T. Sweeting’s ballad ‘‘ The Burial 
of Dundee.” More picturesque and striking music than 
this work contains it is hardly possible to imagine. 

Sir John Stainer dealt with the subject of ‘ Cathedral 
Music”’ in his terminal lecture, which was given in the 
Sheldonian Theatre, on the 8th ult. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE sixth public service of the American Guild of Organists 
took place on the evening of the gth ult., at the historic old 
Plymouth Church, Brooklyn, made famous by Henry Ward 
Beecher. The programme was as follows: Magnificat 
in D, Marks; “List the Cherubic Host” (‘‘ Holy City”), 
Gaul; ‘* Out of darkness,’’ Gounod; tenor solo, ‘I was in 
the spirit’”?; and chorus, “I am Alpha,’’ Ames. The 
choir consists of a large body of men and women, under 
the direction of Professor C. H. Morse. The Guild’s 
special order of service was, as usual, followed. This 
— practically brings the Church musical season to a 
ciose. 

A new dramatic cantata, ‘‘ Hiawatha,” from Longfellow’s 
poem, by F. R. Burton, was performed at Chickering 
Hall, on May 16, by a chorus, gathered together for the 
purpose by the composer, and the Seidl orchestra. The 
festival of song given by the People’s Choral Society 
and Singing Classes, on May 23, 24, and 25, proved to 
be a very interesting occasion. The elementary division, 
consisting of 800 voices, gave the programme on the first 


with admirable spirit and good tone. The chorus was 
assisted by Madame Juch and Mr. Ericsson Bushnell. 
The second programme, on May 24, was given by the 
advanced classes, 450 voices, under the direction of Mr. 
Damrosch, Mr. Hallam, and Mr. Marquard. The pro- 
gramme consisted of Mendelssohn’s 95th Psalm, Gounod’s 
“Gallia,” Schumann’s ‘Gipsy Life,’ and Bruch’s 
“ Jubilate’? Amen. The festival concluded with a pro- 
gramme by the Choral Union, 700 voices (director, Mr. 
Damrosch), when Bruch’s “ Lay of the Bell” was given 
with orchestra. The singing was particularly good, and 
the chorus was fully under the control of its conductor. 
Great improvement was shown on the work done last 
year, when ‘The Messiah” was performed. Mr. 
Damrosch is to be congratulated on the success attending 
his efforts to provide music for the masses. We trust that 
the good work he is doing will go on, and that the 
example of New York in this respect will, in time, be 
followed by other cities. 

The third concert of the Troy Musical Society (Mr. 
Clement R. Gale, conductor) took place on the rst ult., 
when the Society was assisted by the Albania Orchestra. 
Various part-songs were given and six orchestral numbers, 
the most successful of which was the performance of the 
Three Dances from ‘‘ Henry VIII.,” by German. The 
usual good work was done by the chorus. 

Notices have been issued by the American Guild of 
Organists of the second competition for the Clemson gold 
medal. The manuscripts must be in the hands of the 
Secretary of the Guild not later than September 30. The 
words, which are fixed by the Committee of the Guild, are 
taken from Isaiah li., verses 3, 6, 8,9, and 11. Last year’s 
prize was awarded to Mr. William C. Macfarlane and the 
| anthem was published by Messrs. Novello, Ewer and Co. 
| The words fixed for the present competition are certainly 
| far more inspiring than those selected last year. 
| The Musical Art Society of New York offers a prize, 
| given by Mr. and Mrs. Louis Butler McCagg, of 250 dollars 
| for the best composition for mixed voices unaccompanied. 
| The competition, which it is hoped will be an annual one, 
is open only to persons who have resided in the United 
States or Canada for the past five years or longer. 
| Manuscripts are to be sent to the President of the Society, 
Dr. F. E. Hyde, 20, West 53rd Street, New York. 

Mr. Emil Pauer has been elected conductor of the 
Philharmonic Society in succession to the late Anton Seidl. 
| The first concert will be given in October next, when great 
things are expected from this change of conductorship. 
| Mr. Wm. L. Tomlins has, after twenty-three years of 
hard work, resigned the conductorship of the Apollo 
Musical Club of Chicago. In tendering his resignation, 
Mr. Tomlin states that his work with the Children’s 
Chorus, now famous throughout the States, has grown so 
large, that he feels compelled to forego all other work and 
| devote himself entirely to the children. In his letters he 
| states that “gradually, yet surely it has been gaining 
| recognition as an art force, destined perhaps to become a 
| great factor in general education, until to-day, though 
| scarce twenty years old, it is attracting the attention of 
thoughtful men and women all over the country. In the 
last year or two I have been called upon to address over a 
hundred large audiences in scores of places, among which 
might be named many of the chief cities from New York 
to San Francisco.’ We feel sure that Mr. Tomlins’ 
absence will be deeply felt; but everyone interested in 
music will wish him God-speed in the work he is 
undertaking. 

By the time this issue is published the 1898 meeting of 
the Music Teachers’ National Association will be over. 
A full account will appear in our August number. 











A HIGHLY interesting and most successful concert was 
given by the Cheltenham New Philharmonic Society, on 
May 24, when Liszt’s rarely-heard and intensely devotional 
work, the 13th Psalm, was presented to a keenly 
enthusiastic audience. The difficult and exacting tenor 
solo was interpreted by Mr. William Green with much 





day, on which the most interesting numbers were: ‘See 
the conquering hero comes” and “ Ein’ feste Burg,” sung | 


artistic feeling, and the chorus portion was highly effective, 
the balance of tone and precision of attack being excellent. 
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The piece de resistance, however, was Beethoven’s Eighth 
Symphony. The Society put forward this work as an 
experiment to test the public opinion in regard to their 
acceptance of classical orchestral works, and the result 
proved highly satisfactory. Every movement was 
vigorously and deservedly applauded, the whole work 
being most intelligently rendered. Other features of the 
programme included the “ Der Freischiitz ’’ Overture and 
Ponchielli’s charming ballet music from ‘‘ La Giaconda.” 
The chorus gave with fine nuance Sullivan’s ‘‘ Wreaths 
for our graves,” Faning’s popular part-song ‘‘ The Miller’s 
Wooing,” and Glinka’s Polonaise from the ‘' Life for the 
Czar” as a finale. Mr. Lewis Hann, besides leading the 
orchestra, played in a masterly style the Rondo Capriccioso 
of Saint-Saéns, and Mr. William Green sang with fine 
declamatory power Gounod’s ‘‘ Lend me your aid.” The 
concert was conducted, as usual, by Mr. C. J. Phillips, to 
whose enthusiasm and ability Cheltenham is much 
indebted for these excellent and instructive concerts. 
Elgar’s “King Olaf” is to open the next season’s 
campaign. 


Amoncst the large number of concerts which have 
taken place during the past month should be recorded the 
following :— 

St. JAmes’s HaLtt.—M. Desider Nemes’ violin recital, 
the 7th ult.; Miss Doris Dalton’s concert, the 8th ult.; 
Miss Margaret Wild’s pianoforte recital, the 14th ult. 

QUEEN’s (SMALL) HaLit.—Miss Adelaide Lambe’s vocal 
and pianoforte recital, the 16th ult.; Mr. Arthur R. Little’s 
pianoforte recital, the 15th ult.; Miss Elizabeth Patterson 
and Miss Maude Rihll’s concert, the 20th ult.; Miss 
Gwendolyn Toms, Mr. Jasper Sutcliffe, and Mr. Arthur 
Williams’s chamber concert, the 7th ult.; Miss Jessie Berg 
and Miss Clara Blumenthal’s violin and pianoforte recital, 
the 21st ult.; Miss Eleanor Ring and Miss Eugenie Fox’s 
pianoforte and dramatic recital, the 7th ult. 

STernway Hati.—Miss Stanley Lucas and Miss Lucie 
Johnstone’s concert, the 2nd ult.; Mr. Jeffrey Craven’s 
concert, the 9th ult.; Miss Florence Shee’s concert, the 
14th ult.; Miss E. Brook’s recital, the 21st. ult. 

SALLE - ErarD.—Miss Florence Daly’s concert, the 
8th ult.; the Misses Marianne and Clara Eissler’s violin 
and harp recital, the 7th ult. 

PorTMAN Rooms.—Miss Clinton Fyne’s pianoforte 
recital, the 6th ult. 


At the eighty-fifth concert of the Musical Artists’ 
Society, held at St. Martin’s Hall, on the 6th ult., no 
novelties were produced. Neither Mr. Walter Macfarren’s 
tuneful, Mendelssohnian Sonata in D for violin and piano- 
forte nor Mr. Algernon Ashton’s elaborate and masterly 
Pianoforte Quintet in E minor (Op. 100), which were the 
concerted pieces, is new, the former having been before 
the public for many years, while Mr. Ashton’s Quintet has 
now been heard five times in London since 1892. On the 
present occasion excellent performances were secured by 
M. Emile Sauret and Miss Maude Wilson in the case of 
the sonata, and Messrs. Roth-Ronay, A. Maas, A. E. Ferir, 
Gallrein, and the composer in that of the quintet. M. 
Sauret also played Spohr’s Concerto in A minor (‘* Scena 
Dramatica”’) splendidly. The Countess Valda Gleichen 
sang a number of songs, and the Misses Florence and 
Bertha Salter scored a sequence of successes with a 
number of vocal duets, including Mr. Alfred Gilbert’s pretty 
“Bird of the Wilderness’ and Mr. Louis Hillier’s 
melodious ‘‘ The Gondola.” We are glad to observe that 
more attention is now paid to the adequate performance of 
chamber music at these concerts, but the programmes are 
still much too long. 


THE students and choir of Trinity College (London) 
showed marked ability as well as promise of yet higher 
attainment at their concert in St. Martin’s Town Hall, on 
the 7th ult. Their programme covered a good deal of 
ground, inasmuch as it comprised Dr. E. H. Turpin’s cantata 
‘* Jerusalem,” part-songs, sacred and secular vocal solos, 
Beethoven’s Trio in D major (No. 5) for pianoforte, violin, 
and violoncello, and Chopin’s Fantasia in F minor for 
pianoforte. The choral singing spoke volumes for the 
pains taken by Dr. Pringuer, under whose conductorship 















this branch of operations at the Mandeville Place Instity. 
tion is making such progress. The funeral anthem 
‘“ Brother, thou art gone before us,” from Sullivan’s “ The 
Martyr of Antioch,’’ was sympathetically given in memoriam 
of the late Professor Bradbury Turner. The choral 
portions of “ Jerusalem” were sung with combined energy 
and judgment. Among the vocalists distinguishing them. 
selves were the Misses P. Bushnell, Florence Hughes, 
Beatrice Oldfield, and Amy Biffen. 


Miss IsABELLA DoNKERSLEY and Mr. John Morley gaye 
a concert at Camden House, Chislehurst, on May 26. The 
programme included two movements from Grieg’s Violin 
and Pianoforte Sonata in F, effectively and impressively 
played by Miss Donkersley and Mrs. A. Robertson Steele, 
as were also a number of pieces by Fauré, Brahms, Corelli, 
and Handel. Pianoforte solos by Durand and Heller were 
performed by Mrs Steele, who proved herself a pianist gifted 
with an excellent technique and considerable individuality, 
while three movements for the flute, by Handel, were played 
with a good tone and much fluency by Mr. Charles Balme, 
Mr. John Morley, a young bass possessing a resonant voice 
of good compass, sang songs by Hatton, Bizet, Davies, 
and Audran, and the sympathetic quality of his voice, and 
his unaffected yet artistic style, pleased the audience much, 
Mrs. Balme, who produces a light high soprano voice with 
delightful ease and perfect intonation, sang the “ Ave 
Maria” by Bach-Gounod and Fauré’s ‘“ Sérénade 
Toscane.” 


At the London Organ School and International College 
of Music, on May 27, the performance of compositions 
written for the prize given by Mr. Lesley Alexander took 
place. The successful work, which headed the programme, 
was a Clever and effective Quintet in F for pianoforte, flute, 
clarinet, horn, and bassoon, by Edmondstoune Duncan, 
which obtained justice from Miss Gwendolyn Toms, 
Messrs. Wood, Draper, Borsdorf, and James. A ‘highly 
commended ”’ production was Percy Hilder Miles’s Septet 
in E flat for violin, viola, violoncello, double bass, clarinet, 
horn, and bassoon, entrusted to the safe hands of Messrs 
Arthur Payne, Channell, Hambleton, Winterbottom, 
Draper, Borsdorf, and James. The third (slow) movement 
made a very favourable impression. These compositions 
were separated by some tasteful songs by Mr. Garnet 
Wolseley Cox, carefully given by Miss Amélie Molitor. The 
result of the competition was considered so satisfactory that 
Mr. Alexander intends to offer another prize next year. 


At the Alexandra Palace, on the 11th ult., a good per- 
formance of ‘ Elijah’? was given on festival scale. The 
Palace choir was increased by the Bristol Choral Society, 
with whom, as conductor of the oratorio, came the able 
Mr. George Riseley. The result of the combination was 
exceedingly satisfactory, the choruses being sung with a 
well-controlled vigour and impulse not always obtainable. 
Under such circumstances the Baal scene and other massive 
numbers could not but tell with splendid effect. The 
principal soloists were Miss Esther Palliser, Miss Giulia 
Ravogli, Messrs. Herbert Grover and Andrew Black. 
Master Frederic Pedgrift sang the passages for the Youth, 
and solo assistance was also rendered by Misses F. Cromey, 
Marion Harris, and C. Aldersley, Messrs. Fancourt and 
William Thomas. With such a competent choral force 
as the Alexandra Palace can command, oratorio here is a 
step in the right direction. 


Miss JANOTHA presented a very attractive programme at 
St. James’s Hall, on the 17th ult., in aid of a charity. A 
specially interesting feature was the performance by this 
artist, with Lady Randolph Churchill and Mrs. Craigie 
(“* John Oliver Hobbes ’’), of Bach’s Concerto in D minor 
for three pianofortes, the accompaniments being played by 
pupils of the Royal College of Music under the conductor- 
ship of Sir Hubert Parry. The three principals got 
through their task in a highly commendable manner— 
indeed, the entire rendering of the work was so smooth as 
to repay the close attention it received. Miss Janotha 
played a couple of short pieces with her usual success, and 
other contributors were the Countess Valda Gleichen, 
Madame Ella Russell, Miss Ribolla, Messrs, Whitney 
Mockridge, Denis O'Sullivan, Johannes Wolff (violin), and 
Mr. Sewell, the last-named acting as accompanist. 
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Miss IsABEL MacDouGaLv’s concert, on the 2nd ult., at 
St. James’s Hall, was distinguished by the artistic nature 
of the programme and the excellence of its interpretation. 
Amongst the lyrics to which special interest was attached 
were ‘*La Pavane” and “La Sarabande,” from M. 
Bruneau’s remarkable series of “Chansons a Danser,” 
which were admirably sung by the concert-giver. Miss 
MacDougall also gave most expressive interpretations of 
Brahms’s ‘“‘An die Nachtigall” and Hans Schmidt’s 
“Der Jager,” and was ably assisted by Mr. Gregory Hast, 
who also sang with refinement and taste a number of high- 
class songs, one of which, entitled ‘‘ How shall I woo 
thee?””? by Mr. S. Coleridge-Taylor, deserves to be widely 
known. Violin and pianoforte solos were contributed by 
Mr. Johann Kruse and Signorina Semiramide Colla, the 
latter a young pianist of promise. 


Tue annual festival of the Church Sunday Schools in 
connection with the Church of England Sunday School 
Institute was held at the Crystal Palace on the 11th ult. 
About 100 schools were represented, so that the Handel 
orchestra was crowded for the customary choral concert. 
Mr. H. Davan Wetton, organist of the Foundling Hospital, 
assisted by Mr. Harry Morgan, kept the large force well 
under control, steady and thoroughly effective performances 
being given of choruses, hymns, and part-songs. Bridge’s 
setting of Tennyson’s “‘ Crossing the Bar” was sung with 
an observance of expression that was remarkable, consider- 
ing the number of young persons engaged, and hearty 
approval was also earned for the delivery of Veazie’s part- 
song “ Wake! wake! wake!” Mr. F. W. Belchamber 
was at the organ. 


Miss Etsa RueGGER displayed great talent as a violon- 
cellist at a concert in the Queen’s (Small) Hall, on the 16th 
ult. in pieces by various composers. She was particularly 
successful in Gevaert’s arrangement of a Concerto by Haydn 
in D, an admirable example of neat execution, and was 
also warmly complimented on a finished rendering of the 
Minuet of a Sonata in D by Locatelli. Her other con- 
tributions included a Romance in E flat by Hugo Becker, 
an Andante by Schumann, a Rondo by Boccherini, and 
Popper’s ‘‘ Spinnlied,” the two latter very brightly played. 
Miss Margaret Reibold pleasingly rendered songs by 
Tschaikowsky, Brahms, Rubinstein, and Schubert, and 
Mr. H. Whitney Tew was heard to advantage in Stanford’s 
setting of ‘‘ The Battle of Pelusium.”’ 


THE London Gregorian Choral Association held its 
twenty-eighth anniversary festival on the 2nd ult., in 
St. Paul’s Cathedral. The choir totalled nearly a thousand, 
and several brass and wood-wind instruments were 
employed, in addition to the organ, played by Dr. C. 
Warwick Jordan. Psalm Ixviii. was sung to Tone vii., 2; 
the Magnificat to Tone i., 2, Sarum form, and the Nunc 
dimittis to Tone v., 1, Sarum form, the last two harmonised 
by Dr. C. W. Pearce. There were several hymns, but 
nothing proved so impressive as Dr. Warwick Jordan’s 
arrangement of the ‘Old Hundredth ’—the second of his 
first set of three ‘‘ Congregational Hymn Anthems ”—sung 
with the utmost fervour by the vast assemblage. 


Mr. JoserH Ivimey has recently been the recipient of 
two very gratifying tokens of appreciation of his invaluable 
services as conductor of the Surbiton and Weybridge 
orchestras. A very handsome spirit stand has been pre- 
sented to him by the members of the orchestra ‘‘as a mark 
of their affection and esteem,’”’ while the leaders of the first 
and second violins gave their chief a silver-mounted baton. 
The Ivimey concerts are now in their tenth year, and the 
excellent results that have been obtained are due to the 
indefatigable exertions of the conductor, who deserves 
hearty congratulations upon the excellent work he has 
done in promoting the cause of good music in Surbiton. 


HERR FELIX DREyscHock, a well-known professor at 
Berlin, gave a pianoforte recital in the Queen’s (Small) 
Hall, on the 17th ult., when he played works by Beethoven, 
Chopin, Godard, Liszt, and some slight compositions 
from his own pen. He did not bring out all the impulse 
and force of the first-named master’s popular Sonata 
in C (Op. 53), with which the recital commenced, but in 
Chopin’s Impromptu in F sharp and Fantasia in F minor 
he exhibited a delicacy and finish that made a favourable 





' the grand organ at the Alexandra Palace on the 3rd ult. 





impression on the audience. The Valse (Op. 75) and 
Mazurka (Op. 127) of Godard were also played with the 
requisite grace and fancy. 


THE Westminster Orchestral Society concluded its 
thirteenth season at the Westminster Town Hall, on the 
Ist ult., when Mr. Stewart Macpherson conducted meri- 
torious performances of Weber’s Overture to ‘‘ Der 
Freischiitz,"’ Haydn’s genial Symphony in D minor 
No. 2), and three numbers from Tschaikowsky’s 
“Nut-cracker ”’ ballet suite. Miss Katie Leonard, a 
young pianist, made a favourable impression by reason of 
the crisp and sympathetic touch with which she played 
the solo part of Weber’s Concertstiick, and Miss Agnes 
Nicholls sang with much acceptance. 


Mr. CAMPBELL ROWLAND, of Pietermaritzburg, son of 
the late Mr. A. C. Rowland, of Southampton, is now ona 
visit to the mother country. Previous to his departure for 
England Mr. Rowland was the recipient of a very gratifying 
expression of the esteem in which he is held at Maritzburg, 
where he has rendered excellent service to the cause of 
music for eighteen years. The testimonial, initiated by a 
brother organist, took the form of a cheque for £61 Ios., 
subscribed for by about a hundred friends and well-wishers 
in the city, including the Dean, the Minister of Education, 
Crown Solicitor, and others. 


Mr. CHARLES GARDNER gave his annual matinée of 
chamber music at Queen’s (Small) Hall on the 11th ult. 
The performers included Miss Jessie Gardner, who played 
a selection from the concert-giver’s short suite (Op. 40); 
Mrs. Helen Trust and Signorina Gambogi, vocalists; Mr. 
Joseph Ludwig, violin; Mr. Paul Ludwig, violoncello, and 
the Sappho Vocal Quartet. Mr. Charles Gardner played 
two pianoforte solos by Beethoven and Schumann, and 
took part in Sterndale Bennett’s genial chamber Trio in 
A for pianoforte, violin, and violoncello. 


THE first performance of a comic opera, ‘ Fantasio,” 
by the gifted English composer, Miss E. M. Smyth, who is 
also the author of the libretto, took place at the Court 
Theatre, Weimar, on May 24, under the direction of 
Herr Stavenhagen. With a plot full of lively incident 
occurring in the ‘‘ Kingdom of Herzegovina,” and the clever 
and frequently very effective music wedded thereto, the 
piece scored a distinct success, and the composer, on 
its conclusion, was recalled many times. 


Haypn’s “ Creation ’’ was performed by the choral and 
orchestral classes connected with the Battersea Poly- 
technic Institute, on the 11th ult., under the experienced 
direction of Dr. Dunstan, head of the music department. 
Mr. Sinclair Dunn, professor of solo singing at the 
Institute, sang the tenor solos, and two of his pupils, Miss 
Florence Binns and Mr. W. W. Taylor, respectively 
interpreted the soprano and bass solo music in Haydn’s 
genial work. 

A NATIONAL testimonial to Mr. Sims Reeves has been 
initiated, which is to take the form of raising funds to 
purchase an annuity for the veteran tenor. The appeal 
for subscriptions has been signed by influential noblemen 
and gentlemen, headed by the Duke of Westminster. 
Subscriptions to the fund may be paid in at the London and 
South-Western Bank, Great Portland Street, or to the 
Hon. Secretary, Dr. Becher, 16, Montagu Street, Portman 
Square. 

Tue Orphanage Committee of the Incorporated Society 
of Musicians announce that there are now vacancies in the 
Orphanage, and that all orphans of professional musicians 
are equally eligible whether the parents were members of 
the Society or not. The Brighton Musical Fraternity has 
just given a generous and acceptable donation of twenty 
guineas to the Orphanage. 

Viottnists, whether professional or amateur, will be 
interested to hear that the beautiful Stradivarius belonging 
to Mdlle. Gabrielle Vaillant is to be sold, as the dis- 
tinguished artist has been compelled by ill-health to retire 
from the active work of her profession. It is to be seen at 
Messrs. Hill and Sons’, New Bond Street. 


Mr. HERBERT W. RENDELL, organist and choirmaster 
of the Parish Church, Wood Green, gave three recitals on 
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FOREIGN NOTES. 


AMSTERDAM.—In celebration of the birth anniversary of 
Richard Wagner (May 22), two excellent performances of 
“‘ Gotterdammerung”’ were given here by the Wagner 
Society, under the direction of M. Willem de Haan, the 
conductor of the Darmstadt Hof-Theater, and with the 
co-operation of several leading artists of that Institution. 
Two new sixteen-part choruses, entitled respectively 
“Hymne” and ‘ Der Abend,” by Herr Richard Strauss, 
were produced here, for the first time in public, on 
May 21, by the “acapella choir,” under the direction of 
M. Averkamp. 

BarMEN.—A new choral work by Herr Max Bruch, 
entitled ‘‘ Gustavus Adolphus,” was performed here for the 
first time, on May 22, under the composer’s direction, and 
received with high favour. 

BERLIN.—Lortzing’s comic opera ‘‘Die beiden Schiit- 
zen,” which had not been given here for many years, was 
revived at the Royal Opera on May 29, and, on account 
chiefly of its exhilarating music, once more succeeded in 
gaining the favour of the audience. The long-lost manu- 
script of a posthumous opera by the same popular composer 
has recently been discovered. The work, which is in three 
acts and entitled ‘‘ Regina,” is to be produced at the Royal 
Theatre in the autumn. Herr Richard Strauss will assume 
his functions as conductor here on November 1. Madame 
Sigrid Arnoldson is giving a series of representations at the 
New Royal Opera House, and Mdlle. Prevosti is proving a 
highly attractive ‘‘star ’ at the West-End Theatre. Atthe 
latter Institution a new opera, ‘‘ Der Schwarze Kaschka,”’ 
by Herr Georg Jarno, was brought out on the 5th ult. with 
considerable success. The concert season just come to 
a close here has again been a very busy one, some 200 
afternoon and evening performances having taken place at 
the Bechstein Hall alone. An interesting collection of 
the playbills of first performances of Wagner's music-dramas 
has lately been added to the Musical Exhibition now being 
held here, including the very rare one of the ill-fated first 
‘“‘Tannhauser”’ production at the Paris Opéra.——A new 
Conservatorium has been established in the Charlottenburg 
district, with a highly efficient staff of professors, under the 
directorship of Herr Hermann Genss. Operatic and 
concert performances, with the co-operation of noted 
artists, are to be given in connection with the new 
Institution during the season. 

BoLocna.—A new choral society, devoted to the culti- 
vation of the classical masters of Italian Church music, has 
been founded here, and gave its first concert, on the 3rd ult., 
with a performance of Palestrina’s ‘‘ Stabat Mater.” 

CARLSRUHE.—Herr Felix Mottl (who, by the way, has 
declined the offer of the principal conductorship at the 
Munich Opera) has issued an invitation to amateur 
vocalists and music-lovers generally in this town to assist 
him in the formation of a grand choir for the purpose of 
regular choral performances to be given in connection with 
the concerts of the Court Theatre which have hitherto 
been chiefly orchestral. The performance of oratorio, for 
which the projected choir is specially intended, has been, 
so far, but little cultivated here, and a long-felt want will, 
it is hoped, be supplied by this new departure. 

FRANKFORT-ON-Main.—The successful first performance 
took place, on the 5th ult., at the Stadt-Theater, of a 
new opera, ‘‘ Das Erbe,”’ by the Paris composer, F. von 
Erlanger. 

HamburG.—A number of new works are to be brought 
out during the coming season at the Stadt-Theater, 
including Herr Bungert’s ‘ Circe,” a four-act music 
drama, ‘‘ Job,” by the Munich composer, Richard Lederer, 
and “ Mudallah,"” by Leborne. Wagner’s “ Der fliegende 
Hollander” and ‘Die Meistersinger,’’ newly mounted, 
are to be conducted by Herr Siegfried Wagner. 

Lripzic,—An interesting concert was given, on May 21, 
at the Gewandhaus, by Herr Carl Busch, conductor of the 
Philharmonic Orchestra of Kansas city (U.S.), who| 
introduced a number of compositions from his own pen. 
Amongst these, two orchestral pieces, illustrating some 
episodes from Tennyson’s ‘‘ Idylls of the King,” were very 
greatly appreciated, as was also an “American Rhapsody” 











——— 


“Tristan und Isolde,’ without any of the hitherto 
customary ‘‘cuts,” have recently met with signal succegg 
at the Stadt- Theater. 

Paris.—The first performance of “ La Cloche du Rhin,” 
lyrical drama in three acts by MM. Georges Montorgueil 
and P. B, Ghensi, the music by M. Samuel Rosseau, took 
place at the Opéra on the 8th ult. The composer, a forme 
pupil of the Conservatoire, where he obtained the Prix 
de Rome in 1878, is chapelmaster of the Church of $f, 
Clotilde and conductor of the choral forces in con. 
nection with the Concerts du Conservatoire. Mdlle. Ackté 
was an excellent representative of Hervine, the heroine, 
and Madame Héglon was equally successful in the part of 
Liba, a Teuton priestess, while the leading male part was 
admirably rendered by the tenor, M. Vaguet ; MM. Bartet 
and Noté completing the cast ——The premiére, as far as the 
French capital is concerned, of Signor Giacomo Puccini's 
“La vie de Bohéme,” took place at the Opéra Comique on 
the 13th ult., and achieved a very considerable success, 
Mdlle, Guiraudon proved to be one of the most touching 
of Mimis and Mdlle. Tiphaine a highly amusing and 
likewise vocally excellent Musette, while M. Maréchal, as 
Rodolphe, and M. Bouvet, as Marcel, were admirable in 
their respective parts. The minor véles were in the hands 
of some of the best artists of the Opéra Comique—to wit, 
MM. Fugére, Isnardon, Belhomme, Jacquet, and Barnolt. 

Rome.—The excellent Societa Orchestrale, founded by 
Ettore Pinelli, has been dissolved, after having but recently 
celebrated the twenty-fifth anniversary of its existence, 
—The Trovatore publishes some interesting statistics 
regarding the artistic activity of some of the leading 
European operatic establishments during last year. Accord. 
ing to this compilation, fifty-four different operatic 
works were produced in 1897 at the Berlin Opera House, 
representing the works of fifteen German, six French, 
and six Italian composers. At the Imperial Opera, Vienna, 
the number of works produced was fifty-three; of the 
composers, seventeen were of German and seven of 
French nationality. At the Paris Grand Opéra only 
nineteen works were performed, representing ten French 
composers, five German, and one Italian. 

Turin.—The first performance, in the composer’s native 
country, of Verdi’s new sacred compositions took place here 
on May 26, at the Exhibition Concert Hall, under the 
direction of Signor Toscanini. The ‘“* Hymn to the Virgin,” 
the most highly appreciated of the numbers, had to be 
repeated.—A series of grand organ recitals is being given 
during the present International Exhibition here, at the 
Church del Gest, where a magnificent new organ, built by 
Begezzi-Bossi, of Turin, has recently been opened. 
Several eminent organists have been engaged for the 
recitals, including MM. Guilmant, Bing, of Rome, and 
Clarence Eddy, the American organ virtuoso. 

VENICE.—A new one-act opera, ‘‘I] Cieco,’’ was most 
favourably received on its production, on May 23, at the 
Liceo Benedetto Marcello, the composer being the Maéstro 
Enrico Bossi, the director of that well-known Institution. 

Vienna.—After a somewhat prolonged absence from the 
stage of the Imperial Opera, Frau Lili Lehmann appeared 
here once more last month in some of her favourite parts, 
including Briinnhilde (in “ Gotterdammerung”’), Fidelio, 
and Isolde, her reception being a most brilliant one. The 
season here closed on the 12th ult., and the Opera will not 
re-open its doors until August 15, a somewhat longer 
vacation than usual. In the meantime, the musical 
director of that establishment, Herr Mahler, has induced 
the authorities to grant a considerable increase in the 
salaries of both the orchestra and the members of the 
chorus.— The old house in the Wipplinger Strasse 
inhabited by Mozart with his father in 1768, and again in 
1782, soon after his marriage, has just been demolished to 
make room for a modern structure. Of the different places 
where the master had once resided in this capital only one, 
the house in the Schiilerstrasse, now remains.——The rare 
distinction of the freedom of the City of Vienna has 


| recently been conferred upon Dr. Hans Richter. 


WerImar.—The interesting and valuable collection of 
Wagneriana of the late Anton Seidl is about to be trans- 
ferred to the Weimar Museum, of which Institution it will 





by the same composer.——The performances of the 
‘“‘ Nibelungen”” tetralogy, ‘Die Meistersinger,” and 








in future form a part.——Herr Stavenhagen conducted his 
last Philharmonic concert here, on May 25, and will 
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shortly take up his new duties as conductor of the Munich 
Opera. ——Dr. Eduard Lassen, the well-known composer 
and Court Capellmeister here has completed the score of 
a ballet entitled ‘‘ Diana,” the scenarium of which had 
been sketched out by the poet Heine, as a sequel to his 
wGéttin im Exil,” for the Italian Opera, London, during 
Lumley’s management, but which has never been made 
yse of. The new work is to be brought out at the Munich 


Opera. ; ; 
WiESBADEN.—-Miss Mary Howe, the excellent American 


| soprano, who recently appeared here in favourite parts 
with great success, has been definitely engaged at the 


Royal Opera for the next two years. 





OBITUARY. 


WE regret to record the death of RicHarp LATTER, a 
well-known teacher of singing, which took place at West- 
bourne Lodge, Goldhawk Road, on the 2nd ult. Mr. Latter, 
who was born at Bromley, Kent, on July 22, 1823, received 
his musical education at the Royal Academy of Music, of 
which Institution he was made an Associate in 1849. He 
made his début in opera at the Princess’s Theatre as 
Malatesta in ‘‘ Don Pasquale,” and also played in Bir- 
mingham, Manchester, and elsewhere up to 1851. He 
then settled in Aberdeen and became conductor of the 
Aberdeen Choral Union. In this capacity he introduced 
many leading artists of the day to the granite city, 
including Grisi, Mario, Sims Reeves, and Santley. He was 
a captain in the rst Aberdeenshire Volunteers. Leaving 
Aberdeen in 1871, Mr. Latter came to London. He 
was appointed one of the professors at the opening of the 
Guildhall School of Music, where, up to the time of his 
death, he was a universal favourite. He also taught at 
the Royal Academy of Music and the Royal College of 
Music. The remains of Mr. Latter, who was a Freemason, 
were laid to rest in Kensal Green Cemetery. 

The death is announced, on May 26, at Dresden, of 
EvceN Krantz, the able director of the Royal Con- 
servatorium in that capital, at the age of fifty-three. 
Born at Dresden in 1844, he studied under Déring and 
Rietz, occupied the post of conductor of the chorus at the 
Royal Opera for some years as well as of the Lehrer- 
Gesangverein, and after holding a professorship at the 
Conservatorium for a considerable time, became its director 
in 1890. In this latter position Krantz developed rare 
administrative qualities, combined with indefatigable zeal 
and much tact, by virtue of which he greatly raised the 
status of the Institution. 

EpOUARD JOSEPH MANGEOT, the well-known French 
musical journalist and mechanical inventor, died in Paris 
on May 31, aged sixty-four. A native of Nantes, he gained 
his practical experience at the pianoforte factory conducted 
in that town by his father, of which, on the latter’s 
death, he became the chief. He was the inventor of the 
pianoforte with the double keyboard (a double clavier 
renversé), which caused such a sensation during the Paris 
Exhibition of 1878, and which was introduced soon after 
to London audiences by its exponent par excellence, the 
Chevalier de Kontski. In 1889 M. Mangeot founded the 
journal Le Monde Musicale, of which he was the editor, 
and which occupies a highly honourable position in con- 
temporary French musical journalism. 

Professor FERDINAND GLEICH, the doyen of Dresden 
musicians and musical authors, died at Langebriick, near the 
Saxon capital, on May 22, at the age of eighty-eight. He 
was a pupil of the Leipzig Conservatorium and was for a 
number of years associated with the management of the 
German Theatre in Prague. As musical critic of the 
Dresdener Anzeiger during a long period, his writings were 
much read, and his volumes, entitled ‘‘ Die Hauptformen in 
der Musik’? and ‘‘Handbuch der modernen Instru- 
mentirung,” are valuable contributions to theoretical 
musical literature. 

On the oth ult., at 8, Spenser Road, Herne Hill, 
FREDERICK Lucas, late of Great Marlborough Street, died 
in his seventy-eighth year. Mr. Lucas was an accountant, 
who for many years chiefly practised amongst and for 
music firms, and was for many years one of the auditors of 
the Choir Benevolent Fund. 





CORRESPONDENCE. 


A SCOTCH VIOLINIST. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,”’ 


S1r,—With your permission I should like to correct a 
mistake in your biographical notice of Sir A. C. Mackenzie 
where it is stated that his father was the first Edinburgh 
musician that finished his education on the Continent. 

Alexander Murray was a well-known violinist in Edin- 
burgh and Scotland in the twenties and thirties. He was 
born at the commencement of the century, and finished his 
education on the Continent under Spohr, Baillot of Paris, 
and Mayseder of Vienna. He was well known here, having 
been soloist at several concerts (in the thirties) of the 
Belfast Anacreontic Society, and also at the opening 
concert in the Society’s new Music Hall, in March, 1840. 
Good terms having been offered him by the Society as 
leader, he remained in this city until his death in 1846. 

There were a number of Scotch musicians in Belfast 
when he came here, and they all agreed that Murray had 
not his equal in Scotland; and although the name of 
Mackenzie was mentioned, it was as a very promising 
violinist, he being only twenty then. As Murray left 
Scotland about seven years before Sir A. C. Mackenzie was 
born, and died before that event, it would not be strange if 
Sir Alexander had not heard of him 

When in the Edinburgh Theatre Royal, in 1849, I was 
much struck with the elder Mackenzie's fine playing, and 
also with the fact that only overtures by the best com- 
posers were performed, no arrangements of operatic or 
national airs.—Yours obediently, 

¥. Ss. 
Belfast, June 15 1898. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

CHELMSFORD.—The Chelmsford Association of Church 
Choirs held its annual festival service in the Parish Church, 
on the 14th ult. The united choirs numbered about 300 
voices, and they sang the service impressively, especially 
the Psalms, Frye’s effective Magnificat and Nunc dimittis 
in B flat (written for the occasion), and Hall’s anthem 
“Praise, my soul.’’ Dr. G. F. Huntley presided at the 
organ and Mr. F. R. Frye conducted. 


DurHAM.—The third symphony concert of the Durham 
Amateur Orchestral Society was given on May 26, in the 
Town Hall, when the varied programme included Haydn’s 
‘Oxford’? Symphony, Mozart’s Pianoforte Concerto in D 
minor (skilfully played by Miss Prust), Weber’s ‘‘ Oberon ”’ 
Overture, and Gounod’s Suite from ‘‘ Philémon et Baucis.” 
Mr. Duncanson sang Sterndale Bennett’s ‘‘’Tis jolly to 
hunt” (‘*May Queen”). The orchestra acquitted itself 
with distinction under the baton of its excellent honorary 
conductor, Mr. Arthur Wallenstein. After the concert 
Mr. Wallenstein was presented with a Gladstone bag, a 
dressing case, and an illuminated address as tokens of 
esteem and appreciation of his untiring efforts. 

EasSTBOURNE.—Mr. George Langley, who is well-known 
as a lecturer on musical subjects, delivered a lecture on 
“Wagner: his life, work, and influence on opera,’’ at 
the Pavilion, Devonshire Park, on the gth ult. He 
concluded an interesting discourse by demonstrating in 
a very simple and lucid manner the splendid reforms 
Wagner effected in the domain of opera. Musical 
illustrations were artistically played by the lecturer. 


Ety.—The Triennial Festival of Parish Choirs of the 
Diocese of Ely was held in the Cathedral, on the 8th ult., at 
3 p.m. A total of 795 members of choirs attended, of 
whom 585 were surpliced and 210 unsurpliced ; theorchestra 
consisted cf ninety-four instruments. Mr. H. P. Allen, 
organist of the Cathedral, presided at the organ. The 
conductor was the Rev. L. Borissow, Precentor of Trinity 
College, Cambridge; and it is due to his careful work that 
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the musical portion of the service proved so successful. 
The service included a Magnificat and Nunc dimittis in E 
flat, written for the occasion by Mr. T. W. Morley, 
organist of Pembroke College, Cambridge, which calls for 
special mention as being of marked interest throughout 
and particularly melodious and effective. The arrange- 
ments for the seating of the congregation and the choirs 
were in the hands of the Rev. J. H. Crosby, Precentor 
of Ely, and the excellent order and entire lack of confusion 
bear testimony to his skilful management, 


GLoucestER.—The annual festival of the Gloucester 
and Bristol Diocesan Choral Union was held in the 
Cathedral, on the gth ult., when 920 voices, representing 
thirty-one choirs, took part in what was an exceedingly 
well-rendered service. The Magnificat and Nunc dimittis 
were Goss in E, the anthem was Mozart’s ‘“‘ Plead Thou 
my cause,” and Smart’s Te Deum in F. The hymns 
included a new setting of ‘Forward be our watchword,” 
specially composed for the occasion by Mr. A. Herbert 
Brewer, organist of the Cathedral, who, with Mr. T. W. G. 
Cooke, ably conducted the choirs. Mr. Ivor Morgan, 
deputy-organist of the Cathedral, discharged the very 
arduous and exacting labours of organist in a most praise- 
worthy manner. Mr. W. H. Morgan, one of a family of 
highly talented musicians in the locality, gave an evening 
concert at the Shire Hall, on the 2nd ult., with conspicuous 
success. Miss Mary Morgan and Miss Gwynneth Morgan, 
as vocalists, and Miss Mildred Morgan, as violinist, gave 
great satisfaction by their respective performances, and 
Miss Kate Ould, as violoncellist, was also very acceptable. 
The accompaniments were most efficiently played by Mr. 
Ivor Morgan, assistant-organist of Gloucester Cathedral, a 
very youthful musician, who bids fair to make his mark in 
the musical world. 





New Bricuton.—Excellent orchestral concerts have 
been given daily during the past month at the New Brighton 
Tower, under the able direction of Mr. Granville Bantock. 
On Fridays special classical programmes have been 
presented, when symphonies such as Dvorak’s ‘‘ From the 
New World” aid Tschaikowsky’s ‘‘ Pathétique”’ have been 
admirably performed, in addition to an excellent Wagner 
selection. During July and August there is to be a 
Beethoven Symphony Cycle, when numbers one to eight 
of the ‘immortal nine” are to be presented. In addition, 
Rubinstein’s ‘‘Ocean” Symphony will be given in its 
entirety. 

NEWCASTLE-ON-TyNE.—At a meeting of the Amalga- 
mated Guild of St. Peter’s and Longbenton Choirs, held 
on the 16th ult., at St. Peter’s Song School, Mr. T. W. 
Ritson, organist and choirmaster of St. Peter’s, read an 
interesting paper on “Oratorio and its development.” 
Examples from the works of Carissimi, Cavaliere, Schiitz 
(Handel, being well known, was not represented), and 
Mendelssohn were rendered by Masters Hay, Ferry, 
Treby, and Fothergill; Messrs. Matt. B. Dixon (alto), 
W. J. Pletts (tenor), and H. O. Thompson (bass), of St. 
Peter’s choir. 


PLuMSTEAD.—At the Royal Assembly Rooms, on the 6th 
ult., a very successful performance of a MS. operetta, 
entitled ‘Primrose Dell,” written by Mr. H. H. Clare 
and composed by Mr. Mutimer, was given, under the direc- 
tion of the composer, by the pupils of the St. Michael’s 
Schools, assisted by a professional orchestra. Great credit 
is due to the manner in which the little artists had been 
trained, their singing and acting in the tuneful work being 
much above the average at such entertainments. The 
second portion of the programme consisted of a concert in 
which Miss Amy Jones (soprano), Madame Kate Tester 
Jones (contralto), Mr. J. H. Ireland (tenor), Mr. Conrad 
Formes (bass), and Mr. Robert Pulleyn (solo cornet) took 
part. The accompanists were Madame Kate Tester Jones 
and Mr. Malcolm Mutimer. 


Port ELizABETH, SouTH Arrica.—The first of a series 
of high class concerts was given on May 13, at the 
Liedertafel, by Mr. Horace Barton, organist of the Roman 
Catholic Pro-Cathedral, and Herr August Wilheimj. The 
pianoforte solos comprised Schumann’s Carnival and 
Chopin’s Polonaise in A flat. Grieg’s Sonata for violoncello 
and pianoforte was played for the first time here, the 











violoncellist being Mr. Percival Jackson. The vocal portion 
was sustained by Herr August Wilhelmj, who san 
Walther’s Preislied from ‘‘ The Meistersinger,” and Songs 
by Schubert, Weber, &c. 
TOOWOMBA (QUEENSLAND).—A_ performance of the 
“Crucifixion,” by Sir John Stainer, was given in St. Luke's 
Church, on April 6, under the skilful direction of Mr. Stanley 
Hobson. The choruses were sung in a manner which 
left nothing to be desired, and the solos were admirab| 
sung by Mr. F. Gratton, Mr. Wooldridge, and Mr. Arthu; 
Marlay. The work was repeated on Good Friday. 










ORGAN APPOINTMENT.—Mr. H. G. Spackman, Organist 
and Music Master to Collegiate School, Wanganui, N.Z, 

CuHorr APPOINTMENT.—Mr. Charles Calver (Tenor), to 
St. Paul’s, Knightsbridge. 





ANSWERS TO CORRESPONDENTS. 

G. H.—(1) For books on Acoustics consult Stone's 
“ Scientific Basis of Music” (No. 11 of Novello’s Music 
Primers) ; “ Acoustics,” by T. F. Harris (Curwen); 
Tyndall on ** Sound” (Longman) ; and Sedley Taylor 
on “Sound and Music” (Macmillan). The great 
book on the subjectis the ‘‘ Sensations of Tone,” by 
Helmholtz, translated by A, $. Ellis. (2) The follow. 
ing books on Musical Form are suggested: ‘ Musical 
Form,” by Prout ; ‘Sonata Form,” by W. H. Hadow 
(No. 54 of Novello’s Music Primers) ; and the valuable 
article ‘* Form,” by Sir Hubert Parry, in Grove's 
“Dictionary of Music and Musicians,” Vol. I., p. 541. 

A LOVER OF SCHUBERT.—The following works of Schubert 
are arranged for the organ and published by Novello 
and Company, Limited :—Eight Marches (various); 
Moderato, first movement, Sonata, Op. 42; Andante 
con moto from Symphony in C and the * Unfinished” 
Symphony (B minor); the Andantes from the Otetto; 
the Pianoforte Sonatas, Op. 120 (No. 3), Op. 122, 
Op. 147, Op. 164, and from the ‘ Rosamunde” Ballet 
music ; the Moments musicals, Op.94, Nos. 2 and 6, &. 

REep.—(1) For books on choir-training (boys? voices) consult 
Martin's ‘‘ The art of training choir boys” (No. 39 of 
Novello’s Music Primers) and F. S. Curwen’s The 
boy’s voice” (Curwen); (2) Bridge's ** Organ accom- 
paniment” (No. 27 of Novello’s Music Primers) ; (3) 
“Organs and organ tuning,’ by Thomas Elliston 
(Weekes) ; (4) For “an advanced pedal exercise book” 
you could not do better than work through Best's ** Art 
of Organ Playing,” Part II., Studies for the Pedal 
(Novello). 

BariTONE.— “ Selah.’ Sir Fohn Stainer gives the follow. 
ing information in regard to this word: “ The 
term Selah has been variously interpreted as indicating 
(1) a pause ; (2) repetition (like Da Capo); (3) the end 
of a strophe; (4) playing with full power (fortissimo); 
(5) @ bending of the body, an obeisance; (6) a short 
recurring symphony (a ritornello).”” Of all these the 
last seems the most probable. 


STUDENT.—The metronome rate of Wd © =116" jor@ 
concert performance of Chopin’s B flat minor Scherzo 
is not too fast in the hands of a skilful performer; but 
in an examination speed is not everything. A “clear 
and intelligent reading,” to use your own words, is the 
Jjirst consideration, and, allowing for these conditions, 
the faster you can play it than o - = 96, so much the 
better. 

BANESTRA.—Reubke’s Organ Sonata in C minor is one of 
those pieces which should be played with a good deal 
of tempo rubato, and therefore it is almost beyond the 
range of metronome indications. ‘* Weniger stark und 
ruhiger”” means “less loud, and quieter”; ‘nicht 
schleppend,” “not dragging.’ Play the chords on 
p. 12 exactly as written. 

E. M.—We fear the age you mention for commencing a course 
of study is rather too advanced in order to attain the 
best results. But under a thoroughly good teacher and 
with persevering practice there is no reason why 
satisfactory progress should not be made. 
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gonaTINA.— The following works for the organ are, DURING THE LAST MONTH—continued. 
speaking generally, in Sonata form and not difficult of ODFREY, ARTHUR E.—(in E flat). (No. 36. 


execution. Organ Sonatas by Christian Fink and 
Franz Lachner. Also first and second ‘‘ Sonata da 
Camera,” by Dr. A. L. Peace. 

D.—The ‘composer Ad Mouters,” to whom you refer, is 
probably M. Francois Adolphe Wouters, now principal 
professor of the pianoforte at the Brussels Conser 
vatoire. He was born May 28, 1841. Gounod was 
born Fune 17, 1818. 


| +,* Notices of Concerts, of which programmes must 


invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 
EETHOVEN, L. VAN—“ The Ruins of Athens.” 


ACantata. The English words written and adapted by PauL 
ENGLAND. Book of Words, with Analytical Notes by F.G. Epwarps. 
158. per 100. 

ERMAN, EDWARD—Coronation March (Pre- 
lude to Act IV.) from the Music to “ Henry VIII.” Arranged 
fora Military Band by Dan Godfrey, Jun. 7s. 6d. 


— Masque from the Music to “As you like it.” 
Arranged for Pianoforte Duet. 3s. 


AVID, FERDINAND— Menuet in G, from 


“ Bunte Reihe.” For Violin and Pianoforte. 1s. 


ENDELSSOHN-BARTHOLDY, F.—Andante 
with Variations and Allegro in B flat. Two Pieces (Post- 
humous) for the Organ. 2s. 


ANDEL, G. F.—Nisi Dominus (‘ Except the 

Lord build the house’’), Psalm cxxvii. Edited by T. W. 

Bourne, M.A. 1st Violin, rs.; 2nd Violin, 1s.; Viola Primo, 6d.; 
Viola Secondo, 6d.; Cello and Bass, 1s. 


OLERIDGE-TAYLOR, S.—Four Characteristic 
Waltzes. 1st Violin, 1s. 6d.; 2nd Violin, 1s 6d.; Viola, 1s. 6d. ; 

Cello and Bass, Is. 6d. 
HE CATHEDRAL PRAYER BOOK and 
CATHEDRAL PSALTER (Hen Nodiant) :— & ¢ 
Rhan x. Y Foreol a’r Brydnhawnol Weddi, gyda’r Attebion 
(Ferial a Festal), y Litani, a Chorganau i’r 
Cantiglau. Demy 8 plyg, mewn papur .. ae 
itto ditto ditto mewn Ilian 
Y Psallwyr, gyda’r Cantiglau a’r Psalmau Priod, 
wedi eu gosod i Salmdonau addas. Demy 8 plyg, 
mewn llian ie ee ee 8 0 


OODS, F. CUNNINGHAM—“ Old May Day.” 


Cantata for Female Voices (with Two-part Choruses), The 
words written by SHApcoTT WENSLEY. 1s. 6d. Tonic Sol-fa, 6d. 


“"THE SCHOOL MUSIC REVIEW.” No. 73. 
Contains the following Music in both Notations: “A Song of 
Peace,” Unison Song, by Henry Smart; “Alone” (Sonntagslied), 
Unison Song, by Mendelssohn; Two-part Sight Tests. 14d. 
I OVELLO’S SCHOOL SONGS.— Edited by 
3 W.G. McNauent. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. , 


Book 80. Ten Kindergarten and 

Action Songs. By various Composers eo ve « — 6d. 
USTIN, ARTHUR C.—(in F and B flat). Mag- 

nificat and Nunc dimittis. 4d. 


BENSON, A. C.—Kyrie eleison. 1d. 


nn 








Short Settings of the Office for the Holy Communion, including 

Benedictus and Agnus Dei.) 1s. 
OUNOD, CH.—Hymn Tune, On 
Card. (No. 379. Novello’s Parish Choir Book.) 


UNTLEY, G. F.—(in E flat). Te Deum 


laudamus. (No. 378. Novello’s Parish Choir Book.) 4d. 
M4I08: CHARLES—(in B flat). Office for the 
Holy Communion. 8d. 


ERBECKE.—Office for the Holy Communion. 
Harmonized by J. Starner. (No. 369. Novello’s Parish Choir 
Book.) 6d. 


TAINER, J.—(in D). 


** Gounod.” 
1d. 


Magnificat and Nunc 
6d. 


dimittis. For Men's Voices (A.T.T.B.). 

ELCH, H. T.—Three Settings of the Kyrie 
eleison. 2d. 

ILSON, ARCHIBALD W.—(in E). Te Deum 
laudamus. 6d. 


YON, WALTER J.—(in F). An Easy Com- 
munion Service. For Men’s Voices in Unison, or Children's 

Voices. 6d. 
AVIES, E. HAROLD—*O praise God in His 


holiness.” Full Anthem. Fors.a.t.B. 4d. 


OSTER, MYLES B.—‘“Great is our Lord.” 
Anthem for Harvest Thanksgiving. (No. 602. Novello’s Octavo 
Anthems.) 4d. 
CHUBERT, FRANZ—“ The Lord is my Shep- 
J herd.” Arranged for s.a.7.B. by J. STAINER. (No. 594. Novello’s 
Octavo Anthems.) 4d. 
AYLOR, FREDERIC ODDIN—* Behold, O God 
our Defender.” Anthem. For Four Voices, with Organ Accom- 
paniment, Specially composed for the Sixty-First Anniversary of the 
Queen’s Reign. 3d. 
ELGAR, E.—‘‘ As torrents in summer.” Four- 
part Song. (From the Cantata “King Olaf.”) The words 
written by LonGFELLow. (No. 796. Novello’s Part-Song Book.) 2d. 


OPKINS, H. P.—* A Tragedy.” Chorus. For 

Female Voices, with Pianoforte Accompaniment. The words 
translated from the German of HEINE. 3d. 

DARRY, C. HUBERT H.—‘0O love, they wrong 
thee much.” Four-part Song. Words from an “ Elizabethan 
Song-Book.” (No. 787. Novello’s Part-Song Book.) 2d. 

“ At her fair hands.” Four-part Song. The 
words written by Ropert Jones. (No. 788. Novello’s Part-Song 
Book.) 3d. 

‘“‘ Home of my heart.” Four-part Song. The 
words written by ARTHUR Benson. (No. 789. Novello’s Part-Song 
Book.) 3d. 

—— “You gentle nymphs.” Four-part Song. Words 
from an “Elizabethan Song-Book.” (No. 790. Novello’s Part-Song 
Book.) 2d. 

‘Come, pretty wag, and sing.” Four-part 
Song. The words written by MarTIN Pierson. (No. 791. Novello’s 
Part-Song Book.) 2d. 

‘Ye thrilled me once.” Four-part Song. The 
words written by Robert Brinces. (No. 792. Novello’s Part-Song 
Book.) 2d. 

‘Better music ne’er was known.” Four-part 
Song. The words written by BEAUMONT AND FLETCHER. (No. 793. 
Novello’s Part-Song Book.) 3d. 

















ROWTON, S. J.—* Hush-a-by, Baby.” (Words 
Traditional.) Part-Song. For s.a.1.B. 3d. 
ACHS, EDWARD—* Midnight.” Four-part 


Song. For Men’s Voices (tT.T.5.B.). The words by GEORGE 
SACKVILLE (Lord Buckuurst), 1608. (No. 317. The Orpheus.) 3d. 

OODS, F. CUNNINGHAM—“ Eidola.” Trio. 

For Female Voices. The words from an “ Elizabethan Song- 

Book.” (No. 319. Novello’s Octavo Edition of Trios, &c., for Female 
Voices.) 3d. 
— “The Merry Beggars.” Trio. For Female 
Voices. The words written by RicHARD Brome (1652). (No. 320. 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 3d. 


N OVELLOS ORIGINAL COMPOSITIONS for 
the ORGAN. s. d. 
No. 264. Allegretto Pastorale .. Crowes Bayley I 0 

» 265. Serenade in B flat ee HAMILTON CLARKE I 0 

» 268. Four Sketches (Op. 58, Nos.1 and 2) ScHUMANN I 6 

» 269. Four Sketches (Op. 58, Nos. 3 and4) ScHUMANN I 6 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaveut. 


No. 1055. Kyrie eleison from “ Twelfth Mass" Mozart 14d. 
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Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL AL NOTICE. 


To ensure insertion in pr in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 


MISS ELSIE PATON (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 


GoLo TENOR WANTED, for St. Paul’s, New 


Beckenham. Salary, £20. Address, F. S. Newcombe, 2 
Bromley Road, Beckenham. ‘ winseunnibeies 











OUNG LADY (L.R.A.M. ) desires ORGANIST’S 
POST in good neighbourhood for teaching Pianoforte, Organ, 

and He aga Within fifty miles of London preferred. Excellent testi- 
monials 


Address F. G., Novello & Co., Ltd., 1, Berners Street, W. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANnvay 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror JULY 


CONTAINS :— 
| GENERAL NOTEs. 

| ELEMENTARY STATE-AIDED 
RETURNS. 

Worps WITH A History. 

| ScHooL Music aT THE CAPE. 
| ScHOOL SIGHT SINGING READER.—TONIC SOL-FA. 
ScHOOL SINGING IN BIRMINGHAM. 

| SIGHT SINGING IN SECONDARY SCHOOLS. 

| Reports ON SCHOOL SINGING. 

| CORRESPONDENCE, 


| MISCELLANEOUS ITEMS, 


THE SCHOOL MUSIC REVIEW 


THE JULY NuMBER CONTAINS THE FOLLOWING MUSIC:— 


ScHOOLS AND SINGING—Scotcy 


By FRANKLIN PETERSON. 





“ THE FALL OF THE Lear.” Two-part Song. By G. A. Macrarrey 

“Dutce Domum.” Unison Song, with ad lib. Two-part Chorus 
Attributed to JoHN READING, about 1690. 

EXERCISES IN 6-8 TIME. 





Also, Extra Music SuPPLEMENT, CONTAINING ‘Now THE Go pey 
Morn.” Trio for s.s.A. By J. Statner. (No. 566. Novello's 
School Songs, price 14d. each Notation), and other Sight Tests 
used at the Queen’s Hall on June 29. 


The Music and Exercises can always be obtained separately. Price rAd. 





London: NovELLo AnD Company, Limited. 





0 | | ee -REGULATOR and thorough REPAIRER 


Pianos, American Organs, and Harmoniums open to ENGAGE. 

| MENT. London preferred. Good country house not objected to. 
| Many years’ best London and Provincial experience. Good salesman, 

| Reliable and industrious. Omega, 16, Mansfield Rd., Gospel Oak, N.W. 


|TZIRKMAN TUNER desires EMPLOYMENT. 
| One or two days a week. Address, C. Jury, Station Road, 
| Crayford, S.E. 

| ANTED, ENGAGEMENT as TUNER and 
| REPAIRER. All-round man. Thorough knowledge of Har- 


moniums and American Organs. ‘Twelve years’ experience. Good 
ARG: A. E, J., Novello & Co., Ltd., 1, Berners Street, W. 











RGAN WANTED, New or Second-hand. Two 
manuals. For Baptist Church. Send full particulars, H. J. 
| Sharp, Conisbro’, near Rotherham. 

N SALE.—ORGAN. Three manuals, 27 speak- 


ing stops, by ConAcHER AND Co. For particulars, apply, 
Wadsworth and Bro., 35, Oxford Street, Manchester. 


FoR DISPOSAL, a splendid- toned old CELLO, 


recently repaired by one of the best London houses. All 
inquiries to be addressed to T. L., Messrs. Novello & Co., Ltd. 
1, Berners Street, W. 


OR SALE.—Old-established MUSICAL BUSI- 


NESS, with capital and extensive Tuning Connection, in a 
eee town in the South of England. i, va in ill-health. 
. E. S., Messrs. Novello & Co., Ltd., 1, Berners Street, W. 


ASSOCKS and SURPLICES.— Priest’s Wife 


keeps ready 500 Tailor-made Cassocks (black and coloured) and 
Surplices in all lengths. Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar 
Linen, 21s. Letters only, to Surplice, 6, Southampton Street, 
Strand, W.C. 


ANTED, HYMNS ofthe ANCIENT CHURCH. 
Translated by NEALE. First Series, Threepence. NOvELLOo, 
EwerandCo. Address, H. L. Barrett, St. Andrew's, Watford. 


Just Published. 


LOVE THEE? 
SONG 
FOR A MEDIUM VOICE 
The words written by THomAS Moore 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings. 
































London: NovELLo AND Company, Limited. 
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NEW HARVEST ANTHEMS, &c., 


CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 





*Tue Lord Is Goop F 4d. 
3 ( Solos for Sop. (or Tenor) and Bass; also ‘vigorous and 
24 | attractive Choruses. 
3 Te Deum (No.6) .. “a « 2 
a An unique and Congregational setting. 
& | Vesper Hymn (No.1). On Card ae Pe vo 1G 
+Hz GIVETH FOOD TO ALL FLESH. 13th 1,000 re aa oo 


A great favourite. New last year. 
#H1s WORKS OF LOVE. 8th1,000. Band Partsissued .. «« 46 


#THE EYES OF ALL WAIT UPON THEE. 8th1,o0o0 .. “ oo 

+H1s NAME IS EXCELLENT. 8th1,oco, Easy Anthem .. «a Si 

#THE EARTH IS FULL OF THY RICHES. 10th 1,000 . ee Oe 
Brilliant Choruses and effective Solos. 

*THOU OPENEST THINE HAND. 17th 1,000... 4d. 


Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*Pralse THY GoD, O ZION. oth 1,000 ae . << 
Easy, varied, short, melodious, and pretty. 
*He WATERETH THE HILLS. 22nd 1,000 4d. 
An exceedingly favourite Anthem. Band Parts issued. 

*WHILE THE EARTH REMAINETH. 14th 1,000 Pe “= co © 
+ALL THY WORKS PRAISE THEE, 18th ae ° ee ee ee 40. 
*LET US THANK THE LorD. gth 1,000. wa ee ee o. 30 
+] WILL FEED My FLOCK. 44th 1,000 . -. 4d. 

Sung at a Choral Fentival at Woodstock. 
*WHAT SHALL I RENDER. toth 1,00 oe 4d. 
Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s. 12th 1,000 ae a “a ae Se 
*FEAR NOT, O LAND. 38th 1,000.. ee ee a ae 30 
+PraISE THE LORD, O MY SOUL, 31st 1,000 .. . ee os 5G 

Sung at several Choral Festivals. 
*TuE LoRD IS LOVING. Igth 1,000 .. ee ee oe oe 4d. 

MAKE A JOYFUL NOISE. 33rd 1,000 a“ ae 30s 

Sung at numerous Choral Festivals, 
+0 LorD, HOW MANIFOLD. 19th 1,000. xa xe «e ao 

THEY THAT SOW IN TEARS. 22nd edition .. ae ee ee 906 

+AnpD GOD SAID, LET THE EARTH. 8othedition .. xe oe 34. 


Te DeuminG. 17thedit. 4d. Te Deumin F. 36th edition 3d. 
New Festa MaGNiFIcaT AND Nunc vim. in B flat. 3rd 1,000 4d. 
CELEBRATED MAGNIFICAT AND NuNC DIMITTISin F, 81st edit. 4d. 
Sung at fourteen Choral Festivals. 

FavourRITE MAGNIFICAT AND Nunc pi. in E flat. 

Sung at three Choral Festivals. 
PopuLAR MAGNIFICAT AND Nunc pimiTTisinG. 13th edition 4d. 
*New MAGNIFICAT AND Nunc DIMITTISin D. r4thedition .. 4d. 
Partly in unison. Already a great favourite. 
Selected for Festival of North Connor Church Choral Union. 
*New MAGNIFICAT AND Nunc pimiTTIs (No. 6). gthedition .. 4d. 
An easy setting. Mostly in unison. 


3oth edit. 4d. 


Easy Hoty Communion Service in E flat. 16th 1,000.. is 46 
*Easy Hoty ComMuNION Service in G. New. 5th 1,000 ve ih 
Easy Hoty ComMunion Service in F, 12th edition .. éd. 
Each Service is complete, with Agnus Dei and Benedictus. 
Festa Te Deum in A flat (Chants) gth1,000 .. aia ae aa 
*Trust In Him aLways. New. 7th 1,000 .. os + ee 4 


*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 17th 1,000 .. 4d, 
“Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in.”— West Cumberland Times. 
New Te DeuminE flat (Service), 8thedition .. ‘aa on Se 
New JuBIvaTe in E flat (Service). 5thedition .. ee oe, 30. 
TWELVE NEW AND FavouriTE HarvEST CAROLS ee each 1d. 
The words are published in two sets (each containing Six 
Carols), at 3s. 3d. per 100 each set. 
Those marked (*) are published in Tonic Sol-fa. 
A Book or SEVENTEEN Easy Vo.tuntTaries. 2nd edition 1s. 6d. 
Written on two staves, with Pedal Part indicated. 


THE ROLLING SEASONS. 


A New Harvest Cantata. By CaLeB SIMPER. 
4th 1,000. Price 1s. 6d. net. Tonic Sol-fa, rs. net. 


Band Partsare also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 


With the exception of two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and 
Instrumental, is attractive, interesting, and not difficult. It requires 
Four Soloists and Full Chorus, and occupies 35 minutes in perform- 
ance, This Cantata may be rendered with Organ Accompaniment 
only, but the Orchestral Parts add greatly to the effect. It is especially 
suitable for Church use at Harvest-tide. 

This favourite Cantata has already been performed with great 
success in England, Scotland, Ireland, Wales, Channel Islands, 
America, Australia, Cape Colony, &c. A list of “ Opinions ” from 
the Clergy and Conductors may be obtained of the Publishers. 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue, 





HARVEST ANTHEMS 


BY 


E. BUNNETT, Mus.D., Canvas. 





O CLAP YOUR HANDS 


For Four Voices. 
Price Fourpence; Tonic Solf-fa, Twopence. 





BLESSED BE THOU 


Four Voices. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





HARVEST AND FESTIVAL HYMN. 


SING TO THE LORD 


MUSIC AND WORDS 
One Penny. 
London: NovELLo aAnp Company, Limited. 


EDWYN A. CLARE'S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 











HOW GREAT IS HIS GOODNESS. 6th1,000. New .. 3d. 
For Parish Choirs. Easy and or 


FEAR NoT,O Lanp. 5th1,000. New and pretty . ee «oe 9 

*THOU CROWNEST THE YEAR. 7th 1,000 ee or ee 3d. 

SING UNTO GOD WITH THANKSGIVING. 11th 1,000 «<< & 
Varied, effective, and pleasing for the Choir. 

*THE EYES OF ALL WAIT UPON THEE. 26th 1,000 .. « & 
Sung by 1,500 voices at Newcastle-on- Tynes 

PRAISE THE LorpD, O JERUSALEM. 18th 1000. ‘ << 

Sung by 400 Voices at Doncaster. 

O LorD, HOW MANIFOLD ARE THY WORKS. 5th1,000_ .. oo 

*THE LORD REIGNETH. 5th 1,000 - ee «« 

MAGNIFICAT AND Nunc DIMITTIS in D. roth 1,000 ao ae 


Sung at a Festival at Petersham, New South Wales. 
Those marked (*) are also published in Tonic Sol-fa. 
London: Novetio AND Company, Limited. 


NOW READY. 
A NEW AND IMPORTANT BOOK FOR ALL CHURCHES. 


THE “BRISTOL” CHANT, 
ANTHEM, & SERVICE BOOK 


(In connection with the Bristol Tune Book). 


1. The CHANT SECTION contains: 
PSALMS (Prayer Book and Bible version), Pointed for Chanting 
with Varied Accompaniments for Special Psalms. 

2, The SERVICE SECTION contains: 


The RESPONSES, &c. All Canticles for Morning and Evening 
Prayer, both in Chant and Service Form, in graded difficulty to 
suit all choirs. Creeds in Monotone, with varied Harmonies. 


3. The ANTHEM SECTION contains: 


About 120 Special and Prize ANTHEMS and INTROITS, 
chiefly new and original compositions. 
Special Feature—HYMN ANTHEMS for Congregations. 








—_—_ s. d. 

COMPLETE EDITION. 700 pp., cloth, red edges, gilt lettered 4 0 

ANTHEMS only. 400 pp., cloth, red edges, gilt lettered Pe 
Each section is published separately—see Prospectuses. 





London: NoveELLo AND Company, Limited. 
Bristol: W. Crofton Hemmons, Stephen Street; and all Booksellers 
and Musicsellers. 


CHURCH MUSIC BY 
JOHN W. EGGLESTON. 


Seventh Thousand. 
SWEET IS THE SUNLIGHT 


Anthem for Soprano Solo and Chorus. 


Third Thousand. 
WHERE SHALL WISDOM BE FOUND? 
Anthem for Soprano Solo and Chorus. 
Price Threepence each. 
London: NovELLo AND Company, Limited. 
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HARVEST CANTATAS, HYMNS, &c. 
THE RAINBOW OF PEACE SOWING AND REAPING 
An EASY HARVEST-TIDE CANTATA Harvest Caror sy J. MAUDE CRAMENT. 


For Tenor and Bass Soli, Chorus, and Organ 
By THOMAS ADAMS. 
Price One Shilling ; Words only, 7s. 6d. per 100. 


Price Twopence ; Words only, 1s. per 100. 





CHORUS AND DANCES OF REAPERS 
HARVEST SONG OF PRAISE AND GLEANERS 


By C. LEE WILLIAMS. By F. H. COWEN. 
From the Oratorio “ Ruth,” 





For Soprano and Contralto Soli and Chorus. 
Price One Shilling and Sixpence; Words, 5s. per 100. Price Eightpence. 
Orchestral Parts can be hired. 








THE LAST LOAD 





SEED-TIME AND HARVEST Four-Part Sono sy J. HAMILTON CLARKE. 
By JOHN E. WEST. Price Threepence, 
For Soprano and Tenor Soli and Chorus. 
Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. THE HARVEST FEAST 


Tonic Sol-fa, 1s. 
Four-Part Sone By A. R. GAUL. 
Price Threepence ; Tonic Sol-fa, 14d. 





HARVEST CANTATA 
niibioneenorbceaningee ir THE HARVEST DANCE 


For Chorus, Semi-Chorus, and Organ. 
Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with Two-Part Sone sy MYLES B. FOSTER. 
Music to the Hymns, Orchestral Parts may be hired. Price Three-Halfpence. 

















HARVEST-TIDE HARVEST THANKSGIVING MARCH 
By HUGH BLAIR. By J. B. CALKIN, 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. F Fer the Gngne. " 
Price One Shilling. Price One Shilling and Sixpence. 
THE JUBILEE CANTATA THE SOWER WENT FORTH SOWING 


Hymn For Harvest sy J. BARNBY. 
Price Three-Halfpence; Tonic Sol-fa, 1d. 


By C. M. VON WEBER. 


Vocal Score, 1s. Full Score, 21s. ; Orchestral Parts, 15s.; Wordsonly, 
7s. 6d. per 100, 








MAKE MELODY WITHIN YOUR HEARTS 











THE GLEANERS’ HARVEST Harvest Caror sy F, A, J. HERVEY. 
By C. H. LLOYD. Price Twopence. 
Price Two Shillings and Sixpence. 
HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary. By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 





Demy 8vo, Price 6p. 
Tonic Sol-fa Edition (in the Press). 


A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
And others. 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 
Lonpon: NOVELLO AND COMPANY, LiMiTED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 














PERS 


RCH 


TING 


\RTS 


MS 


ER, 














THE MUSICAL TIMES.—Juty 1, 1898. 


491 





NEW 
HARVEST ANTHEMS 


Just Published. 


GOD BE MERCIFUL 
UNTO US 


COMPOSED BY 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


GREAT IS OUR LORD 


COMPOSED BY 


MYLES B. FOSTER. 


Price Fourpence ; Tonic Sol-fa, Twopence. 











Will be Published immediately. 


O GIVE THANKS 


COMPOSED BY 


E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


0 SING UNTO THE LORD 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


UNTO THEE, O LORD, DO 
WE GIVE THANKS 


COMPOSED BY 


BRUCE STEANE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


THERE SHALL BE AN 
HEAP OF CORN 


COMPOSED BY 


FERRIS TOZER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 














Recently Published. 


THOU, 0 GOD, ART PRAISED 
IN SION 


COMPOSED BY 


B. LUARD SELBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


PRAISE THE LORD, O 
JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 








Lonpon: NOVELLO AND COMPANY, LimITEp. 


Now Ready. 
Demy 8vo, price 6d. ; Tonic Sol-fa, 4d. 


A FLOWER SERVICE 
FOR CHILDREN 


EDITED BY 
FREDERICK A. J. HERVEY, M.A., 


Chaplain in ordinary to The Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 


Words only, tos, per roo. 





Containing a short form of Service with the necessary music, a 
selection of suitable Hymns by the Bishop of Ripon, the Rev. S. 
Childs Clarke, the Rev. W. St. Hill Bourne, and others, with Tunes 
specially composed by Sir John Stainer, John E. West, J. H. 
Maunder, Canon Hervey, a hitherto unpublished tune by Gounod, 
other tunes by the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 
Garrett, Myles B. Foster, &c., and 

A LITANY 
written by the Rev. S, Childs Clarke and set to music by Sir John 
Stainer. 





London: NoveELLo anp Company, Limited. 
NOVELLO’S 
WORDS OF ANTHEMS 


FOR 


HARVEST 


PART L., 
PART IL, 





Nos. 1-28. 
Nos. 29-57. 


Price One Penny each Part. 





London: NoveLLo AND Company, Limited. 


FOR HARVEST AND OTHER FESTIVALS. 


SETTINGS 








OF THE 
re } . e e 
Magnificat and Nunc dimittis 
WITH 
ACCOMPANIMENTS FOR ORGAN 
AND 
ORCHESTRA. 

s. s. d. 
Alsop, J.R. InE ° 4| | Martin, George C. InBflato 6 
Barnby, J. InE flat” -o 8| Roberts, jJ.V. InC Oo 4 
Bennett,G. J. InA o 6| Smart, Henry. InB beat o 6 
Bennett, G. J. i B flat Stainer, J. InA «OG 
(Magnificat only) . o 4/ Stainer, J. InB flat o 6 
Blair, H. InB flat. ~@ 6 Stanford, C. Villiers. In Ao 6 
Calkin, J. Baptiste. InG..o 6| Steggall,C. InC . o 6 
Faning, Eaton. In C cea 6 | Tours, Berthold. In F(String 9292 
Foster, M. B. InA.. -o 6; Parts, 2s.; Wind Parts, ! 
Garrett,G. M. InF o 6! 4s.6d.) ua Oo 4 
Gadsby, Henry. In C - 0 6| Tours, Berthold. In D o 6 
Lloyd,C.H. InF . «oe @} Williams, C.L. Inc «9 G 
Martin, George C. InC ..0 6 Williams, C.L. InFmajoro 4 
Martin, GeorgeC. InG .. 0 6, Wood, W.G. InB flat “o 6 

Martin, George C. InA ..0 6 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 





FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 





s. d. 

Attwood, T. In D . Folio 3 0 
Vocal Parts 2 6 

Steggall,C. InC. a oe -» 8vo o 6 


Where no pears of Orehetieal Parts are given they are in MS. 
and can only be had on hire. 





London: NoveLLo AND Company, Limited. 
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* Achieved is the glorious work . -» Haydn 14d. | *O taste and see ee ee ee oe 
All Thy works praise Thee -. J. Barnby 4d. *O taste and see : ee 
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Goss 3d, 
A s. save ; 


All Thy works praise Thee 
All Thy works praise Thee 
*All Thy works shall praise Thee 
*Be glad and rejoice.. > ° 
Bless thou the Lord oe 
*Blessed be the name of the Lord 
Blessed be Thou, Lord God oe 
*Break forth into joy.. 
*Fear not, O land, be glad and rejoice 
*Fear not, O land .. es oe 
*Fearnot,Oland .. oe oe 
*Ged be merciful unto us 


. Kent 

E. H. Thorne 
George H. Ely 
Bruce Steane 
Oliver King 

. +H. Gadsby 
J. Kent 
‘Oliver King 


John E. West 


Our God is Lord of the harvest . oe 


ry | O worship the King 


*Praise, my soul, the King of Heaven 
*Praise, O praise our God and King 
*Praise the Lord we oe oe 
Praise the Lord ois ee ee 
*Praise the Lord, O Jerusalem .. 
*Praise the Lord, O Jerusalem .. 
Praise the Lord, O Jerusalem .. 
*Praise the Lord, O Jerusalem 
*Praise the Lord, O Jerusalem 


»-Emma Mundella 
eo E. V. Hall 
ee --E. V. Hall 

ts ook. — 
-. George vey 
oe —_— Benedict 


*Praise the Lord, O my soul ee 
Praise the Lord, O my soul oe 
Praise the Lord, O my soul ee 

*Praise ye the Lord for His naneenees 
Praised be the Lord 
Praised be the Lord daily ; 

*Rejoice in the Lord. 

Rejoice, O ye righteous 

*Sing praises to God c . W. Wareing 

*Sing tothe Lord .. ° ue .. J. Barnby 

*Sing we merrily oe ‘. ‘ ..-F, A. W. Docker 
Sing we merrily ee ee oe ..E. V. Hall 
The earth is the Lord’s_ .. e. 1. T. Trimnell 

*The eyes of all wait on Thee .. George J. Elvey 

*The eyes of all wait upon Thee .. Myles B. Foster 
The eyes of all wait upon Thee »- Thomas Adams 

*The eyes of all wait upon Thee eo A. R. Gaul 
The eyes of all wait upon Thee oo oe O. Gibbons 
The fostering earth, the genial showers . J. L. Hopkins 

*The harvest-tide thanksgiving (Words, 1/6 per 100).. ate Barnby 
The Lord hath been mindful of us ee oe T. Chipp 

*The Lord hath been mindful of us s. s. Wesley 

*The Lord hath done great things -» H. Smart 

*The Lord is loving unto every man .G, Garrett 
The Lord is loving unto every man A. W. Batson 

*There shall be an heap of corn .. Ferris Tozer 


“TP. Royle 
J. W. Elliott 
.G, Garrett 

C. Steggall 
+. T. Ebdon 
-. B. Tours 

. Rheinberger 


*God said, Behold I have given you every herb G. A. Macfarren 
*Great and marvellous are Thy works .. J. F. Bridge 
*Great is our Lord .. = +. Myles B. Foster 
*Greatisthe Lord .. ve Bruce Steane 
He in tears that soweth .. oe oe .. F. Hiller 
*Honour the Lord with thy substance .. .. J. Stainer 
How excellent is Thy loving-kindness .. -_ F.H. Cowen 
*I willalway give thanks .. os eo . Baptiste Calkin 
*I willextol Thee .. oe ee oe . (C.M. Hudson 
*] will feed My flock . ‘* oe J. F. Bridge 
I will give thanks unto Thee ee E. J. Hopkins 
*I will give thanks unto Thee. ve . . J. Barnby 
I will greatly rejoice in the Lord sa WV BGs Cruickshank 
*I will magnify Thee.. oe eo ° . J. B. Calkin 
I will magnify Thee.. a a -. J. Shaw 
*I will magnify Thee.. ; J. Goss 
I will magnify Thee 2° ‘Oliver hing 
*I will open rivers in high places... oo . Edgar Pettman 
I will sing a new song oe oo - P. Armes 
He he in Harvest ; Bruce Steane 
et us now fear the Lord our God ie E. West 
*Lo! summer comes again .. eo . Stainer 
*Lord of the Harvest .. J. Barnby 
Lord of the rich and golden grain ‘(Harvest Hymn)... F. Tozer 
Man goeth forth .. oe .. Arthur Carnall 


oe on ee 


oe oe 


*My mouth shall speak the } praise 
*O come let us sing to the we *e 
*O give thanks fee 
*O give thanks ee 
O give thanks 
O God, who is like unto Thee 
*O how ‘plentiful i is Thy goodness 2° 
*O Lord, how manifold are Thy works .. 
*O Lord, how manifold are Thy works .. 
O lovely peace ‘ ie 
O praise God in His holiness 
*O praise God in His holiness 
*O praise God in His holiness 
O praise the Lord .. 
*O praise the Lord of Heaven 


— E. West 

- B. Tours 

P .E. V. Hall 
‘ Bruce Steane 
; W. Tucker 
.. Myles B. Foster 
-. T.M. Pattison 
ae -. J. Barnby 
.. G. A. Macfarren 
7 ae — 
ugh Blair 

cane Weldon 

T. T. Trimnell 

«. Mozart 

J. Goss 


. 
. 
. 
. 


Thou art worthy, O Lord . 


d. | *Thou crownest the year with Thy goodness . ue 


Thou, O God, art praised in Zion oe 
*Thou, oO God, art praised in Sion ee 


d.|*Thou visitest the earth .. ee ee 


Thou visitest theearth .. oo oe 
*Thou visitesttheearth .. ae os 


.|*Thou visitest the earth .. eo “se 
.|*Thou visitest the earth .. ee “a 


To Thee,O Lord .. ee 
*Unto Thee, O Lord, do we give thanks 
While the earth remaineth ee oo 
*While the earth remaineth oe ae 
While the earth remaineth ‘ 
*Ye shall dwell in the land (Trio, s. ‘s. A. 


| F. E. Gladstone 
Josiah Booth 
ee E. V. Hall 

. B. Luard Selby 

.. J. Barnby 

. Baptiste Calkin 

W. H. Callcott 

J. W. Elliott 

M. Greene 

C. L. Williams 

-- Bruce Steane 
C. Swinnerton Heap 
ours 

pe Lee Williams 


. Stainer 


- Dr. B. Rogers *Ye shall dwell in the land(s.a.T.B.) .. 
. Cuthbert Harris *Ye shallgo out withjoy .. .. ee 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


O pray for the peace of Jerusalem 
*O sing unto the Lord oe ee 





. Stainer 
. J. Barnby 


NOVELLO AND COMPANY, LimItTEpD 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
THE CHURCH CATECHISM | —— 
IN METRICAL FORM, FOR SINGING AS HYMNS EIGHT FOUR-PART SONGS 


BY THE 
Ricut Rev. BISHOP JENNER & AMABEL JENNER. | FOR S.A.T.B 
COMPOSED BY 


C. HUBERT H. PARRY. 


1. Phillis .. ot a From an Elizabethan Song-Book. 
. O love, they wrong thee much From an Elizabethan Song-Book. 

. At her fair hands te a us . Robert Jones. 
. Home of my heart .. <p ae “Arthur Benson. 
. You gentle nymphs .. "From 2 an Elizabethan Song-Book. 
. Come, pretty wag, and sing oe ne Ae Martin Pierson. 
. Ye thrilled me once .. es ae Robert Bridges. 
. Better music ne’er was known Beaumont and Fletcher. 


LONDON: 





Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by My es B. Foster. 


Price 3d. 


ALSO, 


FAITH DUTY AND PRAYER): 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, ORIN THE HOME. 


Price One Shilling. 


Price 1d. each; in Packets of 50, 3s. 6d. 
Or, separately, from 14d. to 3d. each, 


Edition with Music by Mytes B. Foster. Price 2d. 


London: NoveLtto AND Company, Limited. London: NovgeLLo anp Company, Limited. 
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Just Published. 


“New Anthems for Trinitytide. 


BEHOLD, GOD IS GREAT 


COMPOSED BY 




















Goss 34 
— ky E. W. NAYLOR. 
Hall 44, Price Fourpence. 
Hall 3 
au 
Ely 
Elvey LIGHT OF THE WORLD 
Bli 
Hall & Fina Cuorus FroM “THe Licut or Lire” 
wad ¢ COMPOSED BY 
— if EDWARD ELGAR. 
Royle 3d, Price Threepence. 
lliott 3d. 
irrett 14d, 
egal O JOYFUL LIGHT 
— uid COMPOSED BY 
ger 3 
eing id BERTHOLD TOURS. 
rnby 4d Price Fourpence 
at - 
all 4d, 
nell 4d, P 
vey of I AM ALPHA AND OMEGA 
= 2 COMPOSED 
ams 3d, BY 
— bg J. VARLEY ROBERTS. 
“= 34 Price Threepence. 
14d, 
‘i 
vo ES London: NovELLo AND Company, Limited. 
lart 4d < 
rett 3d, rtN s X’ i) re . 4 ry. 
on 3d ANTHEMS FOR TRINITYTIDE. 
ne 4d, *Almighty andeverlastingGod .. .. .. .. Gibbons rd. 
sth 14d, Ascribe unto the Lor ee oe ee -» §S.S. Wesley 8d. 
fall 3d, Beloved, if God so loved us aa -- J. Barnby 14d. 
lby 3d Beloved, let us love one another... -. Gerard F.Cobb rad. 
by 4d Be ye all of one mind . -. Arthur E. Godfrey 3d. 
kin 4d *Blessed is the man .. eo oe eo eo .-John Goss 4d. 
ott 2d Blessing and glory .. ee oe ee ee ee Boyce 14d 
ott 3d Blessing, glory ee ee ee ee ee ee Bach 6d. 
ne iid. *Godcame from Teman .. os « ns C. Steggall 4d. 
ms ue : *Godsolovedthe world .. .. .. MatthewKingston 14d. 
ne 3d, Grant, O Lord «ote eo ee ce ce _ Mozart rad. 
ap 4d, He in tears that soweth.. ee ee oo oo F. Hiller i 
Irs 14d, *Holy, holy, holy... ee oe oe ee ° Crotch 3d. 
ms 34 i How goodly are Thy tents ee oe ee .-F, Ouseley 14d. 
er tid How lovely are Thy dwellings ..  .. oe we Spohr 14d 
er te . *lam Alpha and Omega .. ee oo oes -. J. Stainer 14d 
by 4d. Iam Alpha and Omega .. . oe J. Varley Roberts 3d. 
Ibeheld,andlo! .. we « ee ee ‘a Blow 6d. 
I know that the Lordis great .. “e es .F. Ouseley 1d. 
I saw the Lord da “ <o ee se -. J. Stainer 6d. 
I will magnify we eee a +e eo J. Shaw 3d. 
Iwill sing of Thy power .. 7 ee . -- Greene 4d. 
‘I will sing of Thy power .. ee “ se A. Sullivan 14d. 
p. a —_ peed the Lord .. oe oe ee H. Wareing x 
n humble fait ee ee ee «.G. Garrett 1d. 
*In Jewry isGodknown .. ee «» J. Clarke-Whitfeld 14d. 
ee In sweet consent... “a ee -» E.H. Thorne 3d. 
Inthe fearoftheLord .. «e ee es Jj. V. Roberts 3d. 
hed pose _ “e ee ee ee .. J. Stainer 4d. 
ight of the world .. ee ee ae es .. E.Elgar 3d. 
i *Lord of all power and migh ee ‘ R. William Mate 4d. 
GS ‘ Ditto (men’s voices) .. ee oe . Barnby 2d. 
cS *Lord, we pray Thee oe +e ee ce J Roberts 14d. 
a O Father blest a ee oa aa ae +. J.Barnby 3d. 
a O joyful Light eo ee ee ee se -» B. Tours 4d. 
" O Lord, my trust .. ee ‘a oe oe -- King Hall 14d. 
: *O taste and see ee ee ‘“ ee ee -- J. Goss 3d. 
*0 taste and see eo ee ee ee ee A. Sullivan 14d 
O taste and see ee oe we ee oe A.H. Mann 3d. 
O where shall wisdom be found? ae ee aa Boyce 6d. 
Ponder my words, O Lord.. ee ee Arnold D. Culley 14d. 
-Book. *Praise His awful Name .. eo a ee oe Spohr 2d. 
-Book. Rejoice in the Lord us “a aa -» G.C. Martin 6d. 
Jones, *See what lovehath the Father ... .. = «. +~© Mendelssohn 1d. 
Tanai Singtothe Lord .. oe oe we -- Mendelssohn 8d. 
sonny *Standupand bless .. .. « c8 c2 es .Goss 4d. 
Book, © Teach me Thyway.. .. 1. oe W.H. Gladstone 14d 
erson. *The Lord hath been mindful... “e «e S.S. Wesley 3d. 
idges. *The Lord is my Shepherd.. .. ..  «.G.A.Macfarren 14d 
taher. The Lord is my Shepherd .. e oc 0 ee Slee CO NRW 90. 
¥ The Lord will comfort Zion a e ee -. H.Hiles 6d. 
Thou shalt shew me the pathoflife .. eo --Alan Gray 14d 
We have heard with our ears a ce oe H. Aldrich 1s. 
Whatsoever is born of God a “ ee H, Oakeley 3d. 
Who can comprehend Thee oe ‘ ee -» Mozart 3d. 


*,* Anthems marked thus (*) may be had 
London: NoveLLo anp Company, Limited. 


in Tonic Sol-fa, 1d. to 2d. each. 


Just Published. 





THE OFFICE FOR THE 


HOLY COMMUNION 
WITH BENEDICTUS 


AND 


AGNUS DEI 
SET TO MUSIC IN THE KEY OF E FLAT 


For Four Voices, with Accompaniment for Organ and Brass 
Instruments 


BY 


CHARLES MACPHERSON, 


Sub-Organist, St. Paul’s Cathedral. 





Price One Shilling and Sixpence. 
Orchestral Parts (Organ, Trumpet, 2 Horns, and 3 Trombones, MS.) 


London: NoveLLo AND Company, Limited. 
Just Published. 


NISI DOMINUS 
(“EXCEPT THE LORD BUILD THE HOUSE si) 
PSALM 127 
COMPOSED IN THE YEAR 1707, BY 


G. F. HANDEL. 


Edited, with English Words and Pianoforte Accompaniment, by 
T. W. Bourne, M.A. 








Price One Shilling. String Parts, 4s. 
Full Score and Organ Part, MS. 





London: NovELLo AND Company, Limited. 








Second Edition. 


CURRENT METHODS 
TRAINING BOYS’ VOICES 


An ESSAY WRITTEN FOR THE MASSACHUSETTS CHOIR GUILD 


BY 
G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, N.Y. 
Price One Shilling and Sixpence. 
London: NoveLto anp Company, Limited. 


Now Ready. 








THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


CoMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 


REV. JOHN TROUTBECK, D.D. 


Priest in Ordinary to the Queen, and Precentor of Westminster. 


WITH TUNES 


CoMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 


FREDERICK BRIDGE, 
MUS. DOC., 


Organist and Master of the Choristers of Westminster Abbey, 
Gresham Professor of Music. 





Containing all the best known and most popular tunes, in addition 


to upwards of 
ONE HUNDRED NEW TUNES 


now published for the first time, many having been written expressly 
for the work by BarNBy, Bripce, Cowen, Myves B. Foster, 
GARRETT, GoUNOD, MACKENZIE, Martin, Maunper, W. H. Monk, 
PARRY, STAINER, Tours, WEST, and others. 





Demy 8vo, cloth. Price Four Shillings. 
Hymns only, Price One Shilling. 


London: NovELLo anp Company Limited. 
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MUSIC 


SUITABLE FOR USE AT THE 


ANTHEMS AND HYMNS. 


Blessed are all they that fear the Lord “2 .. E. G, Monk 


Vocal parts 


Blessed are they that fear the Lord .. -» Sir George Elvey 
Tonic Sol-fa . oe oo 

Except the Lord build the house < <2 ANG: Ouseley 
Vocal 


arts .. ee oe 

Father of Life. Hymn . oe oe ee Jas. Turle 

Father of Life... ‘ - Samuel J. Gilbert 

For the flame of love is as Fire’ . A.C. Mackenzie 

God,.be merciful unto us eo . S. S. Wesley 
Octavo ne o» eo oe ° 
Vocal parts .. oe oe . 
Folio . oe F 


O God, Thou art worthy Arthur Sullivan 


Vocal parts .. . ee ° ee ee ee 
Octavo ee om ° A ns ae ee 
Tonic Sol-fa .. oe . ; oe oe oe 
Folio e 


O Perfect Love (Anthem) oe ore J. Barnby 
Tonic Sol-fa .. 26 
Ditto (Arranged as a Two- -part Chorus). 

Tonic Sol-fa combined * 

Ditto (Hymn) oa ee ae 
Holy Ghost, to earth descending ee ee 
The Blessing of the Lord oe oe . A.C. Mackenzie 
The Blessing of the Lord ye Frederick Bridge 
There was a marriage in Cana of Galilee .. ae . Stainer 
Protect them, Almighty. Chorus . Barnby 
The Service for the Solemnization of Holy “Matrimony, as used 

at Westminster Abbey, with a special Anthem composed 

by J. Frederick Bridge 
Music for the Marriage Service. Edited by Rev. ‘fe Baden Powell 


Staff Notation and 


- J. "Barnby 
Antonin Dvorak 





MUSIC. 


B. Luard Selby 
“Arranged by G. C. Martin 
.. Charles Gounod 

* Arranged by W. T. Best 

a Arranged by C. E. Willing 
March in‘Athalie” _,, Arranged by Ch. Steggall 
March in “ Athalie” Arranged by W. T. Best 
Benedictus (A. C. Mackenzie) Arr. by C. Palmer and J. B. Lott 
Largo (Handel) .. : oo Arranged by G. C. Martin 
March in “ Tannhauser” .. Arranged by F. Archer 
Processional Wedding March . ee oe <n R. Bird 
A Wedding Piece A. C. Mackenzie 
The Bride's March (“ Rebekah iy, Barby “Arr, by James Shaw 
March in B flat .. E. Silas 
Grand March (“ Lohengrin,” Act TT. | Wagner) . W. Creser 
Bridal Chorus  pniiapcgn es Wagner) a W. Creser 
Wedding March . ‘ . Composed by W. Creser 


London: isis AND Company, Limited. 


ORGAN 
Nuptial March 


Wedding March (Gounod), No. i 
Wedding March, No. 2. 

Wedding March’ (Mendelssohn) 
Wedding March 


SERVICE OF HOLY MATRIMONY. 


“a Oo 


oowroon 


eoooo0ce 


oo 


HHH eH MR De De ND 


©CCCCCOOmNMaA 


aAow eww a 
a . Aan OMe. 


no 


gmooo0o0ocg00anngoamococoocdcaco 





Just Published. 





WHEN LOVE AND BEAUTY 


MADRIGAL FOR FIVE VOICES, S.S.A.T.B. 


From the unpublished Opera ‘‘ The Sapphire Necklace,” 


composed in 1863 
THE WORDS WRITTEN BY 


H. F. CHORLEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence; Tonic Sol-fa, Threepence. 





London: NovELLo AND Company, Limited. 





CUPID’S WAY 
SONG 
FOR SOPRANO OR TENOR 
The words written by Eowarp OxENFORD 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 





Price Two Shillings. 





London: NoveELLo anv Company, Limited. 








JUST PUBLISHED. 





NEW AND ENLARGED EDITION 
WITH AN APPENDIX (1808). 





NOVELLO'S COLLECTION 
WO: RDS 
ANT H EMSs. 


Crown 8vo, 821 pp., cloth, red edges. Price 5s. 
Appendix only, paper cover, price is. 








This Book, which now contains the Words of over 
2,000 Anthems, besides being admirably adapted for the 
use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 
having been considerably enlarged. 
list of Anthems suitable for Men’s Voices, and Anthems 
with Latin words. 


It also contains a 





London: NoveELLo Anp Company, Limited. 








TWELVE 


SHORT PIECES 
VIOLIN & PIANOFORTE 


IN THREE SETS 


COMPOSED BY 


C. HUBERT H. PARRY. 


First SET. 
No. 1. IDYLL. 
» 2. ROMANCE. 
3 CAPRICCIO. 
1» 4+ LULLABY. 


SEcoND SET. 
No. 1. PRELUDE. 
» 2. ROMANCE. 
» 3 CAPRICCIO. 
» 4 ENVOI. 


Tuirp SET. 
No. 1. PREAMBLE. 
» 2 ROMANCE. 
» 3. CAPRICCIO. 
» 4. ENVOI. 





Price Two SHILLINGS AND SIXPENCE EACH SET. 





London: NoveELLo AND Company, Limited. 
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COMPOSITIONS | 
: C. HUBERT H. PARRY. | 

















N ORATORIOS. | SONGS. 
e dd, a ¢& i 
Judith .. és “ es as ae .» 5 © | The Maid of Elsinore. «<« 2u¢ i 
Choruses only (Tonic Sol-fa), 2s. | Rock a bye, in “ The Seoul Song "Book ” ? 3 0 
ob uw ww wee wee ee «2 «~66 ~| Land to the leeward, ho! UnisonSong.. .. 0 If ! 
Full Score, £2 2s. ; Choruses only (Tonic Sol-fa), 1s. | 
King Saul és a: ee me oo § @] PART-SONGS. 
CANTATAS Srx Lyrics, FROM ELIZABETHAN SONG Books i 
Scenes from Shelley’s ‘‘ Prometheus Unbound”... 3 0 Or, separately :— ets 
The glories of our blood and State .. Be ++ I © |), Follow your saint .. me ee 
5S. Blest Pair of Sirens .. +» £ 0 | 2. Love is a sickness (Tonic Sol- fa, 1d.) Oo 2 
Full Score, 7s. 6d. ; : Tonic Sol- fa, ‘8d. 3. Turn all thy thoughts toeyes .. : Oo 2 
Ode on St. Cecilia’s Day .. ° ee +» 2 © | 4. Whether men do laugh or weep .. ee aoe 
' Tonic Sol-fa, 1s. | 5. The sea hath many a thousand sands . o 2 
pa a L’Allegro ed il Pensieroso .. ae -- 2 6 |6. Tellme, O love .. re “e 0 3 
r e | 
‘pose it : Tonic Sol-fa, 18. 6a, e | Six Mopern Lyrics a re complete I oO 
The Choric Song from ‘‘ The Lotos Eaters 2 0 | O pale oe 
able to Eton xe 2 0 | re 
OOK OF =| De Profundis (Psalm ¢ Exee.) .2 2 © | 2 — ve —— Sia ~ 
ITABLE || Invocation to Music . 26? Se ‘ aie 
p : ut two little wings (Tonic Sol-fa, 1 ro) 
Index | Magnificat (Latin words) I 6 | nian, 9 (Tor y : a.) ) "i 
eee 8 | 4. There rolls the deep (Tonic Sol-fa, 1d.) ae Oo8 
a F | : What voice of gladness .. oe Oo 3 
nthems % henanonls mae | 6. Music, when soft voices die (Tonic Sol-fa, rd. ) o 2 | 
rs Full Score.. 3 - oe ~ .. 10 © | EIGHT Four-part Soncs .. «s complete I o 
String Parts <3 ne a xe ae ae Or, separately :— 
Wind Parts " - <a woe 8 6 | % Phillis us o 1} 
| 2. O love, they wrong » ahaee such og 
, CHAMBER MUSIC. 3. At her fair hands o 3 
S © Quartet in F minor, for Pianoforte. Violin, Viola, | 4 Home of my heart .. 2 
é and Violoncello .. «s+ 15 0 |5- Yougentlenymphs ° es 
- Sonata in A, for Pianoforte and Visdencalio .. 7 6 | Come, pretty wag, and sing = oA 
‘ | 7. Ye thrilled me once o 2 
‘ VIOLIN AND PIANOFORTE. | 8. Better music ne’er was known 0 3 
TWELVE SHorT Pieces, in Three’Sets, each Set 2 6 | ’ 
FIRST SET, SECOND SET. THIRD SET. | SERVICES. 
1. Idyll. 1. Prelude. 1. Preamble. | The Morning and Evening Service in D, complete 1 0 
- a * oe 2. Romance. | Or, separately: Te Deum, 3d. (Sol-fa, 1d.); 
>See =—_ 5. VCS. 3- Capriccio. | Benedictus, 3d.; Kyrie, Creed, Sanctus and 
4- Lullaby. 4. Envoi. 4. Envoi. | Gloria, 44d.; Magnificat and Nunc dimittis, 
4d. 
SONGS. Kyrie Eleison in D minor .. ee ee PU ee 
EnGLisH Lyrics. Third Set os 4 0 
, 1. To Lucasta, on going to ‘the wars. | ANTHEMS, &c. 
: 2. If thou would’st ease thine heart. ; ; ‘ 
‘ 3. To Althea, from prison. Blessed is he whose unrighteousness is forgiven .. 2 0 
‘ 4. Why so pale and wan. Hear my words, ye people o 8 
5. Through the ivory gate. Prevent us, O Lord vill 
6. Of all the torments. Put off, O Jerusalem (“Judith ™) (Tonic Sol- fa, ad. ) Oo 4 
ENciisu}Lyrics. Fourth Set e i oe He is coming, hail the Babe of Bethlehem (Christ- 
1. Thine eyes still shined for me. mas Carol) eo ee ve 8 8 
2. When lovers meet again. 1 
3. When we two parted. MUSICAL LITERATURE. 
4. Weep you no more. A Summary of the History and Development of 
5. There be none of beauty’s daughters. Medizval and Modern European Music « 2a 
6. Bright star. Paper boards, 2s. 6d. 
LONDON : NOVELLO AND COMPANY, LIMITED 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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TO CHORAL SOCIETIES. 





JUST PUBLISHED. 


CONNLA 


A DRAMATIC CANTATA 





THE WORDS WRITTEN BY 
JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. 
Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform, and is 
adapted for Festival and the larger Choral Societies.) 


“Space prevents us from noticing in detail this interesting work. 
The music, in which Scandinavian influence is perceptible, is fresh 
and imaginative. There is a great variety of rhythm; and the epithet 
‘dramatic ' in the title is quite appropriate."—The Musical Times. 


“A new work of real power and grit is John More Smieton’s Cantata 
‘Connla.’... The music flows natural and transparent, as do the 
words; and, taken altogether, the work is admirable in the arrange- 
ment of its matter and the clearness of its treatment. Conductors and 
choirmasters should not fail to procure copies of this new and 
distinctly notable production.""—Musical Opinion. 





By THE SAME AUTHORS. 





FIFTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
(This work takes about an Hour and Forty Minutes to 
perform, and has been produced with emphatic success 
by more than fifty Societies.) 








FIFTH EDITION, 


ARIADNE 


A DRAMATIC CANTATA 


FOR 


FOUR SOLO VOICES, CHORUS, & ORCHESTRA 


Vocal Score, 2s.; Tonic Sol-fa, od. 
Full Score and Band Parts on hire. 





(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success.) 





A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to the Composer, 
12, Victoria Chambers, Dundee. 





A PLAIN AND HANDY GUIDE 
TO THE 
STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION 


WAGNER'S NIBELUNGEN RING 


ENTITLED 


“THE EPIC OF SOUNDS” 
FREDA WINWORTH. 





Professor EBENEZER Prout writes: “It gives the best, simplest, 
and clearest outline I have yet seen of the poem of the ‘ Ring.’” 
_Hearth and Home says: “Clear, concise, and accurate....A 
simple yet complete picture of the complicated scheme of the‘ Ring.’ 
- A child could comprehend it, and it cannot fail to be of the greatest 
utility to those who would listen to these matchless operas with an 
understanding ear. . . . Far and away the best book of the kind.” 

Price Three Shillings and Sixpence. 

London: S1MPKIN AND Co., Limited, and NovELLOo AND Co., Limited, 


‘Just Published. 


MASQUE 


FROM THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED BY 


EDWARD GERMAN. 














ARRANGED FOR 


PIANOFORTE DUET 
THE coven. 





No. 1. WoopLanD Dance. No.2. CHILDREN’S DANCE. 
No. 3. Rustic DANcE, 





Price Three Shillings net. 





London: NoveELLo AnD Company, Limited. 





Now Ready (never before published). 


ANDANTE WITH VARIATIONS 


AND 


ALLEGRO in B FLAT 


TWO PIECES (Postuumous) FOR THE ORGAN 


COMPOSED BY 
F. MENDELSSOHN BARTHOLDY. 


Price Two Shillings net. 





PREFACE, 


Mendelssohn composed his “Six Organ Sonatas” at the request of 
Messrs. Coventry and Hollier, Music Publishers (then carrying on 
business at 71, Dean Street, Soho), acting upon the initiative of some 
English organists who were familiar with his masterly performances 
on the organ in London and Birmingham. In a letter written to his 
publishers in London, and dated Frankfort, December 17, 1844, 
Mendelssohn says (in English): ‘tI hope to send you soon the pro- 
mised organ pieces. Nine are ready, but I want to have twelve before 
I make a parcel of them.” 

The two pieces forming the present publication have been selected 
from those that remained unpublished of the “ parcel” referred to by 
Mendelssohn. They are now printed for the first time from the 
original manuscripts preserved in the Royal Library at Berlin. 

In preparing these two pieces for publication, expression marks, 
metronomic rates, and stop registration have been suggested, there 
being no such directions in the original autographs. 








London: NovELLo aNp Company, Limited. 






London: NovELLo AND Company, Limited. 
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Just Published. 


FOUR CHARACTERISTIC 
WALTZES 


1, ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor). 





COMPOSED BY 


S. COLERIDGE-TAYLOR. 





(Op. 22.) 
Pianoforte Solo .. ee oe ee oe 28.6d. 
Violin and Pianoforte .. ee ae we 98-00 
String Parts for Full or Small Orchestra .. 6s. od, 
Wind Parts for Small Orchestra ae oe 98 Os 


Ditto, for Full Orchestra. . 
Full Scores, MS. 


. Irs. od. 





London: NovELLo AND Company, Limited. 





OUR QUEEN 


QUICK MARCH 
INTRODUCING 
BARNBY'’'S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


COMPOSED BY 


H. M. HIGGS. 


Price Two Shillings. 








Military Band Arrangement, by Henry T. DUNKERTON, 
Bandmaster, Scots Guards, 5s. 


String Parts for Full or Small Orchestra, 2s.; Wind Parts, 5s. 3d. 





London: NovELLo anp Company, Limited. 





BALLADE 
(In D minor) 
FOR VIOLIN AND ORCHESTRA 
BY 
S. COLERIDGE-TAYLOR. 


Arranged for Violin and Pianoforte by the Composer. 





Price Two Shillings. 
Full Score and Orchestral Parts, MS. 





London: NovELLo AnD Company, Limited. 








Just Published. 


SUITE 


FOR 


AND PIANOFORTE 


1. VALSE. 

2. SOUVENIR. 

3. GIPSY DANCE, 
COMPOSED BY 


EDWARD GERMAN. 


Price Three Shillings. 





VIOLIN 





London: NoveELLo anr Company, Limited. 





NOVELLO’S 


ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or 
Combination of Parts, in addition to the First Violin and Pianoforte,. 


is used they will sound complete. 
No. I. 


SUITE OF FOUR PIECES 


By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 
SUITE OF FIVE PIECES 


By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 

THREE DANCES 
From the Music to “Henry VIII.” 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 


No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom 1HE WATER MUSIC 


By G. F. HANDEL. 
Price 3s. 6d. Separate String Parts, 6d. each. 





No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Price 2s. Separate String Parts, 6d. each. 


No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 


JUDEX From “ MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. ; Separate String Parts, 6d. each. 





No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 10. 


WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 11. 


CORNELIUS MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 12. 


FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No, 13. 


GAVOTTE ANCIENNE 


By GEORGE ELVEY. 
Price 2s. Separate String Parts, 6d. each. 





In the Press. 
No. 14. 


FOUR ENGLISH DANCES 


By F. H. COWEN. 


London: NoveLLo anp Company, Limited. 
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THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 





No.1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and _— for the wenn 
Demy 8vo, paper cover .. oo oe o 8 
Ditto, ditto, ditto. Cloth.. ex Io 
No.4. The Psalter, with Canticles and Proper Pealms, set i" 
appropriate Chants. Demy 8vo, cloth. 2.0 


No.5. Ditto, ditto, ditto. With aaa wr" Bvenlog 
Prayer, &c. Demy 8vo,cloth .. oe oo 2 6 


Tonic Sot-Fa Epirions (in the Press). 





London: NoveLtto anp Company, Limited 


Just Published. 


SIX SHORT PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


JOSEF RHEINBERGER. 








BOOK I. BOOK II, 
1. Prelude. 4. Canzonetta. 
2. Intermezzo. 5. Consolation. 
3. Epilogue. 6. Trio. 





Price One Shilling and Sixpence each Book. 


London: NovELLo AND Company, Limited. 


G. RICORDI AND CO. 


Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 


PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO. 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anv EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Singing. 








Net Price 
Vol. s. d. 
1. G.NAVA.—Elementary Solfeggi for Medium Voice. BookI. 1 6 
2. —— Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
3. —— Elementary Solfeggi for Medium Voice. BookIII. .. 1 6 
4. —— Twenty-four Solfeggi for Contralto and Bass. BookI. 1 6 
5. —— Twenty-four Solfeggi for Contralto and Bass. BookII. 1 6 
6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 2 6 
7. —— Twenty-four Solfeggifor Mezzo-Sop. and Bar. BookI. 1 6 
8. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Book II. 1 6 

9. —— Twenty-four Solfeggi for Mezzo-Soprano and Baritone. 
Complete eo ee oe oe 6 
10. F, LAMPERTI. —Daily Exercises ° Io 

11, —— First Lessons in hei for Soprano, Mezzo- -Soprano 
or Tenor. BooklI. . 1 6 

12, —— First Lessons in Singing for ‘Soprano, Mezzo-Soprano 
or Tenor. Boo 1 6 

13. —— First Lessons in 1 for Soprano, Mezzo-Soprano 
or Tenor. Complete 2 6 

14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor + 38). Book 1 6 

15. —— Fifty-one a Melodies for Soprano or Tenor 
(Op. 38). Book I 6 

16. —— Fifty-one Bebe “Melodies for Soprano or “Tenor 
(Op. 38). Complete .. F so @ 6 
17. N. VACCAY. —Practical Method of Italian Singing .. aa << ee 

18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone ° ee « 2&6 
19. —— Elements of Vocalisation for Soprano or Tenor a» 2 6 
20. G. CONCONE.—Fifty Singing Lessons for Medium Voice.. 1 0 
21. —— Forty Singing Lessons for Bass or Baritone .. “w 2 8 
22. —— Forty Singing Lessons for Contralto .. ine ae ae 


May be had of all Musicsellers, and of 
G. Ricorpi anp Co., 265, Regent Street, London, W. 


Just Published, 


A PRAYER FOR PEACE 


ANTHEM FOR FOUR VOICES 
THE WORDS WRITTEN BY 
BISHOP HEBER 
(Adapted) 

THE MUSIC COMPOSED BY 


DR. WILLIAM CROTCH 


(Born 1775, died 1847). 





ARRANGED BY J. STAINER. 





Be peace on earth before the Prince of Peace! 
Messiah comes! Let furious discord cease, 
Disease and anguish feel His blest control, 
And woe no more disturb the troubled soul! 
May beams of gladness all our hearts illume, 
And mercy brood above the distant gloom ! 
Be peace on earth! Be peace on earth! 





Price Threepence. 
Words for distribution, 2s. per 100. 





London: Novetto anp Company, Limited. 


Just Published. 


One of the Test Pieces selected for the Examinations of the 
Incorporated Society of Musicians. 


MENUET IN G 


FROM 


“BUNTE REIHE” 
FOR VIOLIN AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 


(Op. 30, No. 15.) 








Price One Shilling net. 





London: NoveELLo AND Company, Limited. 





THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57-) 


THREE DANCES 


(ENTR’ACTES) 


2. PASTORAL DANCE. 3. ECOSSAISE. 





1. LILT. 





Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts (in the Press); Full Score, MS. 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 








Price Two Shillings and Sixpence, 
String Parts, Four Shillings and Sixpence. 
Wind Parts (in the Press); Full Score, MS. 








London: NovELLo aND Company, Limited. 















nce. 
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~s THREE PIECES 


FOR THE 


PIANOFORTE 


1. PRELUDE 1 F minor. 

2. ROMANCE rn A Fat. 

3. ETUDE 1 F, 
COMPOSED BY 


A. ARENSKY. 


(Op. 42.) 


Price Two Shillings each. 





London: NoveLto AnD Company, Limited. 





Just Published. 


REST OF THE WEARY 


ANTHEM FOR SOLO AND CHORUS 
Words by S. Franck 
COMPOSED BY 


ALFRED OAKE, 


L.R.A.M., F-R.C.0., 
Organist and Choirmaster of the Parish Church, Folkestone. 








Price Fourpence. 





London: NovELLo AND Company, Limited. 





Just Published: 


A MODERN SCHOOL 


FOR THE 


VIOLIN 


AUGUST WILHELMJ 
JAMES BROWN 


SECTION I.—TECHNICAEL PRACTICE 
(1n Stx Books). 
SECTION II.—STUDIES 
(1x S1x Books). 











Section I. deals exclusively with the important subject of Daily 
Technical Practice, and contains a sufficient supply of material for the 
gradual and steady development of fingering, bowing, intonation, the 
positions, &c. This Section is issued separately, in six Books, 
arranged in progressive order, and, incorporated therein (it may be 
added), will be found all the Scales, Arpeggi, &c., which are needed by 
Candidates entering for the Associated Board and other Examina- 
tions. 

Section II. is formed of a series of original and selected Studies, in 
six Books. In point of difficulty the Books are carefully co-ordinated 
with the similarly numbered Books of Section I., and are intended to 
be used concurrently with them. 

In close connection with ‘A Modern School for the Violin” it is 
furthermore intended by the authors to issue an extensive repertory 
of Pieces suitable for teaching, the majority of them selected from the 
works of acknowledged Masters, and all calculated to encourage the 
Student and to further the development ofa good style. Each piece 
will be separate, with pianoforte accompaniment, and the violin 
parts will be furnished with complete marks for fingering, bowing, 
and expression. 


SECTION I. BOOK I. NOW READY. 
Price Two Shillings net. 








London: NovELLo anp Company, Limited. 





Four Weeks’ Subscription, 9d. Copy posted weekly. No Agency fees. 
USICAL EMPLOYMENT: a Weekly Record of 
Professional Appointments and ‘Soi situations VACANT. 
Over roo fresh Vacancies every week for Organists, Choirmasters, 
Vocalists, Instrumen talists, Tuners, Travellers, Factory Hands, &c 
Musical Employment (Dep. T), 50, Upham Park Road, Chiswick, 








NOVELLO’'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 


CORONATION MARCH (“Henry VIII.”) 
SCENE BACCHANALE (“ Faust” Ballet) .. Ernest Ford 1 


MASQUE (Three Dances from “ As you Like Tt a 
Edward German 1 


H. M. Higgs 


5 

OUR QUEEN (Quick March) ee oe 5 
E. Elgar 9 
9 

7 


IMPERIAL MARCH . ee ee 
VICTORIA—OUR QUEEN ( (March) ee 
THE QUEEN’S SONG ee ee oe 


John E. West 
Eaton Faning 


SIX HYMN TUNES . F ‘ 4 
FOUR ENGLISH DANCES (in the Olden Style) F.H. Come 15 
KIRMESS (Rustic Pictures) .. xe H. Hofmann 15 


GIPSY SUITE (Four Chimedtatnite —_— EdwardGerman 15 
THREE DANCES (“Henry VIII.”) -. Edward German 15 


SIX SACRED PIECES “e ee ee Gounod 10 
THE REDEMPTION (Selection) . ‘ Gounod 15 
BENEDICTUS (“Six Pieces for Violin ") A.C. Mackenzie 5 
WEDDING MARCH . P 4s William Creser 3 


BALLET MUSIC (“ Colomba") A.C. Mackenzie 15 
MORS ET VITA (Selection) a Gounod 15 
THE EMPIRE FLAG re “ .. A.C. Mackenzie 5 
HUSARENRITT ee Fritz Spindler 7 


POLONAISE (“ Life for the — ") «e Glinka 12 
COURANTE (‘ Ravenswood’’) A.C. Mackenzie 12 
GAVOTTE — ee Rameau 4 
ORCHESTRAL BALLAD we 2 Stewent wig econ 15 
EMPEROR GAVOTTE Comatewes rv .- Ch. Morley 2 


FESTAL MARCH .. ea ee -- G.J.Elvey 5 
WESTWOOD GAVOTTE .. ee .. Battison Haynes 5 
SOLEMN MARCH .. “a “a we George Miller 3 
MARCHE MILITAIRE “a ae Tschaikowsky 15 
OVERTURE TO “ RICHARD III. Edward German 12 
GRANDE VALSE (“ Faust" Ballet) ae Ernest Ford 10 
MARCHE SOLENNELLE.. ae ee Gounod 7 
MARCH (‘‘St. Polycarp”) .. ee ee eo Ouseley 7 
CALVARY (Selection) ee oe ee ee Spohr 7 
MARCH (‘ Abraham”"’) ee ee ee Molique 7 
POPULAR PART-SONGS. Selected and cme rd 
Dan Godfrey, Jun. .. oe es ee 
GRACEFUL DANCE.. “a ée ee 


FUNERAL MARCH (“The Story of Sayid”’) 
A.C. Mackenzie 3 


‘}. L. Roeckel 7 


In the Press. 
FESTIVE MARCH .. “a H. Smart 
London : Nov ELLO AND > ComPaNy, Limited. 
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.. E.German 7 
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~ COMPOSITIONS FOR THE ORGAN 


E. SILAS. 


Allegro Moderato in F 

Andante in D 

Prelude in F minor 

Andante in A flat .. 

Fantasia in E minor 

Pastorale in G 

Canzonetta in E 

Andante in C } 

Melody in C a =e 

Introduction and Fugue in D 

Prelude in D 

Fugue in C minor | 

March in B flat 

SonatainF. 

Minuetto in F 

Fantasia on “St. Ann's” Tune.. 

Melody in E minor 

Fantasia in D minor. Op. n7. *e 

Fantasia in F minor. Op. 118 .. 

Antiphon and Interlude. Op.11g9_.. 

Prelude and Fugue in D minor. Op. 120 

Capriccio. Op. r12r ne 

Elegy on Themes by Henry Purcell .. ry 
Grand Funeral March (Schubert). Arranged 


RH 


om 
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eee ee ee ee 





London: NovELLo anp Company, Limited. 
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Just Published. 


LEGENDE 








POUR 
VIOLON AVEC PIANO 
PAR 


WILLIAM H. CUMMINGS. 


Price One Shilling and Sixpence net. 








London: NoveLito AND Company, Limited. 








Just Published. 


SIX EASY PIECES 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


MAX OESTEN. 





(Op. 201.) 
IN TWO BOOKS. 
Book I. Boox II. 
1. Morning Song. 4. Full moon in the mountains. 
2. Siciliano. 5. Legend of the Rhine. 
3. The Beggar Child. 6. Gavotte. 





Price Two Shillings each Book. 





London: NoveLLo AND Company, Limited. 





Just Published. 


VICTORIA 


PRIZE MADRIGAL* 
FOR FIVE VOICES, S.S.A.T.B. 
THE WORDS WRITTEN BY 


ALFRED AUSTIN, Esg. (Poet Laureate) 


THE MUSIC COMPOSED BY 
PHILIP ARMES. 


Price Fourpence. 











* First, or Molineux Prize, and the Madrigal Society's Medal in 1897. 





London: NoveLLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab., 








London: NoveLto anp Company, Limited. 


Second Edition, Now Ready. 





THE FULL ORCHESTRAL SCORE 


OF 
JOB 
AN ORATORIO 


C. HUBERT H. PARRY. 


Price 42s. 








London: NovELLo AnD Company, Limited. 








Just Published. 


A HANDBOOK OF 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
BY 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


ae = | 








The scope of this book covers the whole ground of theoretical 
examinationsin music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 
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Price, cloth, Three Shillings and Sixpence. 





London: NovELLo AND Company, Limited. 


HANDEL FESTIVAL 
SELECTION, 1897. 


A few Copies of the ‘‘ Selection’? remaining from last 
year’s Handel Festival may still be had. 








aii dit Rita ie ea aii 






















Price One Shilling and Sixpence. 





London: NovELLo AnD Company, Limited. 


TWENTY-FOUR 


SONGS 
FOR LITTLE PEOPLE 


THE WORDS WRITTEN BY 


NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 

















(Op. 35.) 
IN TWO BOOKS, 
Boox I. Book II. 

A change wanted, A Protest. 
Bedfordshire. A Thief. 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 
Late for Tea. Cradle Song. 
Off to the Sea, Fairies in Faces. 
Out early. Lost Labour. 
Silver Sammy. Mustard and Cress. 
The bad Boy, Off to Africa. 
The Violin. The ’Logical Gardens. 
Tim's Grace. The Swan. ' 
Tubbing. The Walls of Jericho. ia 

PREFACE. : 





The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. i . 

Though in the first instance, no doubt, the songs will be mainly 
sung to children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 










Price Two Shillings and Sixpence each, 











London: NoveLLo anp Company, Limited, 
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PART-SONGS for TREBLE VOICES 


EDITED BY 


MRS. CAREY BROCK 


AND 


M. A. SIDEBOTHAM 


(Editors of the ‘‘ Children’s Hymn-Book,” &c.) 
Price One Shilling each part. 


PART I. CONTAINS :— 
Harr! STAR oF Eve .. a ws .. R. SPorFFORTH. 
HERE IN COOL GROT .. we aa .«» Lord MorRNINGTON, 
THE WREATH ‘a . MAZZINGHI. 
EvENING .. . oe oe ENRY SMART. 
To sTAY AT HOME IS BEST... . BERTHOLD Tours. 
THERE IS A SPIRIT SINGING AYE IN ‘AIR M. A, SIDEBOTHAM. 


PART II. CONTAINS :— 
Bow, GENTLE GALES .. ee es .. Sir Henry BIsHop. 
Tue BirD AT SEA os ue es «» HENRY SMART. 
ELVES OF THE FOREST ‘ a «» Mozart. 
BirD OF THE WILDERNESS . ee «» BuRNHAM W. Horner. 
BoscoBEL.. ‘ a .. M.A. SIDEBOTHAM. 
ALL AMONG THE BARLEY .. ELIZABETH STIRLING. 


PART ™ CONTAINS: — 
May Day .. P ae MULLER. 
GLorIous Apotto. a ee SAMUEL WEBBE. 
Tue CoRALL’D CAVES OF OcEAN .. «» Henry SMart. 
IN SLEEP THE WORLD REPOSES or RicHarpD Hot, 
Farr SUMMER MorNING “s F. Sor. 
If SHE BE MADE OF WHITE AND RED M. A. SIDEBOTHAM. 


PART IV. ceilings 


From OBERON, IN wenruain fe S. STEVENS. 
LULLABY .. ° ° es a STORACE. 

SgE THE CHARIOT "AT HAND es .» Ww. Horstey. 
Now GOLDEN DAY AGAIN IS DAWNING «» Mozart. 

Ou! SKYLARK, FOR THY WING ee .». Henry SMART. 
Sweet CONTENT “ «. “ve M.A. SIDEBOTHAM. 


— v. nines” _ 
. 1, A. SINEBOTHAM. 


LET THE RAFTERS RING. 


HoMEWARD.. ‘ we ee os ai a. RoGERs, 

THe WATER- Nympus oe ee ea Henry Smart. 
SLEEP,GENTLE LADY .. .. Sir Henry R. BisHop. 
WHILE NOW THE MOON IS GLEAMING. .. F, Sor. 


PART VI. CONTAINS :— 

QueEN MARGARET OF ANJOU, PRINCE 

EDWARD, AND THE ROBBER ne 
Love WAKES AND WEEPS 
UNDER THE GREENWOOD TREE 
WINDS GENTLY WHISPER 
RED LEAVES wn 
Tue Woop NyMPHs 


M. A. SIDEBOTHAM. 
M. A. SIDEBOTHAM. 
Dr. ARNE, 

JoHN WHITTAKER. 
ELIZABETH STIRLING. 
Henry SMART. 





London: NoveLto anp Company, Limited. 


Orchestral Accompaniments 


ARRANGED FOR 


HARMONIUM AND PIANOFORTE. 


Arranged bys. 
Kinc HALL 5 

J. LEMMENS 7 

7 

() 





REBEKAH—7. Barnby .. ee ve 
MAY QUEEN—Bennett .. 
CRUSADERS—N. W. Gade “ 
REDEMPTION—CAh. Gounod 

MORS ET VITA—CA. Gounod .. 
GALLIA—Ch. Gounod < a 

THE MESSIAH—Handel.. “* KinG HALL 10 
THE CREATION—Haydn *e ae WINDEYER CLARK I0 
MAY-DAY—G. A. Macfarren .. * 5 
ROSE OF SHARON—A. C. Mackenzie Kinc HALL 10 
ATHALIE—Mendelssohn .. ee ae J. W. Ex.iott 7 
ELIJAH—Mendelssohn “a =e E. Prout 10 
LAUDA SION—Mendelssohn .. WINDEYER CLARK 
HEAR MY PRAYER—Mendelssohn My tes B. Foster 
HYMN OF PRAISE—Mendelssohn .. J. W. Evriotr 
FIRST MASS—Mozart .. ‘as re WINDEYER CLARK 
TWELFTH MASS—Mozart .. 


J. W. Ev.iottr 


ot 


” 
Kina HALL 10 
T. E. AYLWARD 2 


ON UNN DONUN DW 


STABAT MATER—Rossini.. P J. LEMMENS 
GOD, THOU ART GREAT—Spokr as Kinc HAti 
LAST JUDGMENT—Spohr .. * 
CALVARY—Spohr .. . ” 
DAUGHTER OF JAIRUS—3. Stainer W. HopcGe 
ST. MARY MAGDALEN—#. Stainer.. - 

THE RED CROSS KNIGHT—E. Prout E. Prout 1 


ANRCOAANGDCAGDACOAQAaDD i mt aio 


JOAN OF ARC—A.R.Gaul .. J. W.Euiorr 7 


London: NovELLo AND CoMPANY, Limited. 











Just Published, 


THE SONGS 


DON GIOVANNI 


COMPOSED BY 


MOZART. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 








BY 
ALBERTO RANDEGGER. 





PREFACE, 


Mozart's keen appreciation of the subtleties of the words he set to 
music is often so evident that, without a thorough understanding of 
their significance, it would be impossible to sing the music—to the 
spirit of w hich the words are closely allied—in strict accordance with 
the composer's intention. 

With a view to meeting this difficulty a special English version has 
been adapted, to express, as nearly as possible, the literal meaning 
of the original Italian text. 

In these translations no attempt has been made at versification, and 
they do not claim any literary merit, but they may be used in singing 
the songs, if desired. 

In any case they will prove valuable to singers who are not familiar 
with the Italian language. 





The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption or 
rejection to the taste and discretion of the singer. 





BOOK 1. 
Soprano (Donna Anna and Donna Elvira), 
1.NON MI DIR. — 2. MI TRADI. 


BOOK 2. 
Soprano (Zerlina), 
2. BATTI, BATTI, O BEL MASETTO. 


BOOK 3. 
TENOR (Don Ottavio). 
1. IL MIO TESORO. 2. DALLA SUA PACE. 


BOOK 4. 
BaRITONE AND Bass (Don Giovanni and Leporello). 
1. DEH, VIENI ALLA FINESTRA. 
2. FIN CH'HAN DAL VINO. 
3. MADAMINA. 


1. VEDRAI CARINO. 





Price Two Shillings each Book. 





London: NovELto anp Company, Limited. 





(No. 54. Novello’s Music Primers and Educational Series. Edited 
by Sir Joun Starner and Sir Huspert Parry.) 


SONATA FORM 
W. H. HADOW. 


Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





London: NoveLto anp Company, Limited. 


WREATHS FOR OUR 
GRAVES 


CHORAL SONG 
THE WORDS WRITTEN BY 
L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence; Tonic Sol-fa, Threepence. 





London: NoveLLo AND Company, Limited, 
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PRODUCED BY THE ROYAL CHORAL SOCIETY AT 


THE ROYAL ALBERT HALL, MARCH 16, 1898. 


A NEW EDITION OF 


THE RUINS OF ATHENS 


A CANTATA 


THE MUSIC COMPOSED BY 


L. VAN BEETHOVEN 


THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


PAUL ENGLAND. 


Price One Shilling and Sixpence. 





Full Score and Orchestral Parts, for use with this Edition, 
may be had on hire from the Publishers. 





DAILY TELEGRAPH. 


It has been changed into a cantata, with English words, | 


written or adapted by Mr. Paul England, the object being to 
place Beethoven’s music in the hands of our choral 
societies. . 
achieved, and Messrs, Novello may depend upon a good 
reward for their enterprise. Such is the beauty of the 
music—Greek-like in its simple outline—that the cantata 
will spread rapidly over the country, the more because so 
much of it is already well-known. 


DAILY NEWS. 

The chorus of Dervishes, sung by about 500 of the 
tenors and basses of the Royal Choir, was encored by 
acclamation ; and if Sir Frederick had cared to accept it 
a similar fate might have befallen the Turkish March and 
the delicious Interlude. Even still better was the perform- 
ance of the final chorus, with its curious reminiscences of 
Mozart and of the prison chorus in “ Fidelio.” Altogether 
the revival was a notable one. 


DAILY CHRONICLE. 

It was a treat to hear music at once so solid and so 
graceful. ‘The Ruins of Athens’’ is not to be ranked 
among Beethoven’s highest achievements, though none but 
he could have made such effective use of the barbaric 
element in the chorus of Dervishes—a taking air, emphasised 
by the wildest accompaniment. . . . The quaint Turkish 
March and the chorus, with which the work reaches a 
majestic termination, were also warmly applauded, but 
nothing—not even the elegant march and chorus, ‘‘ Twine 
ye the garlands”—told so well as the impulsive number 
for the Dervishes, which was rendered with appropriate 
vigour and energy. . . . As the work is now made suitable 
for the concert platform, it should be adopted by all choral 
societies anxious to include in their répertuives compositions 
of the highest class. 


WESTMINSTER GAZETTE. 

Considering the rubbishy character of the productions 
which so frequently secure the attention of local choirs, it 
is indeed astonishing that such a beautiful work as this of 
Beethoven should have been neglected so assiduously— 
though doubtless the absence hitherto of any decent 
arrangement of the work for this purpose has had some- 
thing to do with the matter. With the preparation of such 
an arrangement as that used last night, however, this 
difficulty has been overcome, and it may be assumed that 
henceforward the work, which contains some of Beethoven’s 
most graceful and spontaneous choral writing, will he heard 
more often. 

ATHENAZUM. 

It is needless to state that the music of ‘‘ Die Ruinen von 
Athen” does not display Beethoven in a lofty mood, the 
master keeping in his lightest manner from the first bar to 
the last. Consequently there was no serious strain on the 
executants on Wednesday, and the choral numbers were 
rendered with power and spirit, the favourite Dervishes’ 
chorus being, of course, encored. 





Lonpon: NOVELLO AND COMPANY, LimitTEp 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


.. The result shows a purpose completely | 


PRODUCED BY THE ROYAL CHORAL SOCIETY AT THRE 
ROYAL ALBERT HALL, MARCH 16, 1898. 


TH 


GATE OF LIFE 


DRAMATIC CANTATA 


FOR 
Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 





THE VERSE WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


FRANCO LEONI. 


PricE Two SHILLINGS. 
String Parts (in the Press). Wind Parts and Full Score, MS, 


DAILY TELEGRAPH. 

The story, which in some form or other has often been 
set to music, is a variant of that we find in Benedict’s 
“ Saint Cecilia,’? Sullivan’s ‘* Martyr of Antioch,”’ &c., but 
it seems to be one which has interest for the public, and is 
| not without inspiration for composers. Mr. Leoni, at any 

rate, has set to it strains which won over their first audience 
to warm demonstrations of sympathy. . . . Choral societies 
| will find “‘ The Gate of Life’ most useful. 


STANDARD. 

It must be gladly conceded at once that the score shows 
the hand of a musician who can write with taste and 
freshness in feeling. The heathen choruses and dances in 
| the first of the three brief parts, the hymn of the Christians, 
in which the French device of singing with closed lips is 
adopted, and the final scene of the martyrdom, display full 
knowledge of effect. 

DAILY NEWS. 

Comparatively simple and unsophisticated music of this 
sort, sometimes recalling Gounod, sometimes the Italians, 
but almost always melodious and pretty, would be far 
better suited to the country choirs, the more especially as 
it presents few difficulties and employs only three soloists. 


MORNING POST. 

There are some attractive numbers in Signor Leoni’s 
score. The opening chorus and the dances that follow are 
bright and piquant. . The hymn sung in prison is 
pleasing, and the organ is effectively introduced at the 
close. 











GLOBE. 

The cantata is not very remarkable for originality of 
ideas or treatment, and seems better fitted for performance 
by country musical societies than by a leading London 
choir. . . . Its fluent writing and thorough knowledge of 
conventional orchestral devices are points which will pro- 
bably recommend it to some amateurs, and the excellent 
way in which the choral numbers were sung by the choir 
proved that the music was thoroughly appreciated by the 


performers. 
ST. JAMES’S GAZETTE. 

Its music is light, bright, tuneful, and dramatic, with 2 
certain resemblance to the writing of Mascagni, Puccini, 
and Leoncavallo. 

ATHENZUM. 

The music is mainly in the modern Italian style as 
regards phrasing and orchestration, and is written in a 
manner that cannot fail to prove grateful to performers. 


DAILY GRAPHIC. 

The choir revelled in the music, which they sang with 
no less skill than enjoyment, and the vast majority of the 
audience applauded, wherever there was an opportunity to 
applaud, with the utmost enthusiasm. The reasons for 
this success are not far to seek. Mr. Leoni’s melodies are 
of unimpeachable suavity, with the added attraction of 
possessing a strong family likeness to favourite numbers 
by a variety of popular composers, from Wagner to 
Mascagni. 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 





NOVELLO, EWER AND CO., NEW YORK. 


| HH422)| PS!) SE==IZIL)) 1) |) 2eens 2 


Bs cow? COin eS WwW BW Ht 


- 


Gen Go Gs te oh Oh & OD Do OO 





aca 
rY AT THR 
398. 


c 


hestra 


ore, MS, 


often been 
Benedict's 
»” &., but 
blic, and is 
ni, at any 
st audience 
al societies 


‘ore shows 
taste and 
dances in 
Shristians, 
ed lips is 
isplay full 


sic of this 
e Italians, 
Id be far 
ecially as 
soloists. 


r Leoni’s 
ollow are 
prison is 
d at the 


inality of 
formance 
London 
ledge of 
will pro- 
excellent 
the choir 
d by the 


, with a 
Puccini, 


style as 
en ina 
ners. 


ng with 
y of the 
unity to 
ons for 
dies are 
‘tion of 
1umbers 
gner to 





THE MUSICAL TIMES.—Juty 1, 1898. 


593 





FOR CHORAL SOCIETIES. 
NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—“ Passion ” (St. Matthew) . 
BEETHOVEN.—“ Mount of Olives" 


BENNETT.—" The vid aed es 
ELGAR.—“ King Olaf” aa (Tonic Sol-fa) 
GLUCK.—" Orpheus” ‘ . (Tonic Sol-fa) 
GRAUN, C. H.— The Passion ” ¢ Der Tod Jesu”) .. 

HANDEL.— Messiah” (Paper boards, ts. ad. ) 


a (Paper boards, 1s 3.) 
(Tonic Sol-fa) 
 lieatan boards, ts. 6d.) 


—"Solomon” .. ee ° 
— “Judas Maccabeus”” aa oe (Paper boards, 1s. ad.) 
we Baul” ee ee ee ee eo oe ee oo 
— “Hercules” .. oe «e oo 
ea HE Allegro, il Pensieroso, ‘ed il Moderato” eu 

— “Samson” “a -. (Paper boards, Is. ad. ) 
HAYDN.—‘ The Creation” aa .» (Paper boards, ts. 2d.) 
— “The Seasons” -. (Paper boards, 1s. 6d.) 


MACFARREN, G. A. _ May Day” (Pap er boards, Is.) 
MACKENZIE, A. C.—'t The Dream of Jubal” (Tonic Sol-fa) 
MENDELSSOHN, —“ Elijah” .. (Paper boards, rs. 6d.) 
— “St, Paul” . (Paper boards, ts. 6d.) 
— “Hymn of Praise” (‘Lobgesang ” (Paper boards, Is.) 
MOZART. — Twelfth Mass”... 7 ee 
may 9 Ne H. H.—* Judith” “ 


ROSS NL. =a Stabat Mater” .. ee 
SPOHR.— The Last Judgment” .. 
VERDI.—“ Il Trovatore” 
WAGNER.—“ The Flying Dutchman” 
WEBER.—" Der Freischitz” . ‘ 
— Preciosa” .. ee 


London : NovELLo AND ‘Seman Limited. 


(Tonic Sol-fa) 
ee (Tonic Sol-fa) 
.. (Paper boards, Is.) 
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HANDEL’S CHORUSES 


FROM THE 


ORATORIOS 


ARRANGED FOR THE ORGAN 


BY 


GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 








. Behold the Lamb of God, and For unto us .. és Messiah. 
. Worthy is the Lamb, and Amen Chorus. ‘ Messiah. 
How excellent Thy Name, and Welcome, mighty ‘King.. Saul. 
We praise Thee,O God .. oe senators Te Deum. 
May no rash intruder eo oe Solomon. 
Happy Pair .. - ee ‘Alexander's Feast. 
The many rend the skies ..Alexander’s Feast. 
At last divine Cecilia came .-Alexander’s Feast. 
. I will sing unto the Lord .. -. Israel in Egypt. 
. Mourn, ye afflicted, and For Zion lamentation make 

a Maccabeus. 
u, O Father whose almighty, and Ah! wretched Israel 
udas Maccabeus. 
udas Maccabeus. 


Seo OYA wnH 


m 


12, We come in bright array, - i on.. 


13, Hear us,O Lord oe . {Judas Maccabeus. 
\y. Fall’n is the foe ° .. Judas Maccabeus. 
15, Zion now her head shall raise, and Tune your harps 


16, Hail, Judea, happyland .. . udas Maccabeus. 
17 We hear, and See the —ngearing hero comes. udas Maccabeus. 
18, We never will bowdown .. oe «Judas Maccabeus. 
19, Sing unto God ..Judas Maccabeus. 
. To our great God, and Hallelujah, Amen . Judas Maccabeus. 


_]uaas Maccabeus. 


Acis and Galatea. 
- Acis and Galatea. 
- St. Cecilia’s Day. 


31. Wretched lovers 
32. Galatea, dry thy tears ee 
33. As from the pow'r of sacred lays re 


21, Awake the trumpet’s lofty sound ee oe Samson. 
2, O first created beam 78 ‘s ee aa Samson. 
23. Then shallthey know .. ee ee ae Samson. 
24. Then round about the starry throne .. ee e Samson. 
25. To dust His glory they wouldtread .. rie we Samson. 
2, Toman God’s universal law .. ee we ee Samson, 
27, To song and dance me ee ee oe ‘“ Samson. 
#, Fixed in His everlasting seat .. “a aa wa Samson. 
2. Let their celestial concerts all unite .. a Samson. 
30. O the pleasure of the plains ea re Acis and Galatea. 





Price ONE SHILLING EACH. 





London: NovELLo anv Company, Limited. 





COMPOSITIONS 


BY 


EDWARD ELGAR. 


TE DEUM AND BENEDICTUS In F 


For Chorus (s.A.T.B.), Orchestra, and Organ 
Price Is. 


THE LIGHT OF LIFE 
(Lux Christi) 
A SHORT ORATORIO 


For Soprano, Contralto, Tenor, and Baritone Soli, Chorus and 
Orchestra. 
Price 2s. 6d. Words only, ros. per 100. 
String Parts, 13s.6d. Wind Parts and Full Score, MS. 


KING OLAF 
CANTATA 


For Soprano, Tenor, and Bass Soli, Chorus and Orchestra. 
Price 3s. Vocal Parts, 1s. 6d.each. Tonic Sol-fa (Choruses only), 1s. 6d. 
Words only, 25s. per 100 

Wind Parts and Full Score, MS. 





String Parts, 23s. 


THE BLACK KNIGHT 
CANTATA 


For Chorus and Orchestra. Price 2s. 
String Parts, 9s. Wind Parts and Full Score, MS. 


THE BANNER OF ST. GEORGE 
A BALLAD 


For Chorus and Orchestra. 
Price 1s. 6d. Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo, 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 


MY LOVE DWELT IN A NORTHERN 
LAND 


PART-SONG 
For s.a.T.B, Price 3d. Tonic Sol-fa, r}d. 


O HAPPY EYES 
PART-SONG 
For s.a.T.B. Price 14d. 


SPANISH SERENADE 
PART-SONG 


For Chorus (s.A.T.B.) and Orchestra. 
Price 3d. Full Score and Orchestral Parts, MS. 


THE SNOW 
THREE-PART SONG 


For Female Voices (s.s.c.) with Accompaniments for Two Violins 
and Pianoforie. 
Price 6d. Violin Parts, price 6d. each. 


FLY, SINGING BIRD 


THREE-PART SONG 


For Female Voices (s.s.c.), with Accompaniments for Two Violins 
and Pianoforte. 
Price 6d. Violin Parts, price 6d. each. 


SOLEMN MARCH 
FOR THE ORGAN 
From the Cantata “‘ The 7. a Arranged by the Composer. 
IMPERIAL MARCH 


For Full Orchestra. 


String Parts, 2s. Wind Parts, 7s. Full Score, MS. 
Military Band Arrangement, gs. 
Pianoforte Solo, 2s. Organ, 2s. 


FROISSART 
CONCERT-OVERTURE FOR FULL ORCHESTRA 
String Parts, 4s. 6d. Full Score and Wind Parts, MS. 





NOVELLO AND COMPANY, LimitTep 
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THE VILLAGE ORGANIST. 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER anv F. CUNNINGHAM WOODS. 


PRICE Onr SHILLING BACH Boox. 
Books 1 to 6, elegantly bound in one Vol., cloth, 6s.; Books 7 to 12, elegantly bound in one Vol., cloth, 6s. 








PREFACE. 


HIS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 
and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 
BOOK 1. l BOOK 7. 

i om ne ‘ . Impromptu .. + John E. West 
joe anna eee ge “Ww. Ww. Warder aoa . Minuet, from Pianoforte Sonata (Op. 10, ; No. 3) -- Beethoven 
Andante con moto .. a ees =A ° A. R. Gaul Introductory Voluntary .. ° ee S. J. Rowton 
Christmas Bells We a ae os 0 ee J. Elvey! 4 March .. oe oe oe oe .. Oliver O. Brooksbank 
Minuet i ay, as Philip Hayes | 5: Sunday Song ee .-Max Com 
Judex, from“ Morset Vita”... 1... Gounod | ©. Minuet and Tito, from Quartet (Op. 1 No. 1).. 


Soft Voluntary we e ie H. A. Harding 


| 

| ayda 

Pastorale .. . «Alfred W. Tonks 
Slow March .. ae ae ss LF. Cunningham Woods . Religioso ° .- ee ee ee 


T. L. Southgate 


A Song of Praise .. oe es ae oe J. Stainer 
Andante in G minor ne ste =e ) EJ HI Fellowes BOOK 8. 
Elegy ee --C. H. Lloyd 


Rondo, from No. 6 (Piéces de Clavecin) - - Couperin 
Andante Grazioso .. oe aie - Frederick A. P poo 
Soft Voluntary - ne ae oe Ferris Tozer 
Allegretto Pastorale.. : “Ww. John Reynolds 
Andante in F, from String Quartet i in D minor e Mozart 
Meditation . “ ours Wolstenholme 
Finale, from Pianoforte Trio (Op. '8) as ae «+» Schumann 
Canon .. ee es Me oe : .. Battison Haynes 


Me 


OP OY DUAY No 


BOOK 2. 


Allegretto os ne ec . F. Cunningham Woods 
Larghetto .. si ae ie sie J. Barnby 
Adagio . ‘ = oe ae “W. Warder Harvey | 
Concluding Vi oluntary oe a a A. R. Gaul | 
Introductory Voluntary .. ee oe .. _E. F, Rimbault | 
Tempo di Minuetto. .- Myles B. Foster | 
Andante con moto, from Quartet i in D minor. -» _ Schubert BOOK 9. 

Adagio. .. William Sterndale Bennett | Larghetto sa ve : , .. F. Cunningham Woods 
Semetenery Voluntary ie on +» Daniel | Recessional March .. .. E.H. Fellowes 
All men, all things (" Lobgesang ") aie es Mendelssohn 
Allegro poco maestoso = ee o W. G. Cusins 
Communion .. a an ee ° -- —_ Alfred R. Gaul 
Andante con moto .. : ae - John Francis Barnett 
Andante Religioso .. ee es oe .- Alfred W. Tomlyn 
Evensong oe +» Cuthbert Harris 
Minuet, from Quartet i in G minor e ee - __ Schubert 
Melody i inA .. oo oo oo ° . WOH. Callcott 


BOOK 10. 
Allegro moderato .. “e oe oe ee .. E. Bunnett 
Opening Voluntary .. Ferris Tozer 
While my watch Iam keeping, “Choral from. “The 
Redemption ” oo ° 


SPY ATEYE NH 


2 OY ONY SH 


BOOK 3. | 
Andante Tranquillo.. a ne e . C. H. Lloyd | 
The Village March . _ Ferris Tozer | 
Romance, from Serenade for Strings os oe we Mozart | 
Gavotte, from “Semele” .. . . Handel | 
An Evening Prayer “"Alfred W. Tomlyn | 
Heaven and the earth display ee Athalie » oe Mendelssohn | 


SO SY ANE! DH 


=] 


Ee 
BOOK 4. | 2 
Meditation .. oo ee oe oe “we jobe | | 3 
Allegro moderato .. 7, John Reynolds | 
Funeral March, from Pianoforte Quintet ee 44) +» Schumann | ae ena gg A eiieces 
Concluding Voluntary aie eo Cuthbert Harris | >" Ae 1 HAT.C bell 
Introductory Voluntary .. . oe E. H. Turpin | 6. Allegretto Pastorale J. Camp 
Srinmn March i é C5 Lined 2 Allegretto Grazioso, from “the last Movement of 4th 
is a “ ze ne y Pianoforte Sonata oe “se Mozart 
8. Hallelujah Chorus, from “‘ ‘The Messiah” .. ee Handel 


BOOK 11. 

Pastorale ee -. Battison Haynes 
Gavotte, from the rath Sonata for 2 Violins and Cello Boyce 
Evensong Kate Boundy 
Minuet, from the Organ Concerto in B fiat (No. * 

and Set) a ee ue ee ee Handel 
Allegretto... ee “Oliver Brooksbank 
Marche Funébre (Op. 72, No. 2). ne a Chopin 
Communion .. oo vw. Wolstenholme 
Prelude in E minor and Chorale.. oe & is Bach 
Andante con moto .. me “6 oe °) G. A. Macfarren 


| 

| 
BOOK 5. | 
Agnus Dei .. ie om Es ee Woods | 
Minuet, from gth Pianoforte Sonata .. : Mozart 
Jerusalem Ceelestis (‘Mors et Vita”) . - ; Gounod | 
Andante Grazioso .. ete ae ee . “Kate Boundy | 
Allegro con brio ee oe se ee "Frederick A. Keene | 
Communion . WW. einai e | 
Allegro, from Finale to oth Pianoforte Trio ¢: Hay 
Concluding Voluntary .. Re os .. Cuthbert Hays 


PY AU aw Pn 
COIS AYWHH 


BOOK 6. 


O Salutaris Hostia .. ae Se Myles B. Foster | BOOK 12. 

Slow March, from the 4th Sonata . os Boyce | 1. Berceuse (Op. 77, No. 3) .. > “ Alexandre Guilmant 
O great is the depth, from “St. Paul”... ° "Mendelssohn | 2. Introductory Voluntary .. . -- Hamilton Clarke 
Processional March . yoo oo oe ee .. J. Warriner| 3, Prayer ee ee ee ie oe Bruce Steane 
Largo, from ‘‘ Xerxes" ‘ —— | 4. Melody eo - oe S. Coleridge-Taylor 
5: 
: 


Forsake me not, Duet from “ The Last. judgment”. . Spohr | Eventide ee oe ae . ee Clowes Bayley 
Allegro moderato .. “s oe oe W. Warder harvey | Postlude ° ee . Josiah Booth 
Minuet es oe ae os ee os Samuel Ould | | 7 . Jubilant March... ‘ : cw. John Reynolds 


VOY Se NH 


» 


To be continued. 





Lonpon: NOVELLO AND COMPANY, LimrtTep 
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NOVELLO, EWER AND CO., NEW YORK. 





~ Printed by NoveLLo anp Company, Limited, at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen 
Street (E.C.). Sold also by SIMPKIN, MARSHALL, HamItton, Kent AND Co., Limited, Paternoster Row (E.C.).—Friday, July 1, "1898. 
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ANTHEM FOR HARVEST THANKSGIVING 





ComposEp BY MYLES B. FOSTER. 





FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


424. Abide with me R. Dunstan 
478. A few more years shall roll H. Blair 


247. All nations whom B, Luard Selby 
113. All they that trust... Dr. Hiller 
30. All Thy works’... E.H. Thorne 
475. All Thy works... J. Barnby 
503. All Thy works G. H. Ely 

..- Gounod 


g. All ye who weep 
261. Andallthe peoplesaw J. Stainer 
gag. And it wasthethird hour Elvey 
485. And Jacob was left alone J. Stainer 


6d. 


357. And the wall of the city Oliver King 3d. 


402. And when the day of Pentecost 
C. W. Smith 
228. Artthouweary ... C.H. Lloyd 
gu. AslI live, saiththe Lord E.T. Chipp 
333 Asitbegantodawn Ch, Vincent 
498 As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
24*, Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
tog. Ascribe unto the Lord S.S. Wesley 
399. At the Lamb's High Feast we sing 
Rev. E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J. Stainer 
149. Awake, awake, put on M. Wise 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory M. Wise 
578. Be glad and rejoice ... B. Steane 
212. Be glad, O ye righteous H. Smart 
567. Be Thou exalted ... C. Bayley 


440. Before the heavens H. W. Parker. 


349. Behold, how good (A.T..B.) 
A.J. Caldicott 


349.* Ditto (s.a.7.B.) A.J. Caldicott 
419. Ditto Hamilton Clarke 
89. Behold, I bring you J. Barnby 
296. Ditto Rev. E. V. Hall 
348. Ditto J. Maude Crament 
554. Behold,I send... J. V. Roberts 


65. Behold now, praise J. B. Calkin 
315. Behold, O God F. W. Hird 
524 Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 
Be merciful ... H. Purcell 
Be merciful E. A. Sydenham 
Be ye therefore followers of God 

A. S. Baker 
77. Blessed arethey ... W. H. Monk 
Blessed are they ... Arthur Page 
390. Blessed are they A. W. Batson 

15. Blessed be the God S.S. Wesley 
183. Blessed be the Lord Dr. Heap 


331. Blessed be the Loid C.L. Williams 
400. Blessed City .. A. C. Fisher 
202. Blessed is He . C.H. Lloyd 


Blessed is He F, E. Gladstone 
292. Blessedishe... A.C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
Blessed is the man Clarke-Whitfeld 





286. 
5. 
378. 
374. 
450. 
97- 
118, 
92. 
415. 
491. 
323. 
340. 
98. 
279. 
197. 
121. 
511. 
116. 
497- 


| 368. 


454- 
533: 
30; 
370. 


7 


| 488, 





445. 
52. 
95- 

201, 


nm 


. Come, Holy Ghost 
. Come, my soul 

. Comenow,and let us H.W.Wareing 
. Come unto Him 

. Come unto Me (Bach) 


, Eternal source 


. Fear not, O land 
. Flee from evil 

. For asmall moment 
. For ever blessed 


Blessed Jesu, Stabat Mater Dvorak 
Blessing, glory, wisdom B. Tours 
Blessthe Lord... M. Kingston 
Bless thou the Lord Oliver King 
Bless thou the Lord C. Bayley 
Blow ye the trumpet Henry Leslie 
Bow Thine ear W. Bird 
Break forthintojoy R. Prentice 
Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Brightest and best Rev. E. V. Hall 
Bring unto the Lord F.E.Gladstone 
Brother, thou art gone Sir J. Goss 
By Babylon’s wave Gounod 
By the rivers of Babylon L. Samson 
By the waters of Babylon Boyce 
Ditto H. Clarke 
Calltoremembrance J. Battishill 
Christ both died E. W. Naylor 
Christis risen ... J. M.Crament 
Christ is risen G. B.J. Aitken 
Christ is risen... J. V. Roberts 
Christ our Passover Rev.E.V.Hall 
Christ the Lord Rev. E. V. Hall 
Christians, awake... J. Barnby 
Cleanse me, Lord G. F. Wrigley 
Come, and let us return Sir J. Goss 
Come, and let usreturn W. Jackson 
Come, Holy Ghost ... J. L. Hatton 
Sir G. Elvey 

... G. C. Martin 


Gounod 
J. Stainer 


Come unto Me H. R. Couldrey 


. Come, ye faithful Rev. E. V. Hall 
. Daughters of Jerusalem H. J. King 
. Dawns the day 
. Day of anger (Requiem) ... Mozart 
. Death and life 
. Distracted with care 


R. H. Legge 


Walter Parratt 
... Haydn 
Enter notinto Judgment Dr. Clarke 
F. Brandeis 
Eye hathnotseen M. B. Foster 
Far from their home, our fallen race 

Rev. H. H. Woodward 


. Father, hear the prayer F. Brandeis 
. Father of Heaven Dr. Walmisley 


Father of Life «. S.J. Gilbert 

...Sir John Goss 
Rev. W. J. Clarke 
... J. Stainer 
... Mendelssohn 
For the mountains... L. Samson 
From the deep I called Spohr 
Give ear,O Lord ‘TT. M. Pattison 
Give ear, O Shepherd A. Whiting 


. Give ear, O ye heavens Dr. Armes 


Give the Lord . C.H. Lloyd 


. Give unto the Lord H.W. Parker 
. Glory be to God 


.. S.S. Wesley 


8d. 
4d. 
ad. 


| 








341. 
49. 


236. 


310. 
138. 

94. 
139. 
162. 
203. 
522. 
376. 
330. 


IIr, 
246. 
306. 
412. 
129. 

43. 
260. 
321. 
373- 
104. 
539- 
268, 
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. God is our refuge 
. God is our refuge ... 
. Godsaid, Behold SirG. Macfarren 


God be merciful ... A. H. Mann 
God be merciful . S.S. Wesley 
God be merciful unto us C. F. Lloyd 
God came from Teman Dr Steggall 
God is gone up Dr. Croft 
God is our hope Dr. Greene 
«. Dr. H. Hiles 
A. Foote 


God so loved the world J. V. Roberts 


. God, that madestearth A.C. Fisher 


God, who at sundry times J. H. Mee 
Grant,we beseech Thee J. V. Roberts 
Grant, we beseech Thee M. Elvey 
Great and marvellous Dr. Monk 

Ditto J. F. Bridge 
Great is Jehovah Schubert 
Great isthe Lord .... Dr. Hayes 
Great isthe Lord Sir F. Ouseley 
Greatisthe Lord ... B. Steane 


. Grieve not the Holy Spirit Stainer 
- Hail! gladdening Light J. T. Field 
. Hail! gladdening Light 
. Hail, thou that art... 
. Hail to the Christ 

. Hallelujah, Christ is risen Steane 
. Hallelujah! the Light 
. Happy is the man ... 


Martin 
A. Carnall 
... J. Barnby 


O. King 
E. Prout 


Hark the gladsound _ E. V. Hall 


. Hark, the herald angels E. V. Hall 
. Hark! what news... 
. Harvest Hymn 

. Have mercy upon me KellowJ. Pye 
. Have mercy upon me 
. Have mercy upon me 
. Hear me wher. I call 
. Hear my prayer 
. Hear my prayer 
. Hear my words 


... O. King 
F. Tozer 


J. Shaw 
J. Goss 
T. Distin 
C. Stroud 
Mendelssohn 
C. H. H. Parry 
A. Friedlander 
P. Humphreys 
Sir John Goss 
Hear, O Lord . C. King 
Hear, O Lord Sir F, Ouseley 
Hear, O Thou Shepherd Dr. Clarke 
Ditto T. A. Walmisley 
Hide not Thy face Kellow J. Pye 
Holy Ghost, to earth descending, 
Ludmila .«. Dvorak 
Holy, holy, holy Dr. Crotch 
Ho! every one «. G.C.Martin 
Ho! every one J. M. Crament 
Honour the Lord J. Stainer 
Hosanna O. Gibbons 
Hosanna _.., Sir G. A. Macfarren 
How beautiful are the feet Handel 
How excellent is Thy ...Cowen 
How long wilt Thou Oliver King 
How lovely are «. Spohr 
Iam Alpha J. V. Roberts 
Tamwell pleased J. Kneimberger 


Hear, O God ... 
Hear, O heavens 
Hear, O Lord 





i 
j 
| 
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The strife is o'er .. ee 
Blessed be the man 

God, Who madest earth and heaven: 


William Beale. 
ae Bruce Steane. 
.. Cuthbert Harris. 
. .E. Harold Davies. 


O come, Redeemer of mankind . ae -. John E. West. 
O Holy Babe oe os .. A.C. Mackenzie, 
When "the Sabbath was past os ee .. Myles B. Foster. 


Ferris Tozer. 
B. Luard Selby. 
John E. West. 


Weary ofearth .. . 
Spirit of mercy, truth, and love. 
God be merciful unto us .. 


Price Three-Halfpence each. 


THE MUSICAL TIMES (Secular), 





Now the wearied sun declining .. 
Under the greenwood tree so 
Autumn oo oe oe . 
A Shadow .. 


. oo oR. F. Lloyd, 
=~ all ne ea 


. ws James Shaw, 
. -__ J. Booth, 
‘ Jacques Blumenthal, 
e +» Schubert-West, 
O happy eyes ° 


3 «+ eo E, Elgar, 
Pack, clouds, away . W. A. C, Cruickshank, 


A wet sheet anda flowing sea e . H. Evans, 
The Fairy Queene .. ; se : Alexandra Thomson, 
How soit the shades se ae ‘ King Hall, 


The Queen—God bless her! 
If I had but two little wings 


.. Myles B. Foster, 
C. Hubert H. Parry, 


In Sherwood lived stout Robin Hood ne C. H. Lloyd, 
Airs of summer softly blow ae ste * HL Elliot Button, 
Sleep, baby .. ae oe * Christopher Marks, 
Home is home however lowly a ae ee arrett, 
Now is my Chloris. oe oe “ - Battison Haynes, 
Come away, sweet love .. oe i oe G. Rathbone, 
Sunset oe ee oe ais ae ‘. Thomas Adams, 


Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 





.- Frederick Bridge 
Ferris Tozer 
‘Arthur E. Godfrey 3d. 
Myles B. Foster 3d. 


Sing unto the Lord es 

In the beginning was the word . 
Be ye all of one mind 

Eye hath not seen (s.A.T.B.) 


O God, Thou art my God ne ..  B.Luard Selby 4d. 
My soul truly waiteth .. a a Bruce Steane 2d. 
Behold My servant oo oo Frederick Bridge 3d. 
O lovely peace a e ee Handel 4d. 
Lead, kindly Light.. i oe as DS Pughe- Evans 3d. 
Theard a great voice ‘ ae G. F. Cobb 3d. 
I will go unto the Altar of ‘God. Cuthbert Harris 3d. 
Alleluia! Now is Christ risen .. ns Adams 3d. 
The Glory of the God of Israel.. oe Be t Adams 3d. 


Schubert 4d. 


The Lord is my _— (BATS) «0 ee 
-» E.Elgar 3d. 


Light of the world . 


To be continued. 


OVELLO'S PART-SONG BOOK. 


e C. H. Lloyd 2d, 
d 


. ” 2d. 
- E.C. Bairstow 34, 
Arthur Sullivan 6d, 


i ‘i " 6d. 
C, Hubert H. Parry ad, 


Mark when she smiles... oe 
Thomalin, why sytten we soe 
Sweet day, so cool .. oe 
When love and beauty 

Wreaths for ourgraves .. ° 
O love, they wrong thee much |. 


At her fairhands .. we ae an a - 3d. 
Home of my heart . ‘ ne Be is 3d, 
Come, pretty wag, and sing we as ai ” 2d. 
Ye thrilled me once ‘ “a “s sf - 2d. 
Better music ne'er was known é“ ‘ “ 3d. 
Victoria ee Philip “Armes 4d. 
Astorrentsin summer .. ue °C. Hubert H. Parry 2d, 
Silent,O Moyle .. os oe .. J. Seymour 4d. 


To be continued, 








NOVELLO’S PARISH CHOIR BOOK 





THE ORPHEUS (New Series). 





363. Magnificatand Nunc dimittisin D .. Boyton Smith 4d. | 299. There's lifetobeseen .. tie es George Miller 4d. 
364. Pater NosterinA . ‘oa .. J.T. Field 2d. | 300. A Hunting Song aa are > Edward Peirs 3d. 
365. Let all our brethren j join in one. On Card . i Barnby 1d. | 301. The hunt is up = ee ie Boon Bennet 3d. 
366. Lead, kindly Light. C.H . Purday 1d. | 302. When the cock begins to crow .. enry Purcell 3d. 
367. Magnificat and Nunc dimittis in E flat (Chant Form) se 303 feo thee ie » * J. Frederick oe ry 
Boyton Smith 3d. | 304 a ook to ease my prie + oyd 3d. 
368. Paraphrase of the Anima Christi W.H. Stocks 14d.| 305. Harmony. ss Ww. Beale 6d. 
369. Office of the Holy Communion .. xe .. Merbecke 6d. | 306. Hark, hark! the lark ae Hamilton Clarke 3d. 
370. Hymn Tune “ Esther.” On Card A. H. Brewer 1d. | 307. The Queen—God bless _ ae .» Myles B. Foster 3d. 
371 ee (No. 7 ‘i ser A.J. Eyre 2d. | 308 er was lying .. . oe te A Pad ie 34 
372. Magnificat and Nunc imittis in E flat 309. Inabsence .. os “s ee udley Buck 3d. 
F.R. Statham 3d. | 310. Majestic night ‘ ‘ H.R. Bishop 34. 
376. For these and all Thy mercies given. Grace. On Card 1d. | 311 Music, all powerful... ne ie T. F. Walmisley 4d. 
377. Magnificat and Nunc dimittis in B flat 312. Stay at home, my heart .. eo -B. Lott 3d. 
E. Townshend Driffield 4d. | 315. A hymn to Cupid oe i - George C. Martin 6d. 
378. Te Deum laudamus in E flat .. aS .F. Huntley 4d. |317. Midnight .. <3 oe -_ ea achs 3d. 
To be continued. To be continued, 
NOVELLO’S SHORT ANTHEMS a ee 
“| TRIOS, QUARTETS, &c. 
69. O wisdom si ar oe a oe .. J. Stainer 14d. FOR FEMALE VOICES. 
70, O Lord and ruler NA oe oe ‘a ar % 14d. —E 
71. O root of Jesse - . +* ” 14d. 308. To-day and to-morrow Hamilton Clarke 4d. 
72. O key of David De oe aa oe Se i. 13d | 309, kngland ss J. L. Hatton 2d. 
73 S —, TS ee ee oe ee <o 310. one for merry En England . H. Hugh Pierson at 
74. inganddesire .. os ae o* i . 13d. | 313, Frost Boun . Herbert W. Wareing 34. 
75. OEmmanuel .._. Ca ee Cee eee 14d. on The wings of sleep ee C.H. Lloyd 34. 
79. Lord, on our offences. . se “e «- Mendelssohn 14d 313. Night music .. am Herbert W. Wareing 34. 
82. I heard a voice from heaven G.M. Garrett 14d. | 314, A song in snowtime - a a 2d. 
83. The Lord redeemeth the soul ‘ie Baptiste Calkin 14d. | 315. The Queen’s Song .. ia ae Eaton Faning 3d. 
84. O send out Thy light 2d, | 316, All hail the glorious reign We age F. H. Cowen 3d. 
85. Ifanymansin.. . .. LL 4. Thomas Adams 14d 317. Hasten, Oh sisters . eee Ferris Tozer 3d. 
86, I heard a voice. Ce Alan Gray r4d.| 378. Fairest of lands ““A. Goring Thomas 44. 
87. The steps of a good man .. - -»_ F. Cambridge 3d. | 319, Eidola ; re FB. Cunningham Woods 34. 
88, The Lord is nigh is W.H. Cummings 14d.| 320, The Merry Beggars. op ve x 3d. 


To be continued, 
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